CROs 
LA SOLUCION 
IMPACTO GENESIS 


El Mundo esta lieno de problemas, de conflictos, de 
confusion, miles de personas viven angustiados, desesperados, 
desorientados, sin esperanza y sin fe. Ante esta situacion se 
oyen diferentes voces tratando de dar con una_ posible 
solucion. Mas la situacién continua a pesar de los intentos del 
gobierno, de las instituciones civicas y sociales, de los grupos 
pollticos y de la ciudadantia en general. 

Es por eso que el grupo JMPACTO GENESIS proclama 
que Cristo es la solucion para cada alma. Cristo-ha sido una 
realidad en nuestras vidas. El libero nuestras mentes, rompio 
las cadenas del maligno, sano nuestros cuerpos, nos hizo 
nuevas criaturas. Ahora, ante los problemas, pruebas o 
tribulaciones, no estamos tristes, ni angustiados, sino firmes, 
gozosos, porque Cristo nos fortalece, nos cuida y nos dirige. 

Es tiempo ya que el hombre vuelva su mirada a Cristo, 
que le dé una oportunidad a aquél que llevO nuestras 
enfermedades, que llevO nuestros dolores, nuestro pecado y 
que dio su vida para que el-que crea sea salvo y tenga vida 
eterna. 

“Cristo te ofrece gozo, Cristo te ofrece la paz, 
Libera tu mente, Cristo es la Solucion.”” 


Rafy Osorio 
(Director) 
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MIAMI MARCH SONG 
UNIVERSITIES ON PARADE 
PROUD HERITAGE MARCH 

MEN OF OHIO 
INVERCARGILL MARCH 
WINGS OF VICTORY 

AMERICAN SALUTE 
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PROCESSION OF THE NOBLES 
AMERICAN PLANTATION DANCES 
CHESTER OVERTURE 


A.D. LEKVOLD, CONDUCTOR 
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Band music has always been one of our most expressive musical forms .. . and this album is band music at its best. The Miami 
University Symphonic Band has long been rated for superior musicianship and repertoire. The band’s concert tour is a high- 
light of each school year and has won many friends and followers not only for the band but for the university as well. 


This is not just the Miami University Symphonic band, this is thrilling and stirring music. In choosing the selection of 
works to record, particular attention was given to those musical compositions which best lend themselyes to stereophonic re- 
cording techniques. This recording was made at the Miami University Auditorium with portable recording equipment. Four 
microphones were used: an Altec 639, one Telefunken U47, and two Telefunken U48. The tape was recorded on an Ampex 
351-2 tape recorded at a speed of 15 IPS (inches per second). No attempt has been made to supplement the natural accoustics 
of the hall which actually heighten the quality and brilliance of the recording. The tape was mastered at King Studios on a 
Scully Lathe with automatic grooye spacing and electronic grooye depth control using a Grampian cutter. The engineers were 
Ed Smith, John Roswick and Carl Averbeck. 


THE UNIVERSITY — Miami is one of Ohio’s State universities, located in Oxford, in Southwest Ohio. It now enrolls 
almost 7000 students, not including several off campus centers in nearby cities. It has School of Arts and Science, Business, 
Education, Fine Arts and the Graduate Division. In 1959, Miami celebrated the 150th Anniversary of its founding in 1809. 


MIAMI UNIVERSITY SYMPHONIC BAND — This band is composed of 80 members with complete instrumentation 
and is completing its 24th year under the same conductor, Mr. A. D. Lekyold. It has maintained a high standard of musical 
excellence in its appearances which haye included concerts, broadcasts, tours, clinics and recordings. Its members come from 
about ten different states in the North Central and Eastern United States. 


THE DIRECTOR — A. D. Lekvold, the director, is professor of music education, and holds degrees from South Dakota 
State College, MacPhail School of Music and Columbia University. His experience, before coming to Miami in 1936, included 
conducting and teaching in South Dakota, Minnesota, New York, and Indiana. His teaching specialty is band and orchestra 
conducting to graduate and undergraduate students. He was president of the Minnesota Bandmasters Association, president of 
the Ohio Music Education Association, and is a member of the College Band Directors Association. He is governor of Province 
Three — Phi Mu Alpha Sinfoniamen’s music fraternity. 


PROGRAM NOTES — THE Miami Marcu SonG — The words and music are by R. H. Burke. He also wrote the “Miami 
Scalp Song”, “Old Miami” and the traditional Alma Mater. UNiversities ON ParabE — written by Frank Ventre and dedi- 
cated to Miami University in honor of its Sesquicentennial. The basic themes in this march were taken from the Alma Mater 
and the Beta Bell tones on the Miami campus. Proup HEriTaGE Marcu — written by William P. Latham, this is a concert 
march or processional. MeN or On10 — by Henry Fillmore, this is one of the most played marches by high school and college 
bands in the United States. It was dedicated to President Warren G. Harding and his Staunch Loyalists in 1921. The old Fill- 
more Music House was a landmark on Elm Street in Cincinnati for many years. INVERCARGILL MarcH — A popular march 
written by Alex. F. Lithgow. W1ncs or Vicrory March — another of the stirring marches of Frank Ventre employing his 
unique style in fanfares and brass pyramid effects, AMERICAN SALUTE — Based on “When Johnny Comes Marching Home” and 
written by Morton Gould. In an excellent arrangement by Philip J. Lang, this selection reveals many of the fine possibilities of 
the modern symphonic band. Procession oF THE Noses from “Milada’, an opera-ballet by Rimsky-Korsakov which was first 


* produced in 1893. It is best described as a brilliant polonaise tempo. The work, arranged by Erik Leidzen, is admirably suited 


to the idiom of the symphonic band, employing, as it does, the fanfares and pomp of the brasses. 


AMERICAN PLANTATION DANceEs — In Four Moyements, No. 1, Allegro con Brio; No. 2, Allegretto; No. 3, Allegro; No. 4, 
Marziale moderato—Vivace. In this suite Maurice Arnold admirably captured the true spirit of the dances of southern planta- 
tions, They employ typical southern rhythms, relaxed melodies, mystery and spirited dances in a balanced combination to make 
an interesting and listenable suite. The arrangement is by Erik Leidzen, CuEsTER OVERTURE composed by William Schuman 
was based on the famous song “Chester” by William Billings. Ic became the song of the American Revolution, sung around 
the campfires and played by fifers on the march, The oyerture opens with a beautiful chorale-Religioso, and continues with a 
spirited Allegro Vivo in the modern idiom. Both moyements are developed from the original Chester theme. 
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Lado (A) 
1.- TIKI TI 


(Catarino Leos) 


2.- VETE CON EL 


(Servando Cano) 


3.- NI, NI 


(Catarino Leos) 


4.- ERES ORGULLOSA 


(J. Velasquez) 


5.- SOLO MI DIOS 


(Catarino Leos) 


6.- MUCHACHITA 


(Catarino Leos) 


7.- ESTIRALE LA COLA 


( Catarino Leos) 


8.- PALOMA MENSAJERA 


(Catalina Lopez) 
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Lado (B) 
1.- TE VOY A QUERER 


(Catarino Leos) 


2.- MI RAZON 


(Homero Aguilar) 


3.- MEJOR PIENSALO BIEN 


(Servando Cano) 


4.- LA CUCHIGUAPA 
(Ramiro Leija) 


5.- CONSENTIDA 


(G. Aragon) ©©) 1985-TH Records & Tapes, Inc. 


Mfg. & Distributed by: 
6.- CUATRO ESPADAS TH RECORDS & TAPES, INC. 
(J. Sanchez) 10124.N.W. 80 Avenue 


7.. ALMA ROTA Hialeah Gardens, FL 33016 
(Alex Fernandez) Licencia — DLV 
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2. VIRDIMA 
=:L EM. TABICO — M.R.E. 


3. _~MARISQUEIRA 
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DIRTY PROJECTORS 
RISE ABOVE 


DAVID LONGSTRETH: SINGING, GUITAR 
NAT BALDWIN: BASS AND UPRIGHT BASS 
BRIAN MCOMBER: DRUMS 

AMBER COFFMAN: SINGING, GUITAR 
SUSANNA WAICHE; SINGING 

CHARLIE LOOKER: GUITAR ON 1-5,7,8 


SAM HILLMER: FLUTES ON 1,6 

CHRIS BEAR: PERCUSSION ON 1-5,7,10; MPC ON 2,3; DRUMS ON 6 
CHRIS TAYLOR: TAPES ON 9 

SHARON NAKHIMOVSKY: VIOLINS ON 2,9 

YUKI AIZAWA: VIOLINS ON 2,9 

EZRA SELTZER: CELLO ON 9 

JESSICA PAVONE: VIOLA ON 9 


THANK YOU: GREG GINN, CHRIS TAYLOR, JAMES SUMNER, 

CURTIS & LAUREL KNAPP, ANGEL DERADOORIAN, 

SPENCER KINGMAN, WILL GLASS, ALEX FARRILL, SAM HILLMER, 
RAFTER ROBERTS, DAVE SITEK, EZRA KOENIG, ROSTAM BATMANGLI, 
PETER EDWARDS, TODD PATRICK, BJ RUBIN, TRISTAN PERICH, 
AARON SNOW, NICK LLOYD, ADAM FORKNER, HONEY OWENS, 

PHIL WALDORF, BRIAN SAMPSON, RYAN CRAVEN, MICAH SILVER, 
PIES N THIGHS, JAKE LONGSTRETH 


RECORDED AT FLAVORZONE IN BEDFORD-STUYVESANT, 
BROOKLYN, NY, DECEMBER 2006 - JANUARY 2007 

PRODUCED & MIXED BY CHRIS TAYLOR & DAVID LONGSTRETH 
MASTERED BY PAUL GOLD AT SALT MASTERING 


ALL SONGS © GREG GINN/CESSTONE MUSIC (BMI). 
THIS RECORDING ©&© 2007 DEAD OCEANS, INC. ALL RIGHTS RESERVED, 
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SIDE ONE 


THE SPIRIT AND THE BRIDE Have you 
ever been so dried out and thirsty that you 
had a high fever? It happened to me once in 
the Judean desert, a place dry enough to keep 
the Dead Sea scrolls from rotting for two thou- 
sand years. A long climb brought me to the 
refreshing waterfall of Ein-Gedi. As I bathed 
and drank I knew why the Bible equates water 
with life. The Spirit and the Bride, built on 
the first and the last words of the Bible, tells 
of the Lord’s invitation to drink of the waters 
of his Spirit. The Spirit that hovered over the 
primeval chaos is there to hover over ours 
and make us the new creation. Thirsty or bur- 
dened or just mixed up? You’re in the best 
mood to hear the Lord’s invitation, ‘‘Come!’’ 
(See Gen 1:1-3; Jer 2:13; 17:8; Ez 36:25; Mt 
11:28-29; Jn 3:5; 7:37-39; 19:34; Rev 22:16-17) 


AMERICAN GENESIS How would the author- 
editor of Genesis 1-11 put his message into 
song for modern man? Man and his world are 
a paradox: magnificence, goodness, beauty — 
poverty, pain, crime. How can such a good 
world be so botched? In American Genesis 
I’ve tried to capture what the biblical author 
might have felt had he walked down one of 
our streets at night —his excitement, his fear, 
his sense of alienation, his searching why — 
along with what might be his suggestion for 
a way out. The ‘‘stranger’’ at the end of the 
song is a biblical theme as ancient as the 
three strangers who visited Abraham as the 
Lord in disguise (Gen 18) and as new as the 
stranger with whom Jesus identifies himself 
in his description of the Last Judgment: ‘‘As 
long as you did it to one of these... .” 
(Mt 25: 31-46). 


NUMBER ONE Whether it’s the World Series, 
pro football or college basketball, the desire 
to be or to back the Number One team is the 
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Y music by George T. Montague, S.M. 


It isn’t every day that a Scripture scholar, 
editor of one of America’s top Scripture jour- 
nals, a seminary rector and popular lecturer, 
allows himself to relax in public — with a 
guitar! And yet that is precisely what George 
T. Montague does in this album. A Marianist 
priest who grew up on a 7,000-acre Texas 
ranch, he has already authored four albums 
on the Old Testament prophets (one of them 
in Spanish). Here he shares some of his new- 
est Scripture songs. They are unique not only 
because of the variety of musical styles they 
represent (from country western to Gregorian) 
but also because the author manages to pack 
so much of his own biblical expertise into 
songs anyone can sing. 


Father Montague is director of the gradu- 
ate programs in Theology and Religious Edu- 
cation at St. Mary’s University in San Antonio, 


editor of the Catholic Biblical Quarterly, au- 
thor of five books and numerous articles on 
Scripture, and rector of the Marianist Seminary 
in St. Louis while on temporary leave of ab- 
sence from San Antonio. 


Collaborating on this album are Sister 
Carmelita Casso, IWBS, Patrick Cunningham 
(vocalist, instrumentalist, brass arrangements) 
Paul Gowen and a group of college and high 
school students from San Antonio: Eileen Do- 
lan, Bill Gowen, Bill Gregoire, J.T. Pundt, 
Reuben Delgado, Oscar Hernandez, Mike Rios, 
and Bill Fagan. ‘‘I feel more at home with 
young people and with amateurs when I sing,’’ 
says Father Montague. ‘‘It helps them dis- 
cover themselves and helps me to stay young. 
It also illustrates the Biblical principle that 
to know the Lord you have to be literally an 
amateur, an unsophisticated lover.”’ 


kind of American passion that keeps millions 
glued to the TV if they’re not cheering in the 
stands. The Bible repeatedly invites man to 
make the Lord his Number One: ‘‘Seek me 
and you will live’’ (Amos 5:4); ‘‘Seek first 
the Kingdom of God and his justice, and ey- 
erything else will be given you besides” 
(Luke 12:31) . The hundredfold is promised to 
those who put the Lord first in their lives 
(Mark 10:29-30; see also Joel 3:1-5; Acts 
2:17-21; Is 43:19; 2 Cor 5:17; Rev. 21:5). 


THE GOD OF ABRAHAM A summary of the 
life-struggle of Abraham (Gen 12-25) and of 
any genuine believer who must go through the 
dark trusting in the ‘‘Lord of the Outcome.’’ 
This song came to me in the midst of a great 
darkness in which I found it very easy to iden- 
tify with Abraham. 


A PEOPLE MARCHING TO FREEDOM 
Exodus! The God of Israel and the God of 
Jesus Christ is the God of liberation. Whether 
it be the struggle to wrench free of ancient 
Pharaohs or modern ones, of political oppres- 
sors or of our own psychological hangups, ‘‘it 
was for a state of freedom that you have been 
set free’’ (Gal 5:1). The greatest freedom man 
can experience is to be a member of God’s 
people. 


GLORY, GLORY! Are you ready for this 
one? Even if you’re not —try it, you’ll like it! 


SIDE TWO 
THE SPIRIT OF THE LORD Already in the 
Old Testament, prophets were ‘‘seized’’ by 
the Spirit and praised God (Num 11:1-32); 1 
Sam 19:18-24). Ezekiel spoke of the Spirit 
coming upon the dry bones of an annihilated 
people to bring them back to life (Ez 36-37). 


Joel promised an outpouring of the prophetic 
spirit upon the entire people without regard 
to class or age (Joel 3:1-5). The Spirit de- 
scends upon Jesus at his baptism by John to 
anoint him for his ministry of proclaiming the 
good news of healing and of liberation (Luke 
3:21-22; 4:14-21). He promises to send the 
same Spirit upon his community after his re- 
turn to the Father (Luke 24:49; Jn 14-15; 
Acts 1:4-5) and does so (Acts 2). The Holy 
Spirit ‘‘personalizes’’ God for the Christian 
in his inward and outward experience, so that 
by his power the Christian can call God by 
his name, ‘“‘Abba!”’ that is, ‘‘Father’’ (or, 
more precisely, ‘“‘Daddy!’’, Gal 4:6; Rom 8:15). 
He also proclaims in the Christian’s heart 
that Jesus is Lord (1 Cor 12:3). 


LOOK TO THE ROCK (Isaiah 51) In the lob- 
by of Dallas’ Love Field Airport there is a 
giant statue of a Texas Ranger with the words, 
“One riot, one ranger!’’ But most of us don’t 
feel that self-confident when trouble is around. 
I don’t. After being told I was chosen the new 
rector of our seminary, I was heavily burdened 
and I asked the Lord how I could possibly be 
an instrument to change the many. His answer 
came when | opened the Bible and my eyes 
fell on Isaiah 51, the Lord’s answer to his 
discouraged people long ago. ‘‘What differ- 
ence does it make if you are but oné?’’ the 
Lord seemed to be telling me. “What if Ab- 
raham had used the same excuse? I don’t 
look for numbers to make my people. I look 
for faith. One people? One believer!”’ 


WATER POT You're at the Wedding Feast 
of Cana—only you’re not one of the guests, 
nor one of the hosts. You’re just an empty 


water pot sitting in the corner and covered 
with a cobweb. If the Nashville mood makes 
you feel like dancing, say, ‘‘Aw, what the 
heck!”’ and go ahead. 


RE-CREATION Have you ever felt condemned 
by your own past, a victim of selfishness — 
others’ or your own? ‘‘For those who love 
God, he makes all things work together unto 
good’’ (Rom 8:28) —‘‘yes,’’ adds Augustine, 
“all things, even our sins.’’ And he had 
learned the hard way. The first part of this 
song is a lament dealing with conversion, the 
second a “‘prophecy’’ about the Lord’s heal- 
ing. Conversion and healing are the two sides 
of the one mystery of the recreation of man 
(Psalm 51; Is 6:10; Mt 13:13ff; Acts 28:27). 


SING, SING, SING! The Spirit inspires con- 
stantly new creativity. The Psalmist often 
cries out that he has a new song to sing (Ps 
96, 98, 149). God’s glory seen in the spon- 
taneous wonder of children is the only weapon 
he needs to silence his enemies (Psalm 8). 
One who sees his glory (verse 1) will allow 
himself to feel it (verse 2) and sing about it 
(verse 3). 


HOW GREAT THE GLORY Christmas Eve, 
1971, two hours before midnight Mass. I walk 
out into the night and this song about the 
glory of the Lord’s name comes to me. The 
Psalms are full of the praise of God’s name, 
which is simply a way of summing up the mys- 
tery of who he is and what he does for his 
people (Psalms 8:1,9; 22:22; 29:2; 33:21; 
48:10; 66:2; 68:4; 76:1; 99:3; 100:4; 106:47; 
111:9; 113:1f; 135:1,3,13; 145:1,2,21; 148: 
13). Sing along and let me share my Christ- 
mas gift with you. 


This album and Father Montague’s previ- 
ous albums, MEET THE PROPHETS and THE 
PROPHETS’ DREAM (and Spanish version 


LOS PROFETAS) are available from: 


©1972 George T. Montague,S.M. 


MARIANIST COMMUNICATION CENTER 
1223 Maryhurst Drive 
St. Louis, Mo, 63122 
Words and music for this album also available 
at minimal cost. 


PRICE $5.00 
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FICE AND FACTORY: SAUGUS, CALIFORNIA 


ORIGINAL RAGS - LIMEHOUSE BLUES - SWEETSAVANNAH SUE | 
BIRMINGHAM BLUES - KING PORTER STOMP - CARELESS LOVE \. 
MR. JELLY LORD - I COVER THE WATERFRONT 


™. getting highbrow 


ee days. The concert 
halls that once would tremble 
at the mere mention of “Musk- 
rat Ramble” are regularly the 
scene of jazz sessions that read 
like an aficionados dream 
band. 

In a way this is wonderful. 
It dignifies the music and 
helps to establish it with the 
public as a genuine art able 
to stand on its own against all 
comers. 

Yet in another way, some 
of us older jazz buffs long for 
the days when the proper at- 
mosphere for jazz was a smoke 
filled room redolent with the 
smell of beer where a cat in 
a suit and a tie was looked 
on as a spy. 

The first time I heard Burt 
Bales was in atmosphere like 
that, the old 1018 Club on 
Fillmore Street in San Fran- 
cisco. It was what we used to 
call a “Breakdown joint.” No 
formality there. No ties. Hats, 
yes, but all on the heads of 
customers. Burt held forth 
nightly at the end of the bar, 
up against some empty beer 
cartons and crates of whisky. 
That old upright piano beat 
out some loyely music with 
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assistance from occasional 
wandering minstrels such as 
Turk Murphy or Chuck Mor- 
decai. If you liked your jazz, 
like whisky, plain and on the 
rocks, this was for you. 

During the last year, by one 
of those lovely chances that 
brighten life, Burt has been 
performing under circum- 
stances like the 1018. Today 
he’s down on San Francisco’s 
waterfront, at the Pier 23 
Coffee Shop and Cafe. From 
the window back of the bar you 
can see Sausalito and the 
lights of Alcatraz. On a rare 
quiet night you can hear the 
water lapping against the piles 
of the pier and occasionally 
the coast-guard cutters dock 
alongside and the crews slip 
in for a quick one. 

There’s sawdust on the 
floor of Pier 23, but it’s no af- 
fectation. This is the kind of 
a spot where they do this na- 
turally. Across the street the 
State Belt Line railroad pulls 
and pushes the freight cars 
and when it’s foggy, the room 
echos with the sound of horns 
on the Bay. 

And the customers. The 
lovely customers—stevedores, 
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dockhands, longshoremen, 
jazz fans, Nob Hill socialites 
slumming because jazz is the 
thing to hear these days. Burt 
handles them all with the ease 
of years of practice. They 
make requests, ask for a 
match and buy him drinks 
and he never loses a beat. It’s 
a great bit of business to watch 
Burt profier a match, light a 
cigarette and accept a drink 
all while keeping the melody 
going. And now and then one 
of the customers, or perhaps 
Burt or the boss, breaks into 
song. It’s all done so natur- 
ally, you accept it as part of 
the act. And it is. 

A typical evening at Pier 
23 may find Burt playing a 
session of Jelly Roll Morton 
tunes such as “Mr. Jelly Lord” 
and “King Porter Stomp” 
which are included in this 
Cavalier LP; a couple of 
blues, some pop tunes like “TI 
Coyer the Waterfront” (“I 
never hated to play pretty,” 
says Burt) ; a bit of Fats Wal- 
ler such as “Sweet Savannah 
Sue;” a few rags by Scott 
Joplin and, yes, that’s right, 
“Limehouse Blues.” It’s all 
done in the delightful inform- 
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ality that makes jazz the in- 
dividual art it is and Burton 
Franklin Bales one of its most 
individual and iconoclastic 
performers. 


Burt Bales was born in 
Stevensville, Montana, in 
1916, son of a printer. Burt 
wanted to be a printer too, 
but was sidetracked into 
music at an early age, started 
to be an arranger but took 
to solo piano playing in 
speakeasies “to make a liy- 
ing.” Early influences were 
Fats Waller, Art Tatum and 
Stan Kenton (he was play- 
ing a lot of Earl Hines— 
off the chord stuff, down in 
Santa Cruz in 1933, and 
gave me lessons in his room 
when he could get me off 
the beach”). In 1939 he was 
turned out on Jelly Roll 
Morton via the RCA Victor 
disc of “Pep” and “Fat 
Francis.” He played with Lu 
Waters Yerba Buena Jazz 
Band at the Dawn Club, 
with Bunk Johnson’s band 
at the CIO Hall and with his 
own group at Louchen Gar- 
dens. In 1948 he joined Bob 
Scobey’s band and in 1949 
and 50 played with Turk 
Murphy. In recent years he 
has worked exclusively as a 
solo pianist. 
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My PLAYFUL SCARF 


CREATIVE MOVEMENT AND FANTASY WITH SCARVES 


By Stephen Fite 
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My Playful Scarf is a journey into the imaginative and creative processes of a child’s mind. While on this journey, a child may 
become an eagle soaring gracefully through the sky or a leaf tossing and rolling aimlessly as it is moved by the wind. 


The music was written to fit the mood of each individual activity. Whether it be the soft fluttering of a butterfly’s wings or the 
rambunctious antics of a cowboy and cowgirl riding on the lone prairie, the children are sure to love the variety of music. 


Creative movement, small and large motor skills and coordination are also explored during the course of this recording. 


Imagination is something that is universal among children. When put to proper use, it can be an important instrument in the 


growing process of a child. 


SIDE ONE 

1. MY PLAYFUL SCARF - The opening song acquaints the children with the many 
different things they may become if they will use their playful scarf and 
pretend. APPLICATION - Have a group discussion in which you ask each 
child what he or she would like to be if they could change themselves. 

2. BUTTERELY - Have you ever seen a butterfly just sitting on a tree limb, moving 
it’s wings slowly or watched it as it lightly flutters through the air? Flutes and 
violins are used to bring the softness and gentleness of a butterfly to life for 
the children. APPLICATION - You may wish to briefly cover the metamorpho- 
sis of a caterpiller to a butterfly. 

3. THE EAGLE - People of all ages enjoy watching the beauty and gracefulness of 
an eagle in flight. Majestic french horns and strings are sure to inspire the 
children to soar through the sky. APPLICATION - Share with your class that 
the eagle is our national bird and that it symbolizes strength and freedom. 

4. SNOWFLAKES - The gentleness of a snowfall is something that puts asparkle in 
the eyes of every boy and girl as they watch it fall slowly to the ground 
covering everything with a blanket of white. They will surely enjoy pretending 
to be one of their favorite things. APPLICATION - It was once said that each 
child is like a snowflake, because each one is different. Discuss with your 
class the ways in which people are different from one another. You may also 
wish to explain what causes snow. 

_ AWAVE ON THE OCEAN - A wave is soothing to listen to as it crashes upon the 
rocks along the shore. It can also be awe-inspiring to watch as it grows under 
the intensity of a storm at sea. This group activity of creating a wave will be 
enjoyable for all. APPLICATION - Discuss with your class the forces behind 
the waves on both the ocean and the lakes. 


On 


SIDE TWO 


1. COWBOY AND COWGIRL - Children are fascinated by the old west. How many 
times have you seen them playing cowboys and indians? There are no 
indians in this up-tempo tune, but there is plenty of action and fun as boys 
and girls become cowboys and cowgirls. APPLICATION - Discuss the old 
west and any famous characters the children may know of. 

2. ALEAF IN THE WIND - You have seen autumn leaves falling from the trees. You 
have seen them dance through the air as the cold, fall wind moves them from 
place to place. Strings and realistic wind sounds enhance the environment 
for this activity. APPLICATION - Discuss with your class the different 
seasons of the year and the reason the leaves change color and fall from the 
trees during autumn. 


3. THE PIRATE - Those swashbuckling characters of long ago are back in this 
exciting activity. The children will enjoy imitating a peg leg walk and giving a 
hearty “ahrr matey.” APPLICATION - Discuss with your class any famous 
pirates they have heard of. 

4 CLOUDS - We have all at one time or another looked up at the clouds and seen 
different animals or even people. We have also wished that we could float 
along with the clouds and listen to the wind as it pushes them along. The 
sounds of the wind during this particular activity help bring it to life for each 
child, APPLICATION - Explain to the class where clouds come from and how 
they are formed. 

5. THE SCARF DANCE - Children of all ages like to move when they hear music 
that is rhythmically stimulating. That is the reasoning behind “THE SCARF 
DANCE.” This is simply a creative movement exercise in which the children 
use a scarf to ornament or enhance their dance. It can be as simiple as 
raising and lowering the scarf to the beat of the music or even waving it back 
and forth over your head. This activity is sure to be a hit. 


CREDITS 


Words & Music ..... Stephen Fite 


STEPHEN FITE 


Stephen received his Associate in Arts 
from Rose State College in Midwest City, 
OK. and is currently working on a Vocal 
Performance Degree at Central State 
University in Edmond. He is available 
for workshops. Se Hor, 
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Produced By........ Stephen Fite 
Arrangements...... Stephen Fite 
(CHIEN. nnoadaccoos00s0 Dan Mooney 
Bassirerierescceinicene Marty Schrabel 
IDYAWINS sunosocc000000 Lynn Williams 
Keyboards ...... ... Mike Price 
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Sound Engineer .. 
Recorded at 


Cover Artist 


Stephen Fite 
Pam Tims Cramer 


. Barry Stramp 


Studio 7 
Okla, City, OK 
Susan Estes 


Heard in classrooms around the world 
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Hi! I’m back with another album, and as usual, | want to tell you some things 
about it, because in putting it together | wanted to achieve certain goals. 


First of all, | wanted to write in a wide variety of styles to keep your interest. 
Rhythm & Blues, Reggae, Dixieland Jazz, Rock ’n Roll and even a Broadway show 
tune to name a few. | have given you a brief description of each song below. 


Next, | wanted to write lyrics that were thought provoking as well as educational 
land entertaining. 


SIDE ONE 


MORNING TIME BLUES - This Rhythm & Blues tune promotes good morning 
habits as well as hygiene. It is dedicated to everyone who dislikes the 
drudgery of getting up every morning and having to wash your face and 
hair and brushing your teeth. 


WE’RE JUST LIKE CRAYONS - This song will give you and your children anew 
perspective in the way that you view the world and the different people 
who inhabit it. “Black, brown, yellow, red and white. It’s such a 
wonderful sight. We’re just like crayons all over the world.” 


THE FRIENDSHIP SONG - A Dixieland band adds just the right flavor and feel 
to this tune which promotes the concept of friendship. Mr. Aland myself 
help each other out in situations that will be applicable to young children 
as well as adults. “Friends, they’re like peanut butter. They'll stick with 
you until the very end!” 


WE'VE ALL GOT DIFFERENCES - This Reggae song gives young minds insight 
into the fact that we are all different on the inside as well as the outside. 
The theme is one of peace and harmony as well as understanding and 
respecting differences. ‘If we don’t think or look alike, it doesn’t mean 
we have to fight.” 


FOR NOW ’LL JUST BE ME- Now that my childhood is over (almost), | realize 
just how quickly time flies. The message of this song? It’s alright to dream 
about who or what you may someday be, but like the song says: 
“I’ve got alot of growing to do before | can even think of 

who | might be when | get old.” 


Lastly, | wanted to write about subjects that | had never seen addressed (not to say 
they haven’t been) in childrens music. The issues | am referring to are Special 
Needs/Handicapped Children and Divorce. 


| hope that you enjoy listening to this collection of songs on self-concept and 
social skills as much as | enjoyed putting it together. 


SIDE TWO 


| CAN DO IT - This good ol fashion Rock ’n Roll song promotes a positive 
attitude among children about tests or jobs they may think are impossi- 
ble. “When you have a job and it’s just too tough to do. The jobs that 
make you think and work are what brings out the best in you.” 


MY SPECIAL FRIEND - This song touches on an issue that is very special to me. 
That is Special Needs or Handicapped children. This tune talks in 
particular about a child who has a very special friend who is blind. This is 
one of my personal favorites off the album. 


| WANNA BE A GREEN JELLY BEAN - What a title, huh? When your teacher 
asks you to join in on class activities, don’t just sit there like a gray jelly 
bean (in other words, DULL). Be a green jelly bean (in other words, 
EXCITING, ADVENTURESOME) and, “‘participate and just join in!” 


DO YOU MIND IF I CRY - A song that lets children know that it’s okay to cry. 
It also suggests that sometimes crying can make you feel better about the 
things that make you sad. “Cause when | do this big ol frown just falls 
right off my face onto the ground.” 


DADDY IS MOVING AWAY - Separation and divorce are an emotional issue 
for us all. Especially children. This ballad will open up doors for the 
expression of feelings on this delicate subject and possibly offer answers 
to many of the questions children have concerning the break-up 

of their family. 


SPECIAL THANKS TO 
@ MICHAEL HURLEY for all your help, hospitality and great 
ideas, I'm looking forward to my guest cabin by the studio. 

Stephen Fite Next to the pond will be fine. 


Words and Music by ........--+20++eeeee Stephen Fite 
Produced and Arranged by .............+-- Stephen Fite 
Michael Hurley . Mr. Al (Rasso) 
Mr. Al (Rasso) Stephen Fite 
Keyboards Michael Hurley ChiIthens WES. 6 oncon00000nc00000000 Joshua Johnson 


Drums ... 0 0 Randy Nichols 
USE sovopoodopbuunobapesnadaanananndEn Joel Balin 
Stephen Fite 


Dixieland Band on THE FRIENDSHIP SONG 


WIOTTIS Soosoa00 Charlie Bertini 
Clarinet .. 0 .. Terry Myers 
Trombone 0000000000004000080000000000 Vic Bird 
Banjo .... Randy Morris 
IMME oscc000900000n0000000000000006 Randy Nichols 


Duet on THE FRIENDSHIP SONG 
Stephen Fite and Mr, Al (Rasso) 
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e@ MR. AL (RASSO) for your ideas, support, experience and 
most of all, for your friendship. By the way, your back- 
ground vocals weren't too bad either. 

@ RANDY NICHOLS for adding just the right touch to THE 
FRIENDSHIP SONG, Also, for the needed “humor breaks” 
in the studio. 

© JOEL BALIN for the great “blues’’ lines and the incredible 
guitar sound on DADDY IS MOVING AWAY. 

e@ SHARON HALL for round two with the Orangewood Presby- 
terian Childrens Choir. 

e@ CARL and CHARLOTTE SELTZER for putting up with me for 
two weeks, I’m sorry you didn’t get to play as much golf as | 
did, Watch The Birdie! 

SHELLY FRIED for giving me the idea for | WANNA BE A 
GREEN JELLY BEAN. 


819 N.W, 92nd St. 
Melody House — okjahoma city, OK 73114 


By Marc and Carol Finkelstein 


Meet the Beat is a refreshing collection of innovative songs 
which feature rhythm and movement activities for preschool 
and primary elementary school-aged children. Stimulating 
activities focus on musical concepts such as basic rhythm, 
tempo, and dynamics, while developing fine and gross motor 
skills through rhythm instrument playing, pantomime, finger- 
play, dance, and creative movement. While directions for the 
fun-filled activities are clearly incorporated within the easy-to- 


SIDE ONE 

MEET THE BEAT 
GRANDPA’S FARM 
SHAKEDOWN 

MR. U.S.A. 
RHYTHMS OF LIFE 


SIDE TWO 
SNAP IT UP 


HANDY MAN 


CREDITS 

Music and Lyrics By ...-....-----. Marc and Carol Finkelstein 
Drums and Percussion .......-------+--++0++ Robert F. Boyd 
(GINENS 25450550505 70p000ecadaeOND00000000 Francis D. Cicala 
Keyboards... 202222 c2 correc c er ecn ene Marc D. Finkelstein 
BERS oonocass99000000000000000%000000000000000 Ed Iglewski 
Saxophones. .-ciceciseicie ocr en >> ene Donald R. Vandenberge 
WOeAS ccsesscccc00en0000000 James Alexander, David Durbin, 
Carol W. Finkelstein, Michael Finn, 

Gary Shaffer 

Background Vocals ..... Kristin DeLucci, Caro! W. Finkelstein, 
Beth Kennett Morrison, Pat Shaffer 

Children’s Vocals .......... Kate E. Deacon, Kristin E. Estelle, 


Jared Gertner, Becky Gowarty, 

Jennifer Ravalli, Bryon T. Smith, Cyndy Webster 

Produced and Arranged By . . Marc D. Finkelstein 
Project Coordinator..... ....Stephen Fite 
Engineered By Jan Topoleski 


RecordedvAt er riereeieieiviseicieieinni- Shore Fire Recording Studios 
Long Branch, N.J 
(OSI INES: 5 on saeaononondcangegdsan00R0 Margaret Gaeddert 


SpecialiThanks TiO... c00-6ccc-erces- ... Lewis Bachman, 
Tom Elliott, Barbara Estelle, 
Stephen Fite, William Krasilovsky, y 

Adda Pourmel, Helane Rosenberg 

and to all of our friends, old and new, who 

helped us Meer the Beat! 
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THE LEMON TWIST 


JOIN MY RHYTHM BAND 
BOYS AND GIRLS 


follow song lyrics, additional teacher-directed activities are 
provided inside the jacket cover for a total of forty exciting 
rhythm and movement activities. Children of all ages and adults 
alike will enjoy listening to and singing along with the delightful 
lyrics and captivating melodies of the up-beat songs while they 
discover rhythm and movement concepts through learning to 
Meet the Beat. 


STEIN 


Everyday's A Holiday, Marc and Carol Finkel- 
stein’s first recording for Melody House, is a collec- 
tion of twelve unique songs representing thirteen 
holidays and special days celebrated by American 
school children. Recommended by publications 
including Curriculum Product News, Creative Class- 
room, and School Library Journal, Everyday’s A 
Holiday is a fun-filled, imaginative and humorous 
recording filled with a variety of musical styles and 
catchy tunes which are as up-beat and amusing as 
they are informative and entertaining. 


ABOUT THE AUTHORS 

MARC FINKELSTEIN is known not only asa highly skilled and creative 
composer, arranger, and producer, but also as a published author, musician, 
and educator. He received a bachelor’s degree in Music Education from 
Berklee College of Music and a master’s degree in Creative Arts from Rutgers 
University. Marc has worked extensive- 
ly as a professional musician and has 
spent many years involved in the area 
of children’s theatre. He has conduct- 
ed workshops on creative drama for 
children and has written a number of 
articles for publication on the creative 
arts. 

CAROL FINKELSTEIN has a 
background in music as well as educa- 
tion. She received a bachelor’s degree 
in Voice from Boston Conservatory of 
Music in addition to completing stud- 
ies in elementary education at Georgian 
Court College. Aside from her unique | 
and creative composing abilities, } 
Carol has extensive experience in all 
aspects of music performance and is 
currently an educator at the elementary 
school level 


Melody House, Inc. 
819 N.W. 92nd St. 
Oklahoma City, OK 73114 
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Words and Music by Derrie Frost 
Arranged by Michael Hurley 


Derrie Frost's first album for Melody House, Totally 
Teddy, won a Parents’ Choice Gold Award for excellence 
in children’s audio recordings. We firmly believe many of 
those songs may be tomorrow's classics. 


Last year Derrie wrote and recorded her second album for 
children entitled A Zippety Zoo Day, an activity recording 
about animals you see in the Zoo. 


In her third album for children she has created a tribute to 
those giant beasts of long ago with The Dinosaur Cafe. 


SIDE ONE 

The Dinosaur Cafe 

Cleo The Plesiosaurus 

I Don't Wanna Be Extinct 
Sheriff Spike 

If 1 Weren’t Clumsy Old Me 
Should We Invite A Dinosaur? 


The title song along with “The Dinosaur Bop,” invites 
children to take part in the freedom of creative movement. 
You'll find others such as “If | Weren't Clumsy Old Me,” to 
be subtle builders of self-esteem. “Aren't We As Smart AS 
Dinosaurs?” is instructive on environmental issues. 


The respected library journal, Booklist said of Totally 
Teddy: “While each listener may have a favorite in this 
varied and delightful collection of songs, most will like 
them all.” We think you'll feel the same way about The 
Dinosaur Cafe. 


SIDE TWO 

Demetri Dimetridon 

The Dinosaur Bop 

Dinosaurs Were Different 

Aren’t We As Smart As Dinosaurs? 
What Makes Miss Dina Sore 
Where to Find Dinosaurs 


CURED) res : oa ABOUT THE AUTHOR 

WHOKGIS ZING) IMUSIC 56.00000000000000000000000 Derrie Frost » Ts BH A : : : 
ProduceqibyErreeeenee eee Stephen Fite, Michael Hurley \ {fe Yor ra) Ss A former newspaper and magazine writer, Derrie 

, , { a ss ; cs 
/NIGIMISC Bon gocoadonarodasseoouacaee Michael Hurley sa Gy ESS Frost is a lover of language and style who has a 
DUIS 55 o0csz0cc0sc5009s00000d 000000000 Randy Nichols < Oy. ICS S unique ability to slip into the mind of a child. 
KONDO KS cc5c000000000¢00000000000000 Michael Hurley Ly ‘Seo ‘ \ “Children are always reaching for new words and 
(GUIS oocnog000000009000000000 Joel Balin, Stephen Fite iw G = o Xv ways to express themselves,” she says. “Il can't 
VOCAISR EEA once ee bie Brian Hardin, Patti Poole Me S$ | q yp think of a better way for them to learn vocabulary, 

Steven Scheffler “4 4 >» PN creative movement and values than through 
Childrens Vocals... Joshua Johnson, Courtney Keesee Van Ve RYN music.” 

Yavid Lewis, Jack Meier \ oe ; 
aac ices Kara Stanley But when writing songs for children, she also has 

Engineer Misia Hurley their parents and teachers in mind. “After all, adults 
Recorded and Mixed at ............ Lone Pine Studios MH-58 are often a captive audience in the car or the 

Orlando, Florida classroom, so | try to make my lyrics interesting 
Cover Artist ....2.2..+.+00+04+.0....Margaret Gaeddert See ye aes enough to entertain them as well.” 

Oklahoma City, OK 73114 
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THE RIVER 


Side 1 

1. Prelude from Cello Suite #1 2:30 
QJ. S. Bach-arr. Hartman ) 

2. Sarabande from Suite #7 1:45 
(Hartman ) 

3. Improvization for Klaus 7:45 
(Hartman ) 

4. Prelude II from Preludes for Piano 3:5) 
(Gershwin) W.B. Music Corp. 

5. First Flight SpII5 


(Hartman ) 


totaltime 18:40 


Side 2 

The River (Hartman ) 
1. In the Woods 6:50 
2. Ata Stream 3:33 
3. Down the River 7:47 


totaltime 18:10 


Ed Hartman plays: marimba, vibraphone, bells, timpani, hand- 
drums, bird whistles, shakers, bongos, cymbals, tom-toms, guiros, 
bell and key trees, synthesizer, tape-loops and digital delay. 


Sey 


The music on this album is a combination of classical, flamenco, 
minimalist, folk, acoustic, electronic and original styles. 

Side 1 was recorded direct to two track, and demonstrates various 

techniques for marimba and vibraphone that can be derived from guitar, 
piano and string music. 

Side 2 is a multi-track voyage down an imaginary river. The vibraphone was 
recorded at McDonald Park in Carnation, WA, next to the Snoqualmie River, 
using a Nagra portable tape recorder. Additional tracks were then layed down 
in the studio. The result is a finished work based on an improvisation. The piece 
can and has been performed ‘live” using delay equipment. 


Produced by Ed Hartman and David Miles Huber 

Engineered by David Miles Huber 

Recorded at Playback Studios, Seattle, WA and McDonald Park, Carnation, WA 
Cover photo by Ed Hartman from DC 10 over the Mississippi River. 
Back cover collage by Mark Aalfs. 

Special thanks to Lincoln Arts Association, John’s Music, 

Don and Suzanne Dieterich, my sister Sue and parents 

©®© 1986 by Ed Hartman 

Olympic Marimba Records and Awesome Music Productions 
5521A University Way NE 

Seattle, WA 98105 

206-527-4989 

Manufactured and Printed in the US.A. 

All Rights Reserved. Unauthorized duplication is a violation of 

applicable federal, state and intemational laws. OMR1001 
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WANNABE 


GET} LOOSE CREW 


AP 


PROTOCOL GF 


RAP VIGILANTE 


M.C. SHADOW THANKS: 

God, My family, Betty L., My grandparents, The Mandleys, The 
Fairchilds, The Jessons, The lLapierres, My homeys D.J. Jel & 
Mixmaster Len, M.C.B., M.C. Rok, Roger, Aretha, Chris C., Steve B. 
and the cafeteria posse, M.C. Rumble, Def and Ready Crew, esp 
The Box That Rocks, Junior Rascals, Hashes, my B-Ball team, 
Anthony & Dale, Bryan Coburn, Electric Distributing, Greg G., 
Everybody in the Park, The Lyavala’s, Mrs. Hibberts pd. 3 Law 
Class D.J. Cheese, A.W.A.A.C., Mr. J. Andrews from M.G.C.I. 

Talesk and Alford , Krufti and I want to thank you for buying 
this record and taking the time to read all this stuff. Thank you. 

D.J. JEL THANKS: 

My family, little brother Jerry, big bro. Angus, sis Gail, Def and 
Ready; Bells, Box, Double A., B.D.D., E.P.P., 747 Posse, D.J. Cheese, 
everybody in East Park, Jr. Rascals, D.J. Greg G., Easy Mike, 
Margaret, home boys from G.L.C., My girl(s), God, Ron Nelson, 
everybody in T.O. who keeps Hip Hop Live. PEACE........... 


MIXMASTER LEN THANKS: 
The dear Lord, My mom, my little brother Andrew, my A #1 


homegirl Barbara, Lady Rok M.C.’s, B.A.D. Posse, everyone at flipside one 
1045 Pape Ave; especially Mary and Marina, thanx for your support, 
all D.Js who play our records, Rawle James, The Def and Ready GET LOOSE CREW 5:15 
Crew,nuff nuff respect to the brothers, we couldn’t have done it (K.Neely, S.Mc Cook) 
without you guys! Andrew Nugent "The Champ", stay cool my 
brother. Snoop, thank you. Everyone that my crew mentioned and GET LOOSE CREW (INST.) 
anyone that I forgot; you know who you are!!! Thank you very 
much. fKN SA es ae 

~ -INe€e Cc oo 
M.C.B. KS: u ; 

gr ON (L.G.Stuart) 


(Parent’s) Seymore & Icyline Badwa, God, Big sis Millicent and 
family, big brother Micheal and family, chillin in the Bronx N.Y., 
little sis Clover, special thanks to M.C.Rok; Joey, A.K.A. Scrapy; RAP VIGILANTE (DUB) 
Keif, A.K.A. All Star; Trever, A.K.A. Royal T; Daryck, A.K.A 
Bazooti; Shawn, A.K.A Double Agent 006; Clinton, A-K.A. The Dread; 


and a very speacial hello to Maria K and Little K. Last but not flipside two 
least, "Word ’em’ up" to the incredible Icy Beats, long live the 
legend. WANNABE 4:47 
Also a special thanks to the GET LOOSE CREW, and _ to (C.Jackson, K.Neely) 
everyone who stood behind me in the past, PEACE! (C.Badwa) 
From The GET LOOSE CREW: WANNABE (DUB) 
The suckers keep sucking the biters keep bitin, but rap will i 
live on and Get Loose will keep writin! To the New York Posses’ : PROTOCOL OF RAP 5:00 


E é : i (K.Neely, C.Jackson) 
Go to hip hop jams or any jams, go in peace.. Make the world of (S.Mc Coo ) 


rap as well as society, a better place to be. Set the peace trend 
so others can follow. To the Toronto Posses’ - Go to a jam to get 


loose not kick butt. Stop the violence before it spreads like aids, PROTOCOL OF RAP (DUE) ee aren ee Jackson, L.G. Stuart 
victimizing the innocent. Keep kickin it live without the B-Boy Saati a eee 
ABS ae CRS. (BRACE: ) Produced by: East Park Productions 
Art: Brenda (Snoop) Elizuk 
(G.L.C.) Beat Programming: S.Mc Cook. C. Jackson 
Engineer: Bryan Coburn 
| Northern Productions | 
Manager & Photography: | 
} aim Margaret Currie | 
East Park Productions 
: pon 
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ALP-2002 


Golden Anniversary of the “Carnival in Panama” 


Entre las multiples cportunidades que nos ha deparado la Diosa Fortuna 
de derramar sobre el Universo el panorama multicolor y festivo de la musica 
panamena, ninguna como Ia que hey se nos brinda para contribuir con una 
acuarela de brillantisimas melodias de nuestra tierra, a marcar en la historia 
de las grandes celebraciones carnestoléndicas el hito dorado del Cincuen- 
tenario de los Carnavales Panamenos. 

Esta razon, me ha moyido a ser mas cuidadoso que de costumbre, en 
el escogimiento de las selecciones panamenas que integran este Album del 
“Carnaval de Oro en Panama”, porque, al igual que en este ano, se jalona 
la interminable cadena de extraordinarios dias dedicados a Momo, en los 
que el colorido de Ia pollera compite en su alegria y originalidad, con las 
inconfundibles y no menos alegres notas de nuestras danzas, cumbias y 
tamboritos. Asi mismo, la mUsico carnavalezca de Panama llega hoy a una 
cUspide gloriosa, porque nada hubieran sido los carnavales panamenos, 
de tanta fama. sin la contagiosa musica que canté a nuestras reinas, colmo 
de emociones insospechadas a extranos y embriagé de orgullo y deleite 
a varias generaciones. 

De alli, noble amigo de siempre, que este Album de! “Carnaval de Oro 
en Panama”, contenga una seleccién de ios mejores piezas que se han 

_-escuchado en nuestros carnavyales, en Jos cincuenta afos en que se han 
yenido celebrando. . . . Escuchandolas, podrds transporiarte en alas de la 
ilusién, a los pintorescos dias del Carnaval de Manuelita Morrice, nuestra 
primera soberana, con sus danzas tan panamenas, tan llenas de inspiracion 
popular, o o! Carnaval de Marcela Cucalén, en el que la tamborera, cre- 
ciendo en fama, se pased por todos los confines de la Republica, recorriende 


desde el democratico toldo hasta el festivo jardin, con sus notas estilizadas. 


Aqui encontrards, dilecto amigo, el deleite de tres generaciones, pero 
siempre con un denominador comun: el inconfundible sabor panameno que 
hace de cada carnaval nuestro, un recuerdo distinto con caracteristicas 
propias. 

Por lo tanto, este Album del “Carnaval de Oro en Panama”, llega a ti, 
con el mds emocionado y sincero deseo de que en-sus alegres melodias 

 encuentres no solo Io nostalgia de los viejos carnavales panamenos que se 
fueron — tipificados en sus danzas y piezas de la época — sino también el 
grato encanto del presente, con su amplia heredad de bellas melodias de 
nvestro pentagrama autéctono. Todo ello, envuelto en el mds profundo y 
arraigado concepto de lo panameno. 


OTHER RELEASES 


HAVIDADES EN PANAMA 


1960 marks the Golden Anniversary of Panama's cc!srful costumed- 


bedecked Carnival... four days of fun, frolic, laughter end music. 
This Jubilee Album is Lucho’s personal selection of the most popular 
cumbias, danzas and tamboritos...he played every Carnival song ever 


presented during the pas? half century befors making his choice of tunes 
to be offered in this Album. 

Here you will find the enjoyment of three generations, and in every note 
there will be the unique touch of Panama that has made of every one of 
the past Carnivals an unforgettable and exhilarating experience. 

It is Lucho’s fondest hope that in these gay melodies you will feel, not 
only the nostalgia of Panama’s Carnivals of years gone by, but also the 
spirit with which today’s generation keeps his heritage alive. 

Here’s a bit of old and new Panama — from Lucho to you. 


4) 
Getasg— 
\uch © (ea Go 
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Side I F | 
| MELODIAS CARNAVALEZCAS (Melodias Panamenas)............. Arr. by 1. Azcorraga | 
ELUCHICHEMITO)(Domza) ee eee R.Fabrega = 4) 
| VIVA; MARITZA (Dan 20) cicsscs-ccsansccarszcsssccsansses cite eee Echavarria 


TAMBORITOS PANAMENOS (Tomboritos)........... Arr. by. L. Azcarraga 


DE ALLA DONDE UNO (Danza)... "oR. Fabrega | 
CHICHACO POR LOS AIRES (Taomborera).............. R. Fabrega 
PESCAOH( Dosizaa) o-2 sere aga coe ee rcsecn ee Maximo A. Boza | 
| Side 2 
CUMBIAS PANAMENAS (Cumbia)... 2... ese eececceeseeeeeeeeee woes Ar. by L Azcarraga | 


CHESTERFIELD (Danza) 
DIENTE DE ORO (Tamborera)... 
AMBORITOS PANAMENDOS (Tamboritos)................... P 
MELODLAS CARNAVALEZCAS (Danza y Cumbia) Arr. by L. Azcarraga 
URRAGCAWDonZ0) co cettsnr seen eee ee ON oie R. Fabrega 
GRISELDAG(Tambprero) ee: ssetee este Ma Meee toes tscec feces trcessessanacaare A. Rodriguez 


A. Galimany 


_Arr. by L. Azcarraga 


_T. Robira 
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Day and Days 


Sides alin Gae2, 


Side 1 

Waving Hand 

Nearly Temporary 

Include Me Out 

Picture This 

The Season on the Line 

Live Free or Die 

Cast No Shadow When You Leave 
No More Baseball 


Side 2 

Flags 

An Infinite Number of Monkeys 
Days and Days 


All written and arranged by 
C.W. Vrtacek except Nearly Temporary by 
Mellen Lovrin (arranged by CWV) and No 
More Baseball, whichis arranged by Mellen 
Lovrin (written by CWV). All material 
copyright 1982 Leisure Time Records. All 
rights reserved. Unauthorized duplication or 
performance unlawful and extremely nasty, 
so don't doit. 


All instruments and sounds by 
C.W. Vrtacek except: John Hatch —soliloquy 
on Live Free Or Die Mellen Lovrin—Casio 
301 on Nearly Temporary and electric piano 
on No More Baseball Nick Jacobs & Leslie 
Elias — dialogue on Infinite Number Of 
Monkeys (based on anidea by Bob 
Newhart) Engineered by C.W. Vrtacek on 
Tascam 144 athome, August through 
November 1982. Waving hand recorded in 
mono March, 1980. 
Technical Assistance — Nick Didkovsky. 
Mixed by C.W. Vrtacek at WPKN Studios, 
University of Bridgeport. 
Cut and pressed by John Galas at Cook 
Laboratories, South Norwalk, CT. 


Honest thanks to the following 
(in no order) for advice, support and 
encouragement: F.F., C.C., Mellen Lovrin, 
Peter Nuhn, Mr. Furgas, Tot Lovrin, Nick 
Didkovsky, Mike Zito & WPKN (89.5 FM). 
Special thanks to Recommended Records, 
UK, and especially to Charlie Charles. 
You've all helped more than you realize. 


An Infinite Number Of Monkeys 
is dedicated to my friend Peter Nuhn. The 
music on this album is dedicated to the 
memory of my grandmother, Mrs. F.E. Ward, 
and my father, C.W. Vrtacek. They never 
stopped believing. 


Leisure Time Records 


We love mail 
A product of New England, USA 


Leisure Time Records 
Box 337, New Milford, CT 06776, USA 
“Where Cash Meets Art"’ 
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SIDE 1 


ON WITH THE SHOW, 
Gohn LiVigni) 


LADY 
Gohn LiVigni) 


YOU MAKE ME HAPPY 
QGohn LiVigni) 


NEVER GONNA LEAVE AGAIN 
(Qoseph Spinazola, John LiVigni) 


THE GROSSO 
(Lawrence Klimas, John LiVigni) 


All tunes published by JOBETE MUSIC COMPANY, INC. (ASCAP) 


Bass/vocals: Anthony Siciliano - Guitar/vocals: Robert Villalobos + Piano and Keyboards: Joseph Spinazola = 
Arranged by: Puzzle - Produced by: Bob Cullen + Engineers: Hank Cicalo, Tommy Vicari » 


Rajewski & Mike Connell—Trumpet. 


SIDE 2 


BRAND NEW WORLD 
Gohn LiVigni) 


SUITE DELIRIUM 
(Puzzle) 


IT'S NOT THE LAST TIME 
GQohn LiVigni, Lawrence Klimas), 


DON'T KNOW WHERE I'M GONNA BE TODAY 
GVohn LiVigni) 


Lead yocals/Drums: John LiVigni » Tenor Saxophone/Flute: Lawrence Klimas » Trumpet/Flugle Horn: Ralf Rickert - 


Recorded at: A & M Studios, Hollywood, California » Mixed at; Sound Labs, Hollywood, California + Special Thanks to: Richard 


©1973 MOTOWN RECORD CORPORATION ©1973 MOTOWN RECORD CORPORATION, HOLLYWOOD, CALIFORNIA 90098, ALL RIGHTS RESERVED TRADEMARK MOTOWN RECORD CORPORATION 


Saosin b= 


NMOLOW 


ON WITH THE SHOW x 


Lyrics and Music by 

John LiVigni 

Try to get away, thinking of the other 
one that you love 

Wishing you could stay, but you 
know there's other things to 
think of 

Cause when the people are paying, 

And everybody is waiting 

Then you know, it’s time to go 

On with the show 

Start another day, feeling like 
they're taking all of your soul 

Nothing else to say, got to make the 
grade before you're too old 

And when the people are paying, 

And everybody is waiting 

T @ to. go 


you knouy, It's 


h the show. 


LADY * 


Lyrics and Music by John 


seen you smile at me 


ANappPy 


somett 


De ther th sre 
nyour life, surround you 
They can only make you feel like 
youre 
Haase aval ravilllisenar bore 
side a shell, you ll never break 
You cant € from 
be 


t to 
ake you happy 


tr ©1972 Jobete Music Company, Inc. (ASCAP) 


*% ©1973 Jobete Music Company, Inc. (ASCAP) 


YOU MAKE ME HAPPY * 


Lyrics and Music by 
John LiVigni 


When you're near me, baby my 
mind turns on, 

When you hold me, baby | feel so 
fine 

The day | first saw you, | knew you 
were mine from the start 

And now that you're with me, | feel 
all the love that is in your heart 

When we spend our time together, 
nothing else seems to matter to 
ne 

You know, you make me happy 

You make me smile when I'm 
feeling badly. 

Everyday, everyway you can 


NEVER GONNA 
LEAVE AGAIN * 


lyrics and Music by Joseph 
Sinizola and John LiVigni 
Spinizola and John LiVigni 


I've been away too long 
Something inside has gone away 
Yesterday was a time, — 
When you were on my mind 

all day, all day. 
But now you're here today, 
| am here to stay, 
And I'm never gonna leave again 
| sat out in the sun 
Feeling the warmth of years 

to come 
Picking out words and such 
Knowing I've missed you all 

so much, so much 


And now, you're here today 
| am here to stay 
And I'm never gonna leave again 


Where are you taking me, 

Can | be wrong to want to know 
Colors are as warm as May. 
Showing me love in every way, 


every Way 

And now, you're here today 

\'m here to stay 

And |'m never gonna leave again 


THE GROSSO * 


lyrics and Music by Lawrence 
Klimas and John LiVigni 


Nothing ts the same looking through 


the window pane 
We were lost 
We were lost 


How did we come together? 


BRAND NEW WORLD * 


lyrics and Music by 
John LiVigni 
Pec 


e can't you hear the cry of 
love from all around use 

Can't you see how we have made 
the fate we've brought upon us 

Open up your mind 

Try to get ahead of the time 

Cause things are changing every 
cay, till we find a better way. 


There's gonna be a brand new 
world 


SUITE DELIRIUM * 

yrics and Music by Robert 
Villalobos, Anthony Siciliano, 
Ralf Rickert, Lawrence Klimas, 
oseph Spinizola, John LiVigni 


Standing in line, 

ust trying to hang on to my mind 
Waiting around 

he only thing it does is bring 
JON 


ime to see new faces 

Be in different places 

Before | watch my thoughts a 
dreams ¢ 

think I'll get myself back on 
the road 


Now 1s the time 

Cause | know that everything is 
ready 

Singing new songs 

hat | hope will make som 
happy 

ime to make things better 

Bringing minds together 

fore | watch my thoughts and 

dreams get old, 

s time to get myself back on the 

road 


TS NOT THE LAST * 
TIME 


yrics and Music by John 

LiVigni and Lawrence Klimas 

Sometimes | wake up and | feel like 
crying 

Cause | know that | 

everyone that Isr 


jo create sor 


Na part of 


t trying 


nd of unity and 
brotherhood all over the world 


ae 


Everybody's asking for more than 
their share 

Because they don't really care about 
the pec aroundithem 

are crying, and dying, and 

suffering allover the world 


If everyone could see, 
We are supposed to be as one 

But | know it’s just a wishful thought 
And a wish Is just a dr 

Just a drear 


wish about tomorrow, 


will be the same 


DONT KNOW. WHERE 


‘M GONNA BE TODAY « 


yrics and Music by 

john LiVigni 

Here am |, feeling high 

And | don't have to even try 

Cause | know why I've been so 
down 

ve been too busy running around 

jion't have the time, |'ll'see you later 


I've got to get myself together 

| don't know where I'm gonna be 
today : 

Maybe I'll just pass the time away 


On the road, int 
people stepping 
l try to sing a Giff 
don't seem to have 
Don't have the tir 


I've got to get m 


treet, there's 
my feet 

tune, but | 
the room 


| don't know where | 
today 
Maybe I'll just pass the time away 


All Publications ASCAP 
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Degiunings 
Be) 
Tom and —. Sek 


BEGINNINGS* 
Y ONLY YOU yg 
Qs YOU LIGHT UP MY LIFE a 
SPEAK TO THE SKY 
SCARLET RIBBONS 
ALL | HAVE TO DO IS DREAM 
ANNIE’S SONG 
EL CONDOR PASA 
DON’T IT MAKE MY BROWN EYES BLUE 
CAN’T HELP FALLING IN LOVE 
CHANGES* 
YOU ARE MY SUNSHINE 
FORGET ME NEVER 


* Original Songs by Teresa Eck. 


Recorded and produced at Exceptions Studios 
Topeka, Kansas by Martin Hale. 


(NR10153) 


Side One 
| Enter the Dragon 
' Heavy Metal 


Side Two 
Deathnation 


All Songs © ® Alpha Omega Records, 22 Crescent Road, Westport, CT 06880 All rights reserved. 
Thanks be to Jah. 
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MAD MUSIC: « 


all rights reserved- rad music, inc. 1977 


Booth 4800 


LP 

John Ashcroft 
Max Bacon 
Spirit Of Life 
$25.00 


John and Max 


Committed to an active Christian witness, John Ashcroft and Max Bacon are also 
dedicated to the principles of good government, having served in important public 
offices. John and Max, in this second album, bring together two great symbols of 
Life and Liberty; the Cross of Christ and the Statue of Liberty. 


SIDE ONE 
1. GOD BLESS AMERICA (Rerlin/Berlin) 2:44 
2. AMERICA MEDLEY: 2:15 
America, The Beautiful 
Tell America 
This Is My Country 
3. FREEDOM ISN’T FREE (Colwell/Shawnee) 2:43 
4. KEEP THE BELL OF FREEDOM RINGING (Tilzer Pub) 4:23 


SIDE TWO 
. LET CHRIST’S FREEDOM RING (Reynolds/Broadman) 2:12 
. FREE INDEED (White/Gospel Pub) 2:02 
. STATUE OF LIBERTY (Enloe/Enloe) 3:10 
. AMAZING GRACE (arr. Ashcroft) 1:46 
. THE FATHER’S MEDLEY: 3:52 
God Of Our Fathers 
Oh God Our Help In Ages Past 
Faith Of Our Fathers 
America 


au kwrs = 


John Ashcroft Max Bacon 


From the Statue come the words: 
Give me your tired, your poor, your huddled masses yearning to breath free . . . 


and from the Cross come the words: 
Come unto me all ye that labor and are heavy laden. . . 


From the Statue: 
The wretched refuse of your teeming shores, send these the homeless tempest tossed to me . . . 


and from the Cross: 
He is despised and rejected of men... aman of sorrow and acquainted with grief... 


From the Statue: 
I lift my lamp beside the golden door . . . 


and from the Cross: 
If 1 be lifted up [Ul draw all men to me... 


Recording: American Artists Studios Distributed by: My Fathers Business, Inc. 
Engineers: Joe Higgins and Jim Rhodes 1447 East Kearney 
1 A Producer/ Arranger: Winnie Swaim Springfield, Missouri 65803 
| merican {riots Photography and Cover Concept: Robert Johnson 
Graphic Design: Prank Dresser Also available by Asheroft and Bacon: TRUTH VOL. I 
comree Mico Lithography: Lithoeraft AAS-1149-LP 
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| TRAMP TIME 
VOLUME THREE 
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COMEDY SERIES LVP. 904 @ ALSO AVAIL ARLE ON STEREO TAPE CARTRIDGE @ FOR ADULTS ONLY 
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MY PERSONAL 
AUTOGRAPH 
TO: 


Nation’  rantiedt and Funniest 
Party” ‘Records 
“AL SPARKS ea 
|| Heard It At ra “a 
- The Barber Shop:- a aa 
“with The Last - 


Affair, Piss-Pot — | 
i ‘Pete, SE ole : 


JIMMY LYNCH 


TRAMP TIME ———— ane 
VOLUME THREE Fi oR that big dick sissy = 
ANOTHER LAVAL FIRST Wes | and me ou black « 


LaVal Records was 
first in recording Funky Comedy Records and releasing 
to the public. Now LaVal releases the First PHOTO 
RECORD of its kind--This Record has a picture of 
JIMMY LYNCH doing his Tramp Act in Color-- Pressed 
into each side of the Album. This will be the Greatest 
Collectors Item of All Records...Order Yours Now JIMMY LYNCH 


JIMMY LYNCH? 


Funky Tramp i in 
Recorded Live at the 20 Grand Club, a night club ° 
Indianapolis, Indiana. where he socks 
. . L 
All Photo Records $6.95 eroere Coulks: i 
THIS PARTY RECORD WAS NOT DESIGNED TO BE PLAYED ON Se ee ee Eee OGE 
RADIO AT ANY TIME. IT IS FOR PERSONAL AND PARTY USE ONLY. Produced By: Vic LaVal 
yy COVER PHOTOGRAPHY BY FRANK WOODS 


IF NOT AVAILABLE AT YOUR DEALER ORDER DIRECT FROM See orn egomarc ne AVAL RECORDS 
LA VAL RECORDS 226 N. BURDICK ST. 
KALAMAZOO, MICH. 49006 


SIDE ONE 


oe WE 
"D. Gates/Colgems-EM! Music 
e ALWAYS AND FOREVER 
B; Tembergon/ Aro Music, Inc. 
. MEMORIES 
< “IBY ale S. Davis/Unichappell 
Music, Inc. . 
. WHEN YOU'RE NOT THERE 
a Elias Hernandez & Rosemary Carda 
- CAN'T HELP FALLING IN LOVE 
G. Weis, H. Peretti, L. Creatore/ 
Chapell and Co. 
. YOU'LL NEVER WALK ALONE 
R. Rodgers, O. Hammerstein/ 
T.B. Harms Co. 
. YOU BELONG TO MY HEART 
A. Lara, R. Gilbert/Peer 
International Corporation 


SIDE TWO 


- LOVEMEWITH ALL YOUR HEART 
C. Rigual, C. Alberto, Martinoli, 
S. Skylar, M. Rigual/Peer 
International Comorstion $ 

- RETURN TOM! 
& Lombardo: D.  DiMinno/Southern 


i Seance EYES 
B. Kaempfert, © Singleton, E. Snyder/ 
Screen Gems-EMI 

. 1 CAN'T STOP LOVING YOU 

~ Don Gibson/Acuff- 
Rose Publications, Inc. 

- 5. IREALLY DONT WANT TO KNOW 
DC. Robertson, Aue Barnes/Hill & 
Range Songs, 

. THERE’S A Pani OF HUSH 
= L. Reed, G. Stephens/Francis, Day 
& Hunter, Inc. 

co [Sk SUENO DE AMO: 

Elias Hernandez, ie Leigh/Sam 
Fox Music 


Produced by Elias R. Hernandez with 
Mitchell Stodola. 


Mixing by: Edo Guidotti 
Piano: Joyce King (Top Right) 
Drums & Percussion: Jon Lundgren 
(Middle Left) 
Bass: Gary Leacock (Middle Right) 
Lead Guitar: Dennis Fullerton 
Technical Advisor: Mitchell Stodola 
and wife, Jane (Bottom Right) 
Engineer: Dave Jones 


Recorded at JEL Studios, — 
Newport Beach, California 


= Cover Photography: 
aoe J. Arthur Morris (front) 
Elias Hernandez (back) 


(@)-1978 Elias w/LOVE — All rights reserved. 
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I believe all music is a -reflec- 
tion of what we feel inside of 
us. In this album I have cho- 
sen to reflect that which is 
best found when two people 
are truly in love with one 
another. 


ee Ae 


Too often, only the worst 
side of our relationships are 
expressed in song: probably 
because it is generally more 
dramatic. But with feelings 
of giving of oneself without 
requiring in return comes the 
best love song that anyone 
can write, sing or live. 


Ae. 
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I hope that these songs may 
bring you the inspiration to 
continue looking at that side 
of life that brings joy, con- 
tentment and freedom. 


Elias w/LOVE 


é 
Stereo EL 777 


SIDE ONE 

1. PALOMA BLANCA 

2. KISS AND SAY GOODBYE 
3. TEAM OF JESUS AND ME 
4. EASY TO LOVE 

5. LET ME TRY AGAIN 


SIDE TWO 
. [AM HAWAII 
. HAWAIIAN WEDDING SONG 
. TINY BUBBLES 
. BEYOND THE REEF 
. WHY WE MUST SAY GOODBYE 


KENNY ARROYOS 


MARTY DOUGLAS 


TIM RAE 


BOB MILLER 
“THE HAWAIIAN COWBOY” 


Rarely has the Entertainment World produced a more dynamic and exciting per- 
former than BOB MILLER. He has captivated audiences everywhere with his combi- 
nation of Talent, Charisma, Personality, Professionalism and Polish. BOB MILLER’S 
natural love of people is personified in his music and performances. Audiences 
everywhere who have seen and heard Bob Miller's Show are unanimous in their 
opinion that this Hawaiian-born, Spanish, French, and English Singer-Entertainer is 
DESTINED FOR STARDOM. 

Critics who have seen and heard him have variously praised Bob Miller with such 
accolades as “HAWAII'S MR. PERSONALITY,” “THE HAWAIIAN COWBOY.” and 


‘comparable complimentary descriptions. 


Bob Miller's versatility is expressed in the songs he sings in this album. The 
repertoire of songs include the Haunting Songs of the Islands, Lilting Love Songs of 
the day, and the ever-popular Country and Western music. Bob is a firm believer that 
a dynamic performance requires and is complemented by the outstanding musi- 
cians and singers who work for and with him. His continued search for top-quality 
artists with personalities to match finally became a reality in San Antonio, Texas, and 
in Atlantic Beach, North Carolina, from where hail the three excellent performing 
artists who play a total of ten instruments and who back Bob Miller on this album. 

Kenny Arroyos, who directs the three musicians, displays his talents on electric 
piano, organ, bass, synthesizer, flute, and string ensemble. Kenny is a native of San 
Antonio, Texas, he sings and is an accomplished comedian. 

Martin Douglas is also a San Antonio native. He triples on lead guitar, banjo, and is 
awhale of a fiddler. Marty is the lead singer for the BOB MILLER SHOW, when Bobis 
off-stage; and his personality is surpassed only by his excellent singing voice. 

One of the best drummers in the country comes from Atlantic Beach, North 
Carolina. Timothy Rae carries a total of twelve drums and plays every one of them 
exceptionally well. He, too, has an excellent sense of humor and his vocal talents 
combine with those of the other members of the BOB MILLER SHOW to complete 
one of the most exciting SHOW-DANCE COMBOS now playing the best hotels and 
nightclubs and lounges across the nation. 


ALOHA AND MAHALO! 


CREDITS 


RECORDED AT UNITED AUDIO RECORDING, 

SAN ANTONIO, TEXAS 

PRODUCED BY SAL MONISTERE 

PHOTOS BY SAM'S STUDIO, SAN ANTONIO, TEXAS 
DEDICATED TO MY WIFE, DONNA 
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1.) VISIONS OF DEVOTIONS 1977 
(Woody. Harris — Guitar. 


mX 


‘S 
2 NIGHTSOIL — 1978 
Woody Harris — Guitar 
i | Mageares Edmondson — Cello 


\Z 
3. ELEGIE _ 1978 
| 
{ 


eS. _«_— 


Woody Harris — Guitar | 
Margaret Edmondson — Cello, con sordino 
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Side I 


1. VISIONS OF DEVOTION -— 1977 
“Woody Harris — Guitar 


2. NIGHTSOIL -— 1978 
Woody Harris — Guitar 
Margaret Edmondson — Cello 


AEA 
3. ELEGIE — 1978 
Woody Harris — Guitar 
Margaret Edmondson — Cello, con sordino 
cello arrangement — Edmondson! Harris 


4. ONE STEP AWAY - 1976 
Woody Harris — Guitar 
‘Mark Naftalin — Piano 


5. REFLECTIONS IN WATER - 1977 
Woody Harris — Hawaiian Guitar 
Margaret Edmondson — Cello 
: String Arrangements 
Emily Onderdonk — Viola 


Side 


1. AUBURN RAVINE - 1976 
Woody Harris — Guitar 


2. VOLTE 
by Jean Baptiste Besard — 1603 
Woody Harris — Guitar : 
Margaret Edmondson — Cello continuo 
cello arrangement — Edmondson ~ 


3. HAVANA MOON - 1978 
Woody Harris — Guitar 


4. NOCTURNE - 1977 
Woody Harris — Guitar 
Margaret Edmondson — Cello 


These recordings follow nearly two and a half years after my first pieces dealing with the guitar in 
an ensemble form, i.e. Cold Spring Rain and Beaulieu Abbey (KM 133 AFTER DINNER MINTS). 
These early compositions made it apparent that it wasn’t enough to simply augment guitar solos with 

: various instruments playing secondary roles, but that they had to be independent yet homogeneous 
5. SARABANDE : with the guitar, creating a form of modern chamber music. 


by oe eae NO. 5 inC minor ; é , ' This album was recorded “live” at Sierra Sound Labs on December 6, 14, 20 & 21 by Robert 
Woody Harris - Guitar Gh inna eeeni : DeSousa and Lucy Sherak using a Scully 2 track tape recorder. The duet One Step Away was 
a 8 recorded on December 30th at Mark Naftalin’s home by Norman Dayron using an Otari 2 track 


6. AIR de COUR Z 2 tape recorder. 
by Jean Baptiste Besard — 1603 : 
Woody Harris — Guitar 
Margaret Edmondson — Cello 
cello arrangement — Edmondson/Harris 


7. BACKDOOR TO EDEN - 1977 
Woody Harris — Guitar 
Margaret Edmondson - Cello 
Emily Onderdonk — Viola 
Andrew Fischer — English Horn 
Doug Adams — Arrangement 


The cover artwork and liner photo are by Jean Rudokas, the lovely Lithuanian 
Woody Harris’ guitar by John Mello, Berkeley, California 


ALL COMPOSITONS WRITTEN AND PRODUCED BY DOUGLAS WOODFULL-HARRIS _ eo tT RECORESIING- 


PRINTED IN U.S.A, ” BERKELEY,CALIFORNIA * 94703 


SIDE 1 
I'LL OVERCOME 
Michael Bloomfield — acoustic guitar 
Woody Harris — acousitc guitar 
| MUST SEE JESUS 
Woody Harris — acoustic guitar 
Michael Bloomfield — acoustic guitar 
GREAT DREAMS FROM HEAVEN 
Woody Harris — acoustic guitar 
GONNA NEED SOMEBODY ON MY BOND 
Michael Bloomfield — electric slide-guitar 
Woody Harris — acoustic guitar 


SIDE 2 
| AM A PILGRIM 
Woody Harris — acoustic guitar 
Michael Bloomfield — acoustic guitar 
FARTHER ALONG 
Michael Bloomfield — electric slide-guitar 
Woody Harris — acoustic guitar 
HAVE THINE OWN WAY 
Woody Harris — acoustic guitar 
Michael Bloomfield — acoustic slide guitar 
JUST A CLOSER WALK WITH THEE 
Michael Bloomfield — electric slide guitar 
Woody Harris _ acoustic guitar 
PEACE IN THE VALLEY 
Michael Bloomfield — electric slide guitar 
and acoustic guitar 


PRODUCED BY NORMAN DAYRON 


Recorded in Mill Valley, California, July 9-13, 1979 by Norman 
Dayron using two hand-made Nakamichi CM-1000 studio con- 
denser microphones and a specially modified Studer 2 track 
tape recorder. 


Album Design: Jean Rudokas 
Liner Notes and Photos: Norman Dayron 
Woody Harris’ guitar by John Mello, Berkeley, California 


A € ls PRODUCTION 


For a free catalog of our more than 75 Guitar, 
Banjo and Folk Music recordings, write: 


KICKING MULE RECORDS, INC. 
Box 3233 - Berkeley,Ca.- 94703 


KM 164 


American Gospel Music is the “root music” of blues, jazz, 
and Rhythm & Blues. We have listened to all forms of Gospel 
for many years, from quartettes to choirs — from the Swan 
Silvertones to James Cleveland. It is profoundly beautiful music; 
it has the most satisfying harmonies and the strangest, most 
interesting rhythmic structures, but most of all it makes use of 
the human voice by extending it to its ultimate limits. It is a form 
of music infused with pure feeling. Of all forms it is the purest 
and the most inspired. So it was no surprise to me when 
Bloomfield suggested that we do an album of gospel melodies. 
What was surprising was that he wanted to make it an album of 
guitar duets with Woody Harris because Bloomfield generally 
doesn't like to work with other guitar players. Michael told me 
that Woody had a pure classical style of playing that would 
beautifully complement his own style. 


The musical objective was to take the most beautiful, the 
most simple gospel melodies, and embellish and elaborate on 
them in terms of counterpoint, harmony and rhythm. The instru- 
mental combinations would be two acoustic guitars or one 
acoustic and slide-electric. Michael or Woody would usually 
suggest a gospel melody — these were mostly old favorites — and 
Woody would learn the changes and work out the overall 
structure. Then Michael would try to get a different angle on the 
song: gradually a unique interpretation of the standard melody 


would evolve. Here are some of Michael’s comments and — 


impressions about the songs: 


I'LL OVERCOME is the older version of this song, not the one 
commonly associated with either the civil rights or peace 
movements. | first heard this version sung on Maxwell Street 
in Chicago by a blind street singer named Fanny Brewer 
(Note: this performance is part of the film documentary on 
Chicago blues and Gospel music entitled “And This Is Free”.) 


| MUST SEE JESUS is performed by the blind singer Snooks 
Eaglin on a Storyville album. He plays the guitar like Ray 
Charles plays the piano. Incredible. 


GREAT DREAMS FROM HEAVEN is Woody's choice and solo 
It's attributed to Joseph Spence, the Bahamian musician. 
It is played in drop D tuning. Spence is one of the oddest 
players in the world. Claims his playing is a gift from God, 
and is really devoted, even fanatic 


GONNA NEED SOMEBODY ON MY BOND: | first heard this 
song from Booker White in Macon, Georgia. | think he’s 
B.B. King's cousin or uncle; something like that. I've got a 
picture of him in a special place on the wall of my living room. 


| AM A PILGRIM: | was about sixteen years old when | heard 
this on a Merle Travis record. It's the one where he does all 
the talking about “black lung fever’. Since that time I've heard 
countless versions of this song. 


JUST A CLOSER WALK WITH THEE: A million people have 
done this tune, but | first heard it done by Kid Ory in a dixie- 
land jazz style. | also like the version by Mahalia on ‘Apollo’ 
and the one by Jimmy and Fanny Brewer in the Maxwell 
Street movie. 


HAVE THINE OWN WAY is a Country Gentlemen song. It's a 
Folkways record. John Duffy sings it and there are fantastic 
harmonies. 


FARTHER ALONG has been done by every great gospel 
group from the Soul Stirrers to the Harmonizing Four. But | 
learned it from Mike Seeger and Jean Ritchie at a University 
of Chicago Folk Festival. Actually | feel like I've heard this 
song all my life. 


PEACE IN THE VALLEY: Elvis cut a Gospel EP of this song 
with the Jordinaires singing backgrounds. He plays piano: 
just singing while sitting at the piano playing those simple, 
beautiful chords. | tried to get a cornet sound out of the guitar. 
It's kind of funereal and distant. 


HARRIS 


Q 
= 
a 
m7 
= 
° 
° 
=] 
a 


‘SIDE ONE ae 
| THE HOUSE OF THE RISING SUN 
+ REVELACION SUITE 


Discos a 
Rua do Trunio, 177 © S Paulo 
CGC 61.432'753/0001-60 
Industria Brasileira = 
TAMBEM EM MINI K-7_ 
VAN Morin ean 6 CIA, LTDA iG Bee 
MAURICIOYA) RIGON 


SIDE TWO 
CROCOS DANCE Part. 1 


CROCOS DANCE Part. 2 » 
TIME FOR LOVE 


Recorded by Eric Broviak at 
Britain Square Sound 
Monroe Falls, Ohio 

on a8 Track - TEAC 
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At Water, Ohio 44201 
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You will find this album amusing in 
its persumptions. 


Mixdown Sy: John Sumner Peters 
at ‘TAS’ Station in Nashville - Kentucky. 
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THIS ALBUM WAS RECORDED ON A SONY HOME 
TAPE RECORDER, MOSTLY AT PARTIES. 

ITS MOSTLY FIRST TAKES. THERE ARE NO 
OVERDUBS. NO ONE IN NEW YORK HAD 
ANYTHING TO DO WITH IT. 


‘HING IS GOING TO BE ALL RIGHT 
. MOSS: Bridgeport Music: BMI 


F YO 
O SCHWALL: Little Sandy Music: BMI 


CAN I PLAY WITH YOUR POODLE? 
Author Unknown 


It WON’? BE LONG 
J. LESLIE Me¥ARLAND: Omell Music Co.: ASCAP 


LADY 
.L; Little Sandy Music: BMI 


TING OLD. : 
JHWALL: Little Sandy Music: BMI 
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OF THE WITCH 
LEITCH: Donovan Music: BMI 


1 FORD 
. SCHWALL: Little Sandy Music: BMI 


NP RAVE: Republic Music: BMI 


PRODUCER — LENNY 
EXECUTIVE PRODUCER — RON 
RECORDIST — BOB SAVITTIERI 
HARMONICA, fas — PETER SZILLIES 
SPOT — SIMON ane 
ALBUM DESIGN — DENNIS MATT as * 
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Side One 


*THE GIVING TREE 
by Shel Silverstein. 


Copyright © 1964 by Shel Silverstein. All Rights Reserved 


GRANDPOP 
by Rosko. 


Copyright © 1970 by Bill Mercer. 


MY DEAR LITTLE SWEETHEART 
by George Weiss. 


Music by Johnny Smith 


*DO YOU KNOW WHAT I'LL DO? 
by Charlotte Zolotow. 


Copyright © 1958 by Charlotte Zolotow. All rights reserved 


*A FATHER LIKE THAT 
by Charlotte Zolotow. 


Copyright © 1971 by Charlotte Zolotow. All rights reserved 


Side Two 


| LOVE HER 
by Rosko. 


Copyright © 1970 by Bill Mercer. 


LILLE-MOR 
by Rosko. 


Copyright © 1970 by Bill Mercer. 


TOMORROWS 
by Rosko. 


Copyright © 1970 by Bill Mercer. 


PERSONS ARE GIFTS 


Traditional 


| AM YOU 


Traditional 
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eles Carroll's 


Ali in Wedel 


with 


JOAN GREENWOOD as Alice 
STANLEY HOLLOWAY as the Narrator 


Peter Bryant WHITE RABBIT 


Timothy Bateson MOUSE 
Carleton Hobbs CATERPILLAR 
Billie Hill DUCHESS 
Patricia Somerset CHESHIRE-CAT 
John Hollis MARCH HARE 


MAD HATTER 
DORMOUSE 


Timothy Bateson 
Patricia Somerset 


and 


Peter Bryant } 

John Hollis CARDS 
Timothy Bateson 

Janet Barrow 
Carleton Hobbs 


QUEEN OF HEARTS 
KING OF HEARTS 


Peter Bryant KNAVE 
John Hollis GRYPHON 
Carleton Hobbs KING 


James McKechnie MOCK TURTLE 


Adapted and directed by Howard Sackler 


Side One 
Band One. Down the Rabbit Hole * The Pool 
of Tears 
Band Two. Advice from a Caterpillar ° Pig 


and Pepper ° The Cheshire-Cat 
Band Three. A Mad Tea-Party 


Jes AS THE TENNIEL DRAWINGS show us exactly the look 
of Humpty Dumpty, and the Cheshire-Cat, and Alice and 
all the rest, this Caedmon recording gives us exactly the 
sound of the voices of Wonderland, and is certain to be 
deemed, as the drawings are, perfect. 


(“You may call it ‘nonsense’ if you like, but I’ve heard 
nonsense, compared with which that would be as sensible 
as a dictionary.” ) 

From the moment when Alice, who sounds quite as cool 


and saucy as we always imagined, bolts down that rabbit 
hole, we are in a Wonderland made infinitely more wonder- 


Side Two 
Band One. The Queen’s Croquet-Ground 
Band Two. The Mock Turtle’s Story 
Band Three. Who Stole the Tarts? ° Alice’s 


Evidence 


ful because the Mouse, and the Caterpillar who smokes a 
Hookah, and the Mock Turtle singing “Soup of the Evening, 
Beautiful Soup” with rapturous voice, and all of the others, 
sound madder than ever they did between the covers of the 
book. 


And that is because, luckily, Joan Greenwood is Alice, 
and Stanley Holloway is Mr. Carroll telling the story lazily 
on a summer day, and Howard Sackler is the weaver of the 
magic, so that the grown and the ungrown can feel equally 
at home in the ludicrous, sagacious, whimsical, wonderful 
world of Lewis Carroll. 


Other Enjoyable Caedmon Recordings 


TALES OF HANS CHRISTIAN ANDERSEN 
Michael Redgrave reads THE TINDER BOX * THE EMPEROR’S 

NEW CLOTHES * THE STEADFAST TIN SOLDIER © THE EM- 

PEROR’S NIGHTINGALE. 

TC 1073 1-12” $5.95 


THE RELUCTANT DRAGON 

Boris Karloff reads the enchanting Kenneth Grahame tale of a 
poetic dragon and a small boy. 
TC 1074 1-12” $5.95 


NONSENSE VERSE OF CARROLL AND LEAR 


Beatrice Lillie, Cyril Ritchard and Stanley Holloway read THE 
OWL AND THE PUSSYCAT * FATHER WILLIAM * THE 
WALRUS AND THE CARPENTER * JABBERWOCKY and others, 
TC 1078 1-12” $5.95 


MOTHER GOOSE 


Cyril Ritchard, Celeste Holm and Boris Karloff in a production of 
the best-loved verses and songs, including THE FROG AND THE 
MOUSE, WHO KILLED COCK ROBIN, OLD KING COLE and 
many, many others, with orchestral music and effects by Hershy Kay, 
oral renditions and singing by the cast, and a very good time by all. 
This is without doubt the Mother Goose to end all Mother Geese. 
TC 1091 1-12” $5.95 


ALL RIGHTS RESERVED 


WARNING: It is expressly forbidden to copy or reproduce this recording or any 
Permission for broadcast, telecast or public performance use must be obtaine 


JUST SO STORIES & MOWGLI’S BROTHERS 
Boris Karloff reads HOW THE CAMEL GOT HIS HUMP «+ 

HOW THE WHALE GOT HIS THROAT + HOW THE RHI- 

NOCEROS GOT HIS SKIN * MOWGLI'S BROTHERS. 

TC 1038 1-12” $5.95 


JUST SO STORIES, Volume Two 

Boris Karloff reads THE ELEPHANT’S CHILD + THE SING- 
SONG OF OLD MAN KANGAROO + THE BEGINNING OF 
THE ARMADILLOS * HOW THE LEOPARD GOT HIS SPOTS. 
TC 1088 1-12” $5.95 


GRIMM’S FAIRY TALES 

Joseph Schildkraut reads RUMPELSTILTSKIN * BRIAR ROSE 
(SLEEPING BEAUTY) * THE FROG PRINCE * RAPUNZEL * 
THE ELVES AND THE SHOEMAKER + TOM THUMB. 
TC 1062 1-12" $5.95 


OSCAR WILDE FAIRY TALES 

Basil Rathbone reads THE SELFISH GIANT, THE HAPPY 
PRINCE, and THE NIGHTINGALE AND THE ROSE, all complete. 
TC 1044 1-12” $5.95 
THROUGH THE LOOKING GLASS 


More Lewis Carroll enchantment, with Joan Greenwood as Alice, 
Stanley Holloway as the Narrator, and a cast of eight, 
TC 1098 -12” $5.95 


Made in U.S.A. 


ortion thereof in any manner or form, whether for profit, amateur, institutional, or educational use. 
in advance in writing. Caedmon Records, Inc., 505 Eighth Avenue, New York, N. Y. 10018 
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* |. Grandfather, Grandchild 
‘Serenity Song 
Good News From:a Distant Land 
King of Glory 
Prime Time Believers 


Prepare.the Way: 
WindMaster 

Study a Woman’s Eyes 
One-Woman Man 


SIDE 1 
Grandfather, Grandchild 


It was in my formative years 

That the music came to my ears 
Rhythmically ringing bright 

While the hickory-flavored light 

Would ring the banjo ‘round with gold 

And cascading melodies would untold 

And he would smile at his small grandchild 
And | would dance 

In the darkness of the Ozark night, 

Ah, the song and the dance and the light 
Through my tiny feet and his hands 

Told the secrets only the American wood understands 


Grandfather, grandchild 

Make the music sweet and wild 
Wood and fire and the steel 

| can touch it, | can feel 

Oh, the heart of the banjo dance 
Take me in a tender trance 

To a scene from another time 
When the music became mine 


He was part Indian and his times had made the man 
Asingle life he could understand 

Put out the fire and call the dogs 

He spent some time down in Louisiana lumberin’ logs 
And it was there someone seems to know 

That he picked up his first banjo 

And his pickin’ was mighty fine 

He got first-place banjo in Reynolds County in 1909 


And his hands had tendons like steel 

He could pull the tire off a Model T wheel 

Worked as a fireman on those Missouri trains 

After twenty-five years the steel and fire still remain 
Oh, the banjo had sure met its match 

When he'd do the ‘Rabbit in the Cabbage Patch’’ 
Or drive the “Wabash Cannonball’ 

And that grandchild would dance 

| would dance to them all 


Grandfather, grandchild 

Make the music sweet and wild 
Wood and fire and the steel, 
I.can touch it, | can feel 

Oh, the heartof the banjo dance 
Take me in a tender trance 

To a scene from another time 
When the music became mine 


At seventy-two he found the freedom all men seek 
He was baptized in the lower Logan Creek 

They had to break the ice away that winter day 
Ah, but, he wouldn't have had it any other way 
And when the news finally came that he was gone 
Oh, the trip to say good-by was sad and long 

But | received a greater gift than they could know 
In a tattered old case was his favorite banjo 

Now we touch hands across a steel ring 

Warm wood and the singin’ strings 

And the fire doesn't burn by chance 

When | watch my own child join the banjo dance 


Grandfather, grandchild 

Make the music sweet and wild 
Wood and fire and the steel 

| can touch it, | can feel 

Oh, the heart of the banjo dance 
Take me in a tender trance 

To a scene from another time 
When the music will be mine 


© 1981 John Bowers 
Serenity Song 


Where to find peace and security 

In the midst of this insanity? 

Peace He gives, not as the world gives. 
Let the ears that may, hear the singing 
The song the Creator is singing. 


Serenity song, 

Serenity song, 

Fresh as the dew from the womb 
of the dawn. 

Take me along, 

Serenity song. 


Weep for this time, cry for this day, 
It should not have been this way. 
He spoke and it stood, 


He pronounced it good 
In the heart of chaos the Creator brings, 
The rest forever the Sabbath sings. 


Serenity song, 

Serenity song, 

Fresh as the dew from the womb 
of the dawn. 

Take me along, 

Serenity song 


Peace and rest are not found in a place, 
For faith transposes time and space. 

It's not an escape of fleeting fantasy, 
But the eternal rest of reality, 

Of reality. 


Serenity song, 

Serenity song, 

Fresh as the dew from the womb 
of the dawn 

Take me along, 

Serenity song. 


© 1981 John Bowers 


Good News From a Distant Land 


|'m riding down the road from 

Madrid to Barcelona, feelin’ kind of low 
The emptiness as the miles roll by 

Is gettin’ down into my soul 

I'm feelin’ dried out without you 

The Bible says it and | sure understand 
Like cold water to a weary soul 

ls good news from a distant land 


| wanna get a letter from you 

It's something that you can do 

Such a little thing, but it changes my world 
Makin’ the gray skies blue. 

I'd rather be there holdin’ your hand 

But just remember until | can 

Like cold water to a weary soul 

ls good news from a distant land. 


| went down into the depths of the city 
Got caught in a tourist trap 

| tried to send you a token of love 

Hard bought and carefully wrapped 

But it felt so empty and cold 

Just made me feel that much more alone 
So | think I'll get myself a great big box 
And mail myself right home! 


| wanna get a letter from you 

It's something that you can do 

Such a little thing, but it changes my world 
Makin’ the gray skies blue. 

I'd rather be there holdin’ your hand 

But just remember until | can 

Like cold water to a weary soul 

ls good news from a distant land. 


How beautiful on the mountains 
Are the feel of those who bring 
Good News, Good News 

Oh, how beautiful on the mountains 
Are the feet of those who bring 
Good News, Good News 


© 1982 John Bowers 
King of Glory (Psalm 24) 


Lift your heads, ye gates, 

Be lifted up, ye ancient doors, 

That the King of glory may come in. 
Lift your heads, ye gates, 

Be lifted up, ye ancient doors, 

That the King of glory may come in. 


Litt your heads, ye gates, 

Be lifted up, ye ancient doors, 

That the King of glory may come in. 
Lift your heads, ye gates, 

Be lifted up, ye ancient doors, 

That the King of glory may come in. 


Who Is the King of glory, 
Who |s strong and always mighty? 
Who Is the King of glory 
Who's mighty in my life? 


The earth is the Lord's, 
And all that is contained within 


The whole world and those who dwell therein. 
So, lift your heads, ye gates, 

Be lifted up, ye ancient doors 

That the King of glory may come in. 


© 1982 Michael Blackler 


Prime Time Believers 


Have you got a magic window around your place 


Where you usually paste your face 

For fifty-three hours a week? 

Then you're a guilty guru TV cult freak 

But you say, ''On, no, my conscience is fine. 
In fact, | can redeem the time! 

What a sight to put my faith in, 

We've got a channel that's been born-again!" 


With Prime Time Believers, 
Senders and receivers, 


| know that He's callin’ 

Love is falling like the rain. Oh, 

| know that He's comin’ 

Like He promised once again. Oh, 


Prepare the way, 

Wide in the wilderness, 
Make in the desert a broad highway. 
Lift every valley, 

Lay low the mountain, 
Then together, 

His love we shall see. 
Then together, 

His love we shall see 
Then together, 

His love we shall see 


© 1972 John Bowers 
WindMaster 


Remote control flocks and cathode-ray preachers. The wind blows where it wishes, 


Are you a member of the Church in the Box? 


Like we've got this ‘‘preacher’’ on channel 
One-hundred and ten, 

Who says that being poor is really a sin! 
He's got a thousand dollar suit, 

And a million dollar grin, 

Slightly obscured by the address 

Where | should send my money in. 


Prime Time Believers, 

Senders and receivers, 

And we've got a few wheelers and dealers, 
Who will gladly releave you 

Of the money they receive 


But now please don't misunderstand, 
| think a witness on the tube is grand. 
But don't be deceived, and 

Keep the Word by your side, 

And let the Bible by your TV guide 
Better yet, turn off your TV set. 

Set yourself free, and get 

Your Bible down off the shelf. 

Come on, and get involved yourself 
Take this admonition seriously, 

You cannot fellowship and worship vicariously. 
So, let's all get down on our knees, 
Get on the Lord's frequency 

And pretty soon we can all be 


Prime Time Believers, 

Senders and Receivers, 

Prayer warriors and Bible readers. 

Why don't we give the Lord our prime time. 
Prime Time Believers, senders and receivers, 
Prayer warriors and Bible readers. 

Your spiritual ratings will climb ‘ 
When you give the Lord your prime time. > 


© 1982 John Bowers 


SIDE 2 
Prepare the Way 


Get yourself up 

High on a mountain, 

Lift up your voice and sing. 
Say to the cities, 

“Good News is coming; 
Here comes your King!" 


Prepare the way, 

Wide in the wilderness, 

Make in the desert a broad highway. 
Lift every valley, 

Lay low the mountain, 

Then together, 

His love we shall see. 


Life is like grass, 

Lovely as the flower, 
Soon withers and it fades. 
Surely the people 

Fade like the flower, 

But the Word of the Lord, 
It stays, 


Prepare the way, 

Wide in the wilderness, 

Make in the desert a broad highway. 
Lift every valley, 

Lay low the mountain, 

Then together, 

His love we shall see. 


You hear its sound whenever it blows. 
You don't know when it's coming, 
You don't know where it goes. 


Who gave weight to the wind, 
Measured the waters? 

Set the border for the rain, 
Marked the course for thunder? 
WindMaster, by His power, 
Causes clouds to descend, 

Makes lightning for the rain, 

From storehouses brings the wind. 


Who has seen the springs of the sea, 
Walked the deep recesses? 

Who enclosed the sea with doors, 
The bolt and lock possesses? 
WindMaster, by His power, 

Causes clouds to descend, 

Makes lightnings for the rain, 

From storehouses brings the wind. 


Lift your eyes, and see the light 

Brightly shining in the sky. 

The wind has passed and cleared the way, 
Self-revealed, WindMaster came. 

Out of the North in golden splendor, 

God in awesome majesty; 

He is exalted in His power, 

YAHWEH, the Almighty. 


Lift your eyes beyond the sky, 

See the Lord enthroned on high. 

The wonderworks the universe displays 
Are the mere fringes of His ways!! 

Out of the North in golden splendor 
God in awesome majesty; 

He is exalted in His power, 

YAHWEH, the Almighty. 


Who spoke peace to the wind, 
Walked upon the water? 

Sovereign of the sea and storm, 
Spirit and thunder. 

WindMaster, by His power, 
Causes clouds to descend, 

Makes lightnings for the rain, 

From store-houses brings the wind. 


The wind blows where it wishes, 
You hear its sound whenever it blows. 

You don't know when it's coming, 

You don't know where it goes. 


© 1982 Michael Blackler & John Bowers 
Study a Woman's Eyes 


Study a woman's eyes, 

That's where the entrance lies, 
An open door, and more. 

Study a woman's heart, 

That's where their beauty starts, 
It's who they are, so far. 


And knowing a girl 

At merely a glance 
Happens only in dreams 
And paperback romance, 


Time, time with her will tell 
Study her so well, 

Well aware, that she has 
So much heart to share. 
Time turns her inside out, 
Shows what she's about, 
Knows that she has beauty 
Only time and love can see. 


Study a man's desire. 

What does his heart require? 
A woman's care, to share. 
Study a man's delight 

Strong as a fighter's right, 

A woman's smile, her style. 


And knowing a girl 
At merely a glance 
Happens only in dreams 
And paperback romance. 


Time, time with her will tell. 
Study her so well, 

Well aware, that she has 
So much heart to share 
Time turns her inside out, 
Shows what she's about, 
Knows that she has beauty 
Only time and love 

Beauty only time and love 
Beauty only time and love 
Can see 


One-Woman Man 


Baby, in this whole wide world 

There is no one else like you 

And | could not love you more 

If there were more than one of me. 

One plus one makes us one 

Yeah, that's the way it was meant to be 


Cause Baby, | am a one-woman man 
And I'm committed you're my one woman 


Some of my friends, Oh, 

You don't know they may laugh 

About their cheatin’ on the side 

But they're only cheatin’ themselves 
Tell me, how could they be so blind? 
One plus one makes us one 

I'm gonna keep you always 

Right by my side 

Baby, | am a one-woman man 

I'm committed you're my one woman. 


Baby, don't you know 
Feelings come and go 
But my love will stay. 


Sure times may get tough 
But never rough enough 
To make me go away. 


When you know absolutely the truth 
You can know absolutely the way 
And absolutely nothing can take me away. 


Baby, in this whole wide world 

There is no one else like you 

And | could not love you more 

If there were more than one of me. 
One plus one makes us one 

Oh, that's the way God meant it to be 
Baby, | am a one-woman man 

And I'm committed 

You're my one woman. 
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ANNO DOMINI 


John Bowers = guitars, banjo, vocals 
Diana Bowers - vocals 

Fred Strutton - bass guitar, vocals 
Michael Blackler guitars, vocals 
Kim Peterson - saxophones 

Jeanne Peterson - vocals 


Produced by John Bowers, Ron Gangnes, and Anno Domini 

Engineered by Ron Gangnes 

Arranged by John Bowers; One: Woman Man hom arrangement by 
John Bowers and Kim Peterson 

Mixed by Ron Gangnes and John Bowers 

Recorded and mixed at Summit Studios, Saattle, Washington, 
August, 1982 


ADDITIONAL ARTISTS 


Rick Johngon «drums 

‘Ted Brancato - keyboards and syntheatzers, 
Tom Collier - percussion 

Barbara Lamb - tiddle 

Laura Wemer = {lute 


Jatt and Sandy Bottemiler, Karen Nichols, Jenniter Parkhurst, 
and Vicky Cumings = background vocals on WindMaster, 
Prime Time Believers and Good News From a Distant Land 

Strings and homs conducted by Ted Nichols, 

Design, photography and calligraphy by Patricia Wisner 


Anno Domini |s @ ministry of Greater Europe Mission, 
Wheaton, lillnols, 


For more Information, plaasa write: 
Anno Domini, Inc. 
Post Otfice Box 08075 
Portland, Oragon 87208 


ANNO DOMINI, INC © ® 1ee 


Musical Ministries 
15 Sennet Drive 
Greenville, S.C. 29614 


Copies of the book, “The Big Beat - A Rock Blast” 
are available from The Bob Jones University Press, 
Greenville S.C. 29614 


Also a booklet, “Jesus Christ Superstar, 
Blessing or Blasphemy,” is available. 
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Mr. Garlock & his book, published by The Bob Jones University Press, documenting his 
findings on rock music. 


Frank Garlock, one of America’s best-known authorities on 
the dangers of rock music, has been heard by thousands of 
young people as well as adults throughout the nation as he 
has emphatic ally stated, “Christ is the Answer.” His popular 
message has been given as often as six times a week to high 
school assemblies, youth rallies, summer camps, colleges, 
music clubs, civic clubs, and other groups. 

Mr. Garlock is a favorite of young people because he is in 
tune with young people and their needs. He is the father of 


two teenagers; a faculty member at Bob Jones University, 
America’s largest fundamental Christian school; a regular 
speaker at The Wilds, a Christian youth camp; and the teacher 
of a young adult Sunday school class at Southside Baptist 
Church in Greenville, §. C., where he is minister of music. 

His lecture has produced lasting results, with as many as 
100 decisions for Christ being made in a single service. After 
hearing him speak, young people have broken their records of 
ormed. 


rock music and youth groups have been tran: 
Mr. Garlock is a man of varied talents—an educator, con- 
ductor, composer and arranger, tenor soloist, trombone artist, 


guest lecturer at music conventions, and preacher of the 
Gospel. 

He was born into a musical family of nine children and 
began playing the trombone at the age of five. By the time he 
was graduated from high school, he had already played in 
several symphony orchestras and had been solo trombonist 
with the New Jersey All-State High School Orchestra and Band. 

After receiving his bachelor’s degree from Bob Jones 
University, he earned the master’s degree from the Eastman 
School of Music and has done further postgraduate work, 
including study with the famed Robert Shaw. 

Mr, Garlock is chairman of the music theory department 
and director of brass ensembles at Bob Jones University. 

In 1967 he was selected to appear in the publication, 
“Outstanding personalities in the South.” His brass ensembles 
have received national recognition in recent months. They 
received a standing ovation at the Southeastern Regional 
Convention of the Music Educators’ National Conference at 
Daytona Beach, Florida, in May of 1971. His trombone choir 
was also invited to perform at the first National Trombone 
Workshop in June of the same year. 


Recorded live at the Wick Road Baptist Church in Taylor, 
Michigan, Groups came from as far away as 100 miles to this 
rally in the Detroit area where 1200 people, mostly teenagers, 
were crowded into a church which usually seats 800. 

Because of the overwhelming response to the invitation at the 
close of the rally, it was impossible to get an accurate count 
of the decisions made. However, at least 60 teenagers came 
forward, either to trust Christ as their personal Savior, or to 
make Him the Lord of their lives. We are praying that many 
others will make similar decisions as a result of this recording. 
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The emotional phases of a love affair 
A thematic orchestral suite for strings, woodwind, piano, horn and percussion. 


SIDEA 
1. Two People (a) 2.30 Warm, romantic theme 
2. % if (b) 2.22 Variation of above 
3. Mirror Image (a) 2.19 Solitary and reflective 
4. z oH (b) 2.25 Variation of above featuring piano 
{3}, po ee (c) 0.19 Suspended link to tail 
6 > HY (d) 0.13 Link to resolve 
7 se a (e) 0.19 Neutral link to tail 
8 sa em (f) 0.12 Thematic punctuation 
9. The Unquiet Mind (a) 1.37 Dramatic tension — emotional unease 
10. He Sa se (b) 0.08 Agitated string link 
11. *n fe: Le (c) 0.14 Suspended link to tail 
12 es oa fe (d) 0.50 Suspended solo piano arpeggios 
13. Rainy Days (a) 2.51 Atmospheric, romantic theme featuring piano 
14. ee "~~ (b) 0.20 Thematic link 
15. a eee (C) 0.17 Agitated link 
16. i cone (cd) 0.11 Neutral link 
W%, uf (3) 3.09 Thematic variation 
18. Waiting 0.29 Anticipatory piano and strings 
19. The Return (a) 2.22 Romantic, emotional theme 
20. a if (b) 0.29 Thematic link to held note 


All titles composed by Dennis Farnon 


Country Sketches and Antiquities 


Compasitions in a classical vein scored for strings, trumpet, french horn and 
harp in varying combinations 


SIDEB 
1. Sunrise 1.54 Distant trumpet over suspended strings building to climax at 1.17 and tail 
2. Mantels Green 2.34 Expressive flute and harp introduction to light atmospheric pastoral theme 
3. Spring Dance 1.06 Light, agile movement 
4. Full Sails 2.05 Atmospheric opening developing to broad, panoramic theme 
5. Summer Wine (a) 1.33 Lyrical introduction with strings and harp — transition at 0.40 to expressive pan pipes over 
suspended string background 
6. SummerWine  (b) 0.57 Short underscore to above — strings and harp 
7. Country Travels 1.27 Light, insistent movement — trumpet and strings 
8. Times Past 2.11 Nostalgic, emotional theme 
9. Approach Of Winter 2.12 Dramatic string chords to gentle theme, performed by cor anglais and harp — transition at 
1.14 to stark, atmospheric background 
10. The Age Of Empire 1.54 Strident theme building to climax 
11. Crown Ceremonial 1.37 Light ceremonial in the style of Handel — trumpets and strings 
12. Age of Elegance 3.06 Suite in four parts for recorder, strings and harp — presented as a Baroque pastiche 


All titles composed by Richard Harvey 


COPYRIGHT AND PROTECTION NOTICE: “All rights of the manufacturers, owners and performers reserved. Unauthorised public performances, broadcasts and 
copying prohibited. The recordings contained in this catalogue are specifically produced for film, television and radio and advertising under an agreement with the 
British Musicians Union and may only be used where permission to re-record is obtained from The Mechanical Copyright Protection Society, 380 Streatham High Road, 
London SW16, and appointed world-wide agents prior to any exhibition or distribution of this product. Broadcast and public performance may only be made by companies 
and establishments licensed by the Performing Rights Society (UK) and appointed world wide agents. All performances must be notified to such societies.” 
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BREAKOUT 


Aggressive contemporary action themes and sequences. 


SIDE A 
1. Mean Machine John Cameron 2:37: Aggressive race sequence. 
2. Bareback Rider & 1:32 Fiery dramatic theme. 
3. Wall of Death % 1:50 Aggressive punchy theme. 
4. Grand Slalom 5 2:12 Fast exciting action. 
5. Professionals 1 a 1:36 Punchy main title. 
6. Professionals 1 Alt end 55 0:13 Editable tail. 
7. Professionals 2 1:22 Thoughtful reprise. 
8. Professionals 2 Alt end 33 0:22 Editable elated end. 
9. Breakout Louis Clark 2:20 Exciting dramatic action. 
10. Breakout Alt end 1 . o:11 Editable dark tail. 
11. Breakout Alt end 2 3 0:13 Editable cut off. 
12. Breakout Alt end 3 5 o:11 Editable exclamatory chord. 
13. Hit and Run a 2:27 Tense dramatic chase. 
Cut off end. 
14. Hit and Run Alt end Bs 0:09 Editable held tail. 


pu 


_ SIDEB 


A 


 —— 


Tense action. First part only. 


- 15. Moving Int 
16. Moving In 2 


17. Moving In Alt end 
18. Emergency Stab 1 
19. Emergency Stab 2 
20. Repetition 

21. Repetition Alt end 
22. Repetition 2 

23. Battle of the Giants 


24. Suspicious I 
25. Suspicious 2 


26. Suspicious 3 


27. Suspicious 4 Alt end 
28. Drama in Action 


Louis Clark 


5S) 


»” 


by) 


0 


John Cameron 


29 


2” 


2 


” 


” 
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5b) 


O:14 


Andrew Jackman 1:17 


Starts at I to 

strident build at 1:03. 
Editable held tail. 

Danger signals to cut off. 
Danger signals to dark tail. 
Repetitive motion. 
Editable slow down to halt. 
Fast driving to climax. 
Pent up build to exciting 
action at 1:04. 

Tense motion. Tail end. 
Medium pace motion. 
Tail end. 

Uptempo, aggressive. 
Climax. 

Editable dark tail. 
Aggressive, successful. 


BRK 7 Action, Pace, Danger, Force of Elements 


Stereo playable mono 
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advertising under an agroément with the British Musicians Union and may only be used where permission 
tore-record js obtained from The Mechanical Copyright Protection Society 380 Strostham High Road 
London SW16 and appointed world-wide agents prior to any exhibition or distribution of this product 
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POWER STATION 


Contemporary, fast pace, exciting. 


SIDEA 

1. Motive Power Paul Keogh 2:38 Determined rhythm with 
good cutting points. 

2. Speed Boat Ys 2:37 Fast exciting montage. 

3. Time for Action Bes 2:23 Determined build-up. 

4. Green Light 1. z 2:23 Action packed theme. 

5. Green Light 2. oe 2:23 Asabove without lead Guitars. 

6. By Road ‘s 2:26 Muscular, Guitars. 

7. Collision Course A 2:34 Fast exciting rhythm with 


wild Guitars. 


SIDE B 
ES 
8. Deadline Paul Hart/Joe Campbell 3:13 Pacey, urgent. 

9. Deadline Alt. end a 0.10 Tailend. 

10. Solid Rock Y 3:53 Loud, vivid. 

11. Silver Streaker ay 3:24 Energetic. 

12. Hurry On Down Ly 2:40 Urgent, motive. 

13. Bullet #3 3:17 Dynamic. 


OUR MUSIC MAY NOT BE PUBLICLY 
PERFORMED, COPIED OR 
RE-RECORDED FOR ANY 

PURPOSE WITHOUT A 
WRITTEN LICENSE FROM 
ASSOCIATED PRODUCTION MUSIC 


888 SEVENTH AVE 6255 SUNSET BLVD 
NEW YORK, NY 10106 HOLLYWOOD, CA 90028 
(212) 977-5680 (213) 461-3211 


ay tha Parforming Rights Society (UK? und eppointed wor ie. wviie soar 
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BI oK O Action, pace, danger, force of elements. B 


stereo playable mono BRUTON MUSIC LIMITED 


TOP OF THE RANGE 


Prestigeous. A blend of live instruments and synthesised sound. 


SIDEA 


wm |. HigherLevel 


2. High Level 3:02 As ‘Higher Level’ with lighter 
Guitar lead. 
3. Television Trailer 2 2:45 Big and bright. 
4. Visual Impact Ks 2:50 Spirited main title. 
5. Conquest of Space A.Hawkshaw/Hank Marvin 3:17 Bold, panoramic. 
q@am® 6. Fighter Plane Y 3:13 Fast, dramatic exciting. 
7. Star Wars Alan Hawkshaw 2:02 Highspeed, impressive. 
SIDEB 
8. Space Chariots Alan Hawkshaw 3:02 Bold theme, 


9. Top of the Range 
was 10. To Visual Effect 


11. Big Shot 
12. Proud Production 
13. Worldvision 


Alan Hawkshaw 


” 


Johnny Pearson . 


” 


3:20 
4:14 


2.54 
2:34 
4:10 


2 Vibrant, punctuated, exciting. 


bright accompaniment. 
Important, prestigeous. 


Insistant rhythm, bold theme, 


passing effects. 


Powerful and prestigeous. 


Up-market good for voice over. 


Broad theme, 
industrial rhythm. 


B R N 1 4 Grandiose Impressive Panoramic. 


stereo playable mono 
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TOP OF THE RANGE 
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EXPANDING 
HORIZONS 
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EXPANDING HORIZONS | 


Broad orchestral themes and sequences. 


SIDE A 
1. Aggressive Energy Johnny Pearson2:32 Determined relentless 
dramatic motion. Tail end. | 
2. Aggressive Energy Alt. end. ~ 0:18 Cut off end. 
3. Impressive Power Y 3:34 Giant building sequence to 
climax. 
4. Impressive Power Alt. end. 2 0:19 Tail end. | 
5. Expanse zs 3:10 Expanding awe inspiring | 
panorama. 
6. Glide 32 1:51 Effortless. Panoramic. 
7. Bounds Of Achievement a2 4:00 Confident underplayed | 
achievement. 
8. Achievement ‘3 1:42 Proud impressive main 
ttle. 
| : OUR MUSIC MAY 
SIDE B eas PERFORMED! CORE OCH 
4 RE-RECORDED FOR ANY 
9. Expanding Horizons Zack 2:00 0:00-0:30 Muscular main WAITER Ceo 
Laurence theme to heldend. eS M 
0:30-1:30 Thematic development. ifn Tee See OUCTION MUSIC 
1:30-2:00 Main theme to climax. ap! NEW YORK, NY 10106 HOLLYWOOD, Gr Sones 
10. Peak Performance ee 2:26 0.00-0:40 Powerful active main theme | aS (C12) 277 5680 (213) 461-3211 
to held end. ; aa ; : 
0:40-1:45 Thematic development. | 
1:45-2:26 Main theme to climax. | 
11. Stone Mountain 2? 2:32 0:00-0:50 Imposing main theme to Mai} 
held end. eee Toe eee aes P| —~ = 
0:50-1:40 Thematic development. | | UL im si a 
1:40-2:32 Main theme to climax. —- k= 
12. Panorma 2 2:30 0:00-0:46 Impact main title. | WANN =: 
0:46-1:40 Thematic development. Ul ee i a 
1:40-2:30 Main title to sharp end. | Sie ry, 
13. Corridors of Power a 2:45 0:00-0:55 Determined maintitle to tail. 
0:58-1:45 Thematic development. } 
1:48-2.46 Main title to climax. 


i 
14. Telecast Me 2:22 0:00-0:54 Impressive building main 
ie ro eld al _ EXPANDING HORIZONS 


0:55-1:34 Thematic development. 
1:35-2:22 Main title to climax. 
15. Points of View 22 2:19 0:00-0.58 Accentuated Cello feature to 
held tail. 
0:59-1.42 Thematic development. 
1:42-2:19 Main title to climax. TSR tORG  oacaet ane et 
16. Flying Emblem 2 2:22 0:00-0:44 Successful theme to held end. Se I paces 
0:45-1:48 Proud thematic development. 


1:44-2:22 Main theme to climax. | BRUTON MUSIC LIMITED icAf 


12 BRUTON STREET - LONDON W1X 7AH 
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stereo playable mono. 
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WILDLIFE 


An orchestral suite descriptive of life in a natural environment. 


SIDE A 
1. | Incantati Chris Gunning 2:45 Awakening. Broad scenes. 
2. | Frailty 3 2:11 Emotive, petite. 
2. | Frisky 5 2:10 Perky, fragmentary. 
. | Spring Blossom x 2:50 Beauty of nature. 
5. | Early Warnin % 2:18 Tense, preditory. 
6. | Fright 5 1:50 Unease or panic. 
7. | Contratemps 5 2:32 Sedate. 
8. | Precenium 55 2:16 Sombre, intense. 


a 


SUITE OF THE HUNTER 


An orchestral study of nature especially suited to the 
North American continent. 


| 
SIDEB 


_ [Peaceful Lakeland Bill McCauley 3:13 Placid scenery. 
10.|Peaceful Lakeland 0 0:30 Alternate unresolved tail end. 
11.|Danger 5 2:12 Ominous, fearsome, 
— builds to climax. 
12.|Danger x 0:25 Alternate suspended end. 
13.| Flight a 2:04 Agitato panic. Held end. 
14.\ Flight 35 0:13 Alternate end to cut off. 
15.| Snowfall x 4:30 Picturesque snow scene to tail. 
16.| Snowshoes Ba 2:42 Amusing outdoor clumsy 
activity to tail. 
174 Frosty Morning Bs 2:48 Descriptive raw nature. 
18} Animals at Play x 2:48 Fragmentary, humorous. 
— 194Animals at Play 0:12 Alternate end to conclusion. 
20] Forest Colours x 3:25 Idyllic warm, restful, melodic. 
21] Forest Colours 5 0:28 Alternate end to tail. 


BRJ 5 Theme sets, Documentary and Drama suites. 


Stereo Playable Mono 
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WILDLIFE 
SUITE OF THE HUNTER 


Broadcast and public performance may only bi 
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1. TRAVELLING FAST (Peter Sander) 2.03 
A happy combination of modern melody, harmony and rhythm, created by the 
skilful blending together of Flute, Tenor Sax and Electric Piano, plus the brisk 
backing St 

2. TREAD WARILY (Max Harris) 2.27 


Medium tempo, tuneful and rhythmic, with a Dramatic flavour. Flute, Organ, 
Piano and Xylophone each contribute to a highly polished performance. 


3. TAMARIND (Anthony Mawer) 2.50 
Smooth and melodic movement, in steady tempo. Alto Sax, Organ, Electric 
Piano and Guitars combine perfectly to produce a rich blend of harmony and 
melody. 


thythm section. 


4. SWEET AND GENTLE (Bernard Ebbinghouse) 2.20 
The combination of Alto Flute and Guitar creates a distinctive sound which 
matches perfectly the title of this slow and plaintive melody. 


5. PAT-A-CAKE MAN (Steve Bretton) B75} 
A charming melody with a mediaeval flavour. Flute, Organ and Guitar are 
each featured in turn. 


6. BROKEN LEAF (Max Harris) 2.25 
Slow in tempo, plaintive in atmosphere. The appealing melody is nicely 
sustained throughout by distinctive Alto Sax and Guitar soloists, to a modern 
harmonic accompaniment from Electric Piano. 


7. WHY NOT? (Vic Flick) 2.27 
Fast, bright and happy. Three Flutes and Electric Piano are featured through- 
out, with a precise Percussion backing. 


8. EAST OF SUEZ (Bernard Ebbinghouse) 2.40 
A medium paced, easily moving picture of the East. The Clarinet, which is 
featured almost entirely throughout, gives an Arabic atmosphere, with 
appropriate assistance from Tom Toms and Jangle Piano. 


B. 


1. FANCY FREE (Kenny Saimon) 2.50 
A swinging introduction from the Rhythm section leads into a fast and rhythmic 
Flute Trio melody, well supported by an equally rhythmic backing from Electric 
Piano and Guitars. 


2. SPRIGHTLY, LIGHTLY (Paul Lewis) 1.46 
Bright movement, tuneful and rhythmic. Flutes and Piano sustain an 
attractive melody line, with some tasteful interpolations from Guitar. 


3. FIVE INTO THREE GOES (Steve Bretton) 1.58 
The unusual 5/4 rhythm supports an attractive melody, taken in turn by 
Guitar and Electric Piano. Medium tempo. 


4. FOLLOW UP (Stuart Crombie) 3.03 
Fast and rhythmic, with a good modern melody. Electric Piano, Flute and 
"fuzz" Guitar are each featured individually, building up to a big finish. 


5S: DEJA VU (Kenny Salmon) 2.34 
Slow, sentimental, nostalgic. Alto Flute, Electric Piano, Organ and 
single-string Guitar each contribute to the gentle atmosphere. 


6. SOFT NOODLES (Stuart Crombie) e272 
A modern melody, in medium tempo. The Flute Trio and the Electric Pianu 
are equally featured, to a steady beat from Guitars. 


7. ZOOMLENS (Anthony Mawer) 3.07 
Light Industrial in atmosphere, with steady movement, in medium tempo. 
Flutes and Piano are featured in turn, to a discreet backing from Guitars 
and Percussion. 


8. HOE DOWN '74 (Derek Warne) Da2Tk 
Square Dancing in the modern idiom. Fastish, bright and Happy. 


BOSWORTH MUSIC 
14-18 Heddon Street, 
LONDON, W.1. 


A. FLUTES, GUITARS AND KEYBOARD (1) 
B. FLUTES, GUITARS AND KEYBOARD (2) 


A. und TASTENINSTRUMENTE (1) 


FLOTEN, GITARREN 


TEMPO 130 (Peter Sander) 
Eine geschickte Kombination von Melodie, Harmonie und Rhythmus in modernem Stil, 
hervorgebracht durch eine gekonnte Mischung von Fléte, Tenor-Sax. und elektrischem 
Piano und den munteren Hintergrund einer akzentuiert spielenden Rhy thmusgruppe. 
VORSICHTIGE SCHRITTE (Max Harris) 

Melodisch und rhythmisch, mit dramatischer Farbung; mittleres Tempo. Fléte, Orgel, 
Piano und Xylophon stevern alle zu der ausgefeilten Aufnahme bei. 


TAMARINDE (Anthony Mawer) 

Gleitende melodische Bewegung in gleichmaBigem Tempo. Alt-Sax., Orgel 
elektrisches Piano und die Gitarren vereinigen sich nahtlos zu einer Uberzeugenden 
Synthese von Harmonie und Melodie. 


sUSS UND SANFT (Bernard Ebbinghouse) Ds 
Das Zusammenspiel von Alt-Fléte und Gitarre bewirkt einen ausgepragten Sound, der 
in vollkommener Ubereinstimmung mit dem vom Titel dieser langsamen und sehnsuchtsvollen 
Melodie bezeichneten Charakter steht. 


SONNTAG SZOPF (Steve Bretton) 
Eine reizende Melodie mit mittelalterlichem Beigeschmack. Fléte, Orgel und Gitarre 
treten nacheinander hervor. 


MORSCHES LAUB (Max Harris) 2.25 
Langsames Tempo, klagende Atmosphare. Die flehende Melotiie bleibt durchgehend 
beibehalten, ausgeflhrt von hervortretenden Alt-Saxophon- und Gitarre-Solisten die von 
den modernen Harmonien des elektrischen Pianos begleitet werden. 

WARUM NICHT? (Vic Flick) 2.27 
Schnell, beschwingt und "happy". Die drei Fléten und das elektrische Piano stehen 
durchweg im Vordergrund; dazu prazise Perkussion- Unterstitzung. 


OSTLICH VON SUEZ (Bernard Ebbinghouse) 2.40 
Leicht-bewegte Bilder des Orients in mittlerem Tempo. Die fast durchweg hervortretende 
Klarinette erzeugt eine arabische Atmosphére; dazu passende Unterstiitzung der Tomtoms 

und des Jangle-Pianos. 


FLOTEN, GITARREN 


B. und TASTENINSTRUMENTE (2) 


a 


BOSWORTH MUSIKVERLAG 
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Richartzstrasse 10 
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. PRARIE-PARTY 74 


(Kenny Salmon) 2'50 
Eine Swing-Einleitung der Rhythmus-Gruppe fuhrt in eine von drei Fléten ausgefiihrte 
thythmische Melodie in schnellem Tempo, ebenso rhythmisch unterstiitzt von den Gitarren 

und dem elektrischen Piano. 


. MUNTERES PERSONCHEN (Paul Lewis) 1'46 


Beschwingtes Tempo, melodisch und rhythmisch. Das reizende Thema ist dos ganze Stiick 
hindurch in den Fléten und dem Piano zu héren; dazwischen einige geschmackvolle Einwiirfe 
der Gitarre. 


(Steve Bretton) 1'58 
Der ungewohnliche 5/4-Takt-Rhythmus unterstutzt eine attraktive Melodie, die 

nacheinander von der Gitarre und dem elektrischen Piano tbernommen wird. Mittleres 

Tempo 

(Stuart Crombie) 3'03 
Schnell und rhythmisch, mit einer ins Ohr gehenden Melodie modernen Stils. Elektrisches 


Piano, Fléte und die "Fuzz"-Gitarre treten jeweils individuell hervor; groBangelegter 
Abschlu. 


. DEJA VU (Kenny. Salmon) 2'34 


Langsam, sentimental, sehnsuchtsvoll. Altflote, elektrisches Piano, Orgel und 
einsaitige Gitarre tragen jeweils zur Schaffung einer sanften Atmosphare bei. 


(Stuart Crombie) 3'22 
Moderne Melodie in mittlerem Tempo. Das Flotentrio und das elektrische Piano treten in 
gleichem Mafe hervor; dazu gleichmafiger Beatrhythmus von Gitarren und Perkussion. 


(Anthony Mawer) 3107 
Leicht-industriell im Charakter, mittleres Tempo, gleichmaBiger Rhythmus. Fléten und 

Piano ubernehmen abwechselnd die Fuhrung, diskret unterstutzt von den Gitarren und 

den Perkussions-Instrumenten . 

(Derek Warne) 2'27 
Amerikanischer Square-Dance im modernen Stil. Ziemlich schnell, beschwingt und . 
vergnigt. 


BOSWORTH & CO. LTD. 
A-1010 WIEN 1 
Dr. Karl Luegerplatz 2 


BLP 140 
STEREO 


A BIG AND BRASSY 
The Felix Morton Orchestra 


1. ROAD RACE (Fritz Maldener) 2.08 
A bright, beaty tune, sustained throughout by the powerful Brass section to the 
backing of a strong "Funky" rhythm from Guitars and Percussion 

2. PAMELA (Dave Rosenholz) 2.42 
A strong melody to a bright Bossa beat. The prominent Brass are occasionally relieved 
by some pleasant solo Guitar and Keyboard passages. 


3. MEXICAN MUSTANG (David Sebro & Peter Markus) 2.39 
A rhythmic melody to a bright mambo beat .Brass are again well featured. 

4. BLACK VELVET (Bert Petri) 740) 
A superb performance, in the "Soul" idiom, by the Brass section. Medium tempo. 

5. LA FIESTA BRASILIANA (Ulli Gigg) 2.18 


An attractive, swingy melody, to a medium fast Mambo rhythm. 

6. SPEEDY GAME (Rolf Karber) 2.52 
A straight melody in medium fast tempo. A strong Brass section, and some good Key- 
board work. 


The Les Searle Orchestra 


7. KICK OFF (Les Searle) 2.04 
Bright and breezy, fastish tempo, with a "football match" atmosphere. 
8. GIDDY GIDDY (Les Searle) Doh| 


A catchy melody to a catchy rhythm. Medium fast tempo. 


B LIGHT AND EASY 
q The Peter Gordon Group 


1. GO MAN GO (Peter Sander) 3.03 
A modern melody, rather eccentric yet catchy, which demonstrates to good effect the 
abilities of the Flute, Guitar and Keyboard soloists. 

2. FULL OF BEANS (Peter Sander) 1.46 
Bright and happy, with a Latin flavour, and again demonstrating the tone and 
technique of the Flute and Keyboard soloists. 


3. ABOUT ELEVEN ( Marcel Desgranges) 2.02 
A medium-paced, simple rhythmic melody which features Piano, Flute and Guitar. 

4. LARK ABOUT (Marcel Desgranges) 1.45 
Samba style, and featuring some first-class extemporisation by Flute and Piano. 

5. ONE JUMP AHEAD (Marcel Desgranges) 2.24 


Medium-paced, melodic and swingy, with an insistent four-in-a-bar rhythm behind 
the Flute, Guitar and Keyboard soloists. 

6. CAREFREE (Peter Sander) 2,23 
This pleasant Flute melody is backed by the unusual and equally pleasant 5/4 rhythm, 
in medium tempo. 


7, LONELY TIMES (Marcel Desgranges) 2538) 
Flute and Keyboard are equally featured in this medium-paced, beguine type melody. 
8. WEEKEND RETURN (Peter Sander) 1.55 


Modern and swingy, medium tempo, with a good melody featuring in turn the Flute, 
Piano and Electric Organ. 
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A. BIG AND BRASSY 
B. LIGHT AND EASY > 


A MODERNE BIG BAND 


BLP 140 
STEREO 


Das Orchester Felix Morton 


].ROAD RACE (Fritz Maldener) 
Flotte Beat-Melodie, die fast durchweg von der stark hervortretenden Blechgruppe g 
wird,unterstUtzt von einem kraftigen "funky" Rhythmus in Gitarre und Perkussion. 


2, PAMELA (Dave Rosenholz) 
Stark ausgepragte Melodie in beschwingtem Bossa-Beat. Die wieder tonangebende 
Blechgruppe wird gelegentlich von einigen angenehmen Sologitarre- und Pianopassad 
abge lost. 

3. MEXICAN MUSTANG (David Sebro/Peter Markus) 


Eine rhythmische Melodie, die vom flotten Mambo-Beat der dominierenden Rhythmug 
begleitet wird. Wieder ist die Blechgruppe gut beschaftigt. 


4, BLACK VELVET (Bert Petri) 
Der Soul-Sound charakterisiert diese hervorragende Leistung der makellos spielenden 
Blechgruppe, in welcher Trompeten und Posaunen gleichermafien bericksichtigt werden. 
Mittleres Tempo; Melodie durchweg stark hervortretend. 


5.LA FIESTA BRASILIANA (UIli Gigg) 2'18 
Eine ins Ohr gehende, '"swingy" und moderne melodische Nummer, in welcher wiederum 
die einzigartige Blechgruppe dominiert; dazu Mambo-Rhythmus in mittelschnellem Tempo. 


6. SPEEDY GAME (Rolf Karber) 22, 
Geradlinige Melodie in mittelschnellem Tempo mit einigen gelungenen Fenderklavier-Soli 
als Gegengewicht zur kraftigen Blechgruppe. Eine 'Happy"-Melodie im "Happy"-Rhythmus. 


Das Orchester Les Searle 


7.KICK OFF (Les Searle) 2'04 
Beschwingt und frisch; ziemlich schnell, die Stimmung auf dem Fufballfeld simulierend. 
8. GIDDY GIDDY (Les Searle) 2'31 


Eine ins Ohr gehende Melodie mit einem ansteckenden Rhythmus. Mittleres bis schnelles 
Tempo. 


B LEICHT UND ENTSPANNT 
; Die Peter-Gordon- Gruppe 

1. GO MANGO (Peter Sander) 3'03 
Moderne Melodie, ziemlich exzenstrisch im Charakter aber dennoch ins Ohr gehend, 
was die spielerischen Fahigkeiten der Floten- und Gitarren - Solisten voll unterstreicht.. 


2. BOHNENSALAT (Peter Sander) 1'46 
Beschwingt und "happy", mit einem latein-amerikanischen Einschlag; wiederum werden 
Tongebung und Technik der Floten- und Orgel-Solisten demonstriert. 


3. ZWISCHEN ELF UND ZWOLF 


(Marcel Desgranges) 2'02 | 
Eine einfache, rhythmische Nummer in mittlerem Tempo; Piano, Fléte und Gitarre 
hervortretend. 
4. LUSTIGE STREICHE (Marcel Desgranges) 1'45 


Eine Samba-Style-Nummer mit hervorragendem Improvisationsspiel von Fléte und Piano. 


5. IMMER EINEN SCHRITT VORAUS (Marcel Desgranges) 2'24 
Mittleres Tempo, melodisch und "swingy". Zu einem eindringlichen Vierer-Rhythmus im 
Hintergrund treten wieder die Floten-, Gitarren- und Piano- Solisten hervor. 


6. OHNE SORGEN (Peter Sander) 2'23 
Dieses angenehm anzuhdrende Fléten-Solo wird von einem ungewohnlichen und in i 
gleichem Mafe attraktiven 5/4-Takt-Rhythmus in mittlerem Tempo unterstitzt. 


7. EINSAME ABENDE (Marcel Desgranges) Ziggy } 
Flote und Tasteninstrumente werden zu gleichen Teilen in dieser beguine-artigen, 
rhythmischen Melodie in mittlerem Tempo bericksichtigt. 


8. WOCHENEND-VERKEHR (Peter Sander) 1'55 
Modern und "swingy"; mittleres Tempo. Eine einpragsame Melodie, in der 
wechselweise Flote, Piano und elektrische Orgel hervortreten. 
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BOSWORTH LYRE BIRD 
BACKGROUNDS ie chee 


directed by Anthony Mawer 


A. 
‘1. STAR PROFILE | 
2. ONE HEART 
3. FERNS 
4, BLUSH ROSE 
5. YESTERYEAR 
6. YOUNG LOVE REVISITED B 
il. LYRE BIRD : 
1. THE LAND AND THE LEGEND 
2. AWARM BREEZE 
3. YOUAND ME 
4. BLACK GOLD 
5. | COQUETTE CHERIE 
6.  WADDLEDUCK 


TRF MUSIC, INC. 
PRODUCTION MUSIC LIBRARIES 
40 East 49th Street 
New York, N.Y. 10017 
(212) 753-3234 


BOSWORTH MUSIC 


LONDON KOLN WIEN 


SUP GS 


STEREO 


directed by Anthony Mawer 


LYRE BIRD 
SIGNATURES and 29-second breaks 


KENNMELODIEN mit 29-Sekunden-Breaks 
Leitung: Anthony Mawer 


Thirteen titles conceived as either striking signature tunes or general background music. Each piece is followed on the record by a useful 29- 
second segment of the main theme. 

Dreizehn Titel, die sowohl nach ihrer Verwendbarkeit als Kennmelodien als auch ganz allgemein fiir Untermalungszwecke konzipiert wurden. 
An jede Aufnahme schlieBt sich ein praktischer 29-Sekunden-Ausschnitt des Hauptthemas an. 


Instrumentation: Flute (and Alto Flute), Oboe, Horn, 3 Cellos, Piano, Guitar and Bass Guitar. 


Besetzung: Flote, (auch BaBflote), Oboe, Horn, 3 Cellos, Piano, Gitarre, BaBgitarre 


BLP 153 
STEREO 


Whe COMPOSER DESCRIPTION DUR. 
(TITEL) (KOMPONIST) (ART) (ZEIT) 

A. 

1. STAR PROFILE Anthony Mawer Broad, mid-tempo legato theme expressing an opulent style of life. 2.20 — .29 
PROFIL FUR EINEN PROF! Breites Legatothema in mittlerem Tempo als Ausdruck eines ehrgeizigen Lebens- 

zieles. 

2. ONE HEART Anthony Mawer Idyllic and tender theme for piano with sustained accompaniment. 2.11 — .29 
HERZLICHST DEIN... Zartes Pianothema vermittelt eine idyllische Grundstimmung; ruhige Begleitung. 

3. FERNS Anthony Mawer Transparent and impressionistic, 2.30 — .29 
FARNWUCHS Transparente und impressionistische Tonmalerei; Fléte und Oboe dominierend. 

4. BLUSH ROSE Anthony Mawer Hushed awakening — plaintive piano theme developing with orchestral colourings. 2.47 — .29 
ROSE IM VERBORGENEN Stilles Erwachen, aus dem ein klagendes Pianothema, von orchestralen Farbtupfern 

begleitet, emporkeimt. 

5. YESTERYEAR Bernard Ebbinghouse Lyrical conversation-piece with a hint of nostalgia. 2.19 — .29 
GESTERN GING’S NOCH Lyrisches Konversationsstiick mit einer Prise Nostalgie. 

6. YOUNG LOVE REVISITED Bernard Ebbinghouse Piano and orchestra evoking romantic memories. 2.38 — .29 
WIEDERSEHEN MIT SONJA Piano und Orchester beschwéren gemeinsam romantische Erinnerungen. 

7. LYREBIRD_ Anthony Mawer Poignant and wistful, an air of disquiet. 2.19 — .29 
ELEGIE FUR EINEN LEIERSCHWANZ Schmerzlich und wehmiitig; unruhige Grundstimmung. 

1. THE LAND AND THE LEGEND Anthony Mawer Searching horn theme depicting quests fulfilled. 2.15 — .29 
DAS LAND UND DIE LEGENDE Waldhorn auf der Suche nach verlorener GroBe. 

2. AWARM BREEZE Bernard Ebbinghouse Colourful, melodic picture of sunny climes. 1.57 — .29 
WARME BRISE Farbige, melodische Schilderung siidlicher Breiten. 

3. YOUAND ME Howard Friend Cheerful and ebullient. 2.25 — .29 
DU UND ICH Ein UbermaB an guter Laune. 

4. BLACK GOLD Howard Friend Searching, progressive theme — quasi-symphonic. 2.41 — .29 
SCHWARZES GOLD Ein Bild ruheloser Progressivitat wird mit quasi-symphonischen Mitte/n gezeichnet. 

5. COQUETTE CHERIE Bernard Ebbinghouse Light-hearted, situation comedy theme. 2.23 — .29 
COQUETTE CHERIE Unbeschwerte Nummer, fur Situationskomik-Szenen geeignet. 

6. WADDLEDUCK Bernard Ebbinghouse Jaunty and off-beat, 2.08 — .29 
WATSCHELENTE Munteres “off-beat” Thema. 
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album are specifically produced for film, television, radio and advertising under an agreement with the Musicians’ Union and may only be used where permission to re-record 
is obtained from the Mechanical Copyright Protection Society, 41 Streatham High Road, London SW16 1ER or the copyright owner, and appointed world-wide agents prior 
to any exhibition or distribution of this product. Broadcast and public performance may only be made by companies and establishments licensed by the Performing Right 
Society (U.K.) and appointed world-wide agents. All performances must be notified to such societies, 
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THE ENTERTAINERS 


Volume 2 


There’s no business like show business! 


Stars, clowns, theatre, acrobats, magicians etc etc. 


By use of digital recording processes titles 
which are intended to sound ‘live’ really do so. 


Cheeky Burlesque 
Uptempo routine. 
Circus march. 

Corny Rock and Roll. 
Acrobats etc. 
Stripper Blues. 


7 Soft sophisticated. 


SIDEA 
1. Comic Song David Lindup 2:07 
2. Beat The Clock ¥ 1:47 
3. The Big Top March ¥ 1:26 
4. Rock Skip And Jump x 2:42 
5. Black Stockings aye 
6. Supper Club Special % Bi 
7. Before Your Very Eyes % 4:02 
SIDE B 
8. Perfect Balance David Lindup 2:24 
. Illusions 55 AL) 
10. Musical Overture 3 4:50 
11. Poor Cinders x 1:56 
12. Show Fanfare 1 3 0:06 
13. Show Fanfare 2 5 0:07 
14. Show Fanfare 3 3 0:08 
15. Show Fanfare 4 S 0:10 
16. Fairy Elephant Duncan Lamont 1:46 


Strippers conjurors etc. 
Smooth sophisticated. 
Illusioenists etc. 
Suitable under voice. 


Balancing act dream 
sequence. 


7 Magicians illusionists. 


Segues between rousing 
opener and romantic ballad. 
Sad, dejected. 


Announcement (Small Band). 


Circus type (Small Band). 


Comical ending (Small Band). 
Comical ending (Small Band). 


Humorous dance. Features 


Tuba. 


BRJ 21 Theme Sets, Documentary and Drama Suites. 


Stereo playable mono 


BRUTON MUSIC LIMITED 


THE ENTERTAINERS 


BOLD FRONT 


. 


“5 PaRP ion, 
a acer 


BOLD FRONT 


A new look at sponsored video 


SIDEA 

1. Bold Front A. Jackman 2:24 Optimistic theme with underlying motion. 

2. Bold Front Alt. end m 0:29 Slow down to end 

3. Auto-Bot Bias Boshell 2:10 Modern automatic machinery. 

4. Deep Purple ey 2:44 Imposing with fast rhythm. Surrealistic. 

5. Deep Purple Alr. end 0:10 Short end Chord 

6. Deep Purple 2 2:44 As above main version without drums 

Electric Light Show 2:19 Confident & colourful. 

8. Quest 2:25 Strange questioning, but confident 

9. We're Getting There A. Jackman 1:57 Clean confident. 

0. We're Getting There Alt. end ie 0:17 Editable tail end. 

1. Millions of Bottles es 2:04 Humorous happy, rhythmic 

2. Millions of Bottles Alr. end a 0:18 Editable tail end. 

SIDEB 

3. Power Systems Bias Boshell 2:03 Urgent action packed. 

4. Power Systems Alt. end a 0:06 Shortend 

5. Invaders From Space A 2:00 Aggressive space march. Semi-spoof. 

6. Invaders From Space Alt. end ss 0:31 Slow down spoof ending 

7. Doomwatch A. Jackman 1:42 Electronic automated with ominous 

percussive figures 

8. Doomwatch Alt. end # 0:19 Ominous tail end. 

9. Heavy Load oy 2:06 Medium pace heavy rock rhythm. 
20. Heavy Load Alt. end Ke 0:20 Extended end with double gun shots. 
21. Onward and Upward 2 2:34 Vivid optimistic contemporary 
22. Onward and Upward Alr. end Me 0:28 Tailend 


BRL 18 ncises 


stereo playable mono 


BRK 6 


EMERGENCY 
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: Sidg1 Side 2 


| 
| Bay it Again Funday Morning ig: ee 4 
John Russo Pass Kafe O'Brien Violin Sie 8 se | 
Mike Frost Guitars B. Ear Guitar se? 
B. Ear\| Drums, Percussion, John Russel) Piano | 
Rhythm Acoustic Guitar A 
— Blo, kitchen Séa- 
| alia B. elie Ate | 
~—— Wallerle Dinard — Background cals : une 
Nohu Russo Bass D a, ava 
Jon Russell Percussion ean Come True 
José Piano John Russo Bass 
B. Zarl Guitars, Drums | Peter Capezzone Piano 
Zs Joy Criscoulo Ekcinic Guitar 
L lan Feel f+ B. earl cate Guitar, 
ru 
a Ae nal eT Bo oe { 
B. 6a s,R m Guitar R t 
Ie ie Ol il: ~ seen Vo é usso | 
Froduction Penjamin Earl, John Russo of 
You Can Count On Ae *Title from Jock Kevoisac i 
Kate O'Brien Violin es 4 

Peter Coapezzone iano All songs written and sung 

B. Earl Gutter by B Earl except #* 


written by J. Russo and B.Far| 


Specia\ Thanks te : Mike Frost, Joe Malinowski, Vallerle Dinardi, Jon @ Milt, Peter Capezzone and Joe Malinowski. 


| Recorded and mixed at Presence Studio, East Haven, CT. 
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SIDE ONE 


HIGHWAY SONG (R. Herring) 3:27 
Arr: T. Lack/Vocal: R.C 
BXI Music, ASCAP 


A SONG CAN TAKE YOU THERE 
T. Smith) 3:19 


rr: T. Smith/Vocal: R.C 
BXI Music, ASCAP 


CALL THE POLICE 3:09 


(G. Jones & R. Herring) 
Arr: T. Lack/Vocal: Gerard 
BXI Music, ASCAP 


COMPARED TO WHAT 


(G. McDaniels) 11:15 
Arr: T. Lack/Vocal: Gerard 
Lonport, BMI 


SIDE TWO 
SLIPPIN’ ON THE WEST SIDE 9:29 


(Medley) Arr: T. Lack 

(S. Allen, H. Brown, M. Dickerson, L. Jordan, 
C. Miller, L. Oskar,.H. Scott, J. Goldstein, 
FarOut Music, ASCAP. /Leonard Bernstein, 
G. Schirmer, Inc., CHAPELL & CO., INC.) 


TO THE EARTH (T. Smith) 3:53 
Arr: T. Smith/Vocal: R.C./Fluegel Solo: Terry Lack) 
BX! Music, ASCAP 


EXACTLY WHERE | STAND 


(ie Waldron) 3:10 
rr: R. Waldron/Vocal: Rick 
BX! Music, ASCAP. 


THE POWER OF ALL (T. Smith) 4:52 
Arr: T. Smith/Vocal: R.C 
BX! Music, ASCAP 


Burgundy 

irgundy 

Uhh. = Un Q - ‘eo 
RHYTHM SECTION 

R. C. (Ron) Herring, guitar, vocals 

Gerard E. Jones, bass, vocals 

Scott Batchelder, drums, percussion, vocals 

Rick Waldron, grand piano, Hammond B-3, Fender 
Rhodes, clavinet, Arp. synthesizer, vocals at 
HORN SECTION 

Terry Lack, lead trumpet, fleugelhorn, alto sax, 
tenor sax, flute, vocals. 

Dean Quackenbush, trumpet, fleugelhorn 

Terry Smith, trombone, bass trombone, tuba, vocals 

Antoon (Bobby) Van Rooy, alto sax, tenor sax, baritone 
sax, flute, vocals 


Our special thanks to the people who were, and are, 
a part of us:Frances, Denny, John, Barry, Chuck, 
Hank, Ray, Larry, Enrique, Jim, John, Rick, Larry, 
Don-Lee, Bill, Don Ho, Kimo, S.O.S., Chris, Dickie, 
Lilo, Curt, Johnny, Mark, Ray & American Music, 
Dave, Paul and the Beautiful State of Hawaii 


Recorded at Kaye-Smith Studios, Seattle, Wa 
Engineer: Jim Gaines; Asst. Engineer: Ron Gangnes 
Mixed by: Jim Gaines 
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SIDE 1 1: 


The Investigation 5:15 


2: Marat’s Monologue and The Song of the Glorification of the 4:26 
Beneficiary; from Marat/Sade, Act 1, Scenes 23 and 24 


sk Dialogue between Marat and de Sade; Marat/Sade, Act!,Scene12 2:18 
1 Come Out Of My Hiding Place 14:44 


Péter Weiss’ career as a writer is in many respects indicative of the confusions and 
absurdities of our time. Born in 1916 in Berlin, the son of a prosperous Austrian businessman, 
a converted Catholic, and a Protestant Swiss mother, he left Germany in 1934, spent some 
time in England, Czechoslovakia and Switzerland and has since 1938 lived in Sweden. He tried 
his hand at painting, designing, and film-making, wrote at first in Swedish but returned 
eventually to German, the language of his childhood and of the cultural heritage that became 
during the years of his artistic development at once indispensable and peculiarly alien. 

Exile, whether enforced or voluntary, represents for Weiss—as it has for other writers such 
as Nelly Sachs, Paul Celan and Elias Canetti—a form of contemporary life that offers the 
political and intellectual mobility necessary for an independent mind. He has remained 
anxiously critical of the German scene, yet inextricably bound to it by memories of his adolescence 
and the ominous life under the Nazis, and by a haunting awareness of belonging to a world 
towards which his feelings of attachment and fear are equally strong. In several prose 
narratives Weiss has described and specified the early years of his unsettled and troubled life. 
In the first of these, Abschied von den Eltern (The Leavetaking) (1960/61), he recalls the 
inarticulate relationships of the child to the various members of his family, the emerging universe 
of his perceptions, the sights and smells and scunds that fascinated and absorbed him, 
and altogether the challenge of a conventional society to his sense of individuality. 

The search for identity is a central motif in much of Weiss’ writing; in The Leavetaking 
he relates his repeated attempts to withdraw into a solitude that may promise a sense of 
belonging and purpose. While it is an intensely private, often lyrical, sometimes even 
sentimental book, it has the peculiar confessional seriousness of all of Weiss’ work. 


Escape, emigration, and the groping for some sort of goal beyond confusion are, literally and 


figuratively, the themes of a second autobiographical narrative, Fluchtpunkt (Vanishing Point) 
(1962). There he pursues several lines of closely personal experience until they meet in a 
focal point at which a sharpened awareness of self promise the beginning of a creative life. 
“That evening, in the spring of 1947,” he concludes, ‘‘cn the banks of the Seine in Paris, 

at the age of thirty, | began to see that | might share in an exchange of ideas that went on 
everywhere, not bound to any single country.”’ 

As a highly self-conscious writer, Weiss has always been much preoccupied with the 
problem of the adequacy of language, and his command of several acquired idioms has only 
heightened his feeling of the precariousness of communication. Could his autobiographical 
reflections count on being understood among the very German readers whose sensibilities he 
put in question, or were they mere “‘infinite formless monologues’’ spoken in a vacuum? 

In an earlier ‘micro-novel’ The Shadow of the Coachman’s Body (1960), this concern with the 
ambiguities of personal expression led him to an attempt at eliminating all emotional 
judgment and all subjective speech, and at examining and describing instead “the skin of 
things,’’ however banal, with microscopic precision. ‘‘To name our experiences reliably, to put 
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SIDE 2 The Leavetaking 22:25 


them in their place, this is the difficult thing. It is easy to spin symbols, but often impossible to 
bring to light the facts underlying them.”’ 


In his subsequent works, Weiss’ style has become less artificial] but has remained 
unmistakably his own: his self-skeptical narrator is’ relentlessly in pursuit of the sources, 
the associations and perspectives of an image, and seems unwilling to come to rest and to 
settle for the well-made and conventional phrase. The somewhat monotonous and melancholy 
voice of the speaker will not easily release us; it modifies and elaborates, it moves with an 
insistent beat, accumulates the fragments of evidence, and defines, shades and records 
the details of an elusive world. 


Weiss’ at once bare and moving style undoubtedly reflects something of the tension 
within himself between the conflicting claims of withdrawal and involvement. However absorbing 
his interest as a writer in his own emotional and formal resources, he has been increasingly 
concerned with social and political issues. In his play The Persecution and Assassination 
of Marat as Performed by the Inmates of the Asylum of Charenton under the Direction of the 
Marquis de Sade (1964), the clash between cynical self-indulgence and revolutionary fervor, 
the dream of power and the disbelief in the success of collective action, is represented in a 
brilliantly sustained dialogue between the individualist de Sade and the fanatical activist Marat. 
Whether because of the fascination of this rather fashionable alternative or of its superb 
theatrical effectiveness, the play has been, in Europe and America, one of the most stirring 
successes of the past decade. 


In Marat / Sade the dialectic movement between contemplation and action is still argued 
abstractly. His more recent work suggests that Weiss’ own political convictions have become 
increasingly radical. In The Investigation (1965) he permits the bare factual testimony of 
witnesses at the Auschwitz trials to stir us into an awareness of the inhumanity of our time. 

The play, which has been widely performed in East and West, is only indirectly concerned 

with Nazi brutality and Jewish suffering; it is, as Weiss has said, about “‘the extreme abuse of 
power that alienates people from their own actions’ and aims at arousing the conscience of a 
society that seems fatally indifferent in its moral purpose. To challenge this sense of moral 

and indeed political responsibility is for Weiss the most urgent tasks of the contemporary writer. 


The ‘‘Princeton Speech’’ (1966) is his declaration of faith in the efficacy of an art 
committed to social change; it offers Weiss’ reckoning with his own past, an indictment of his 
former indulgence in aestheticism, and his resolve to fird, beyond the moment of personal truth, 
the strength of doubt in the assumptions of our social convictions and practices. He confesses 
to having reached a point in his career as a writer where he cannot and will not remain in the 
“untouchable sanctuary of art.'’ Whatever we may think of the logic of Weiss’ political position, 
we cannot help being moved by the integrity of his feelings and the urgency of his hopes for 
a literature of immediate relevance to the social issues of our time. 


VICTOR LANGE, Princeton University 


ELIOT, T. S., READING POEMS AND CHORUSES 
The Love Song of J. Alfred Prufrock + Portrait of a Lady + Preludes * Mr. 


TC 1045 FAULKNER, WILLIAM, READING TC 1035 


The Nobel Prize Acceptance Speech = selections from As | Lay Dying: Tull, 


WEISS, PETER TRS 312 M (S) 
THE PERSECUTION AND ASSASSINATION OF MARAT AS PERFORMED BY 
THE INMATES OF THE ASYLUM OF CHARENTON UNDER THE DIRECTION 
OF THE MARQUIS DE SADE. 

The Broadway original cast production as performed by the ROYAL SHAKE- 


Eliot’s Sunday Morning Service * Ash Wednesday * A Song for Simeon = 
Marina = Triumphal March {rom Coriolan * © Light Invisible from The Rock 
+ Murder in the Cathedral: Part Il, Opening Chorus + Family Reunion: Act 
Il, a Chorus. 1-12" $5.95 


FROST, ROBERT, READING TC 1060 
The Road Not Taken * The Pasture * Mowing * Birches + After Apple-Picking 
* The Tuft of Flowers * My November Guest * Acquainted with the Night = 
Tree at My Window * West-running Brook * Death of a Hired Man + The 


Witch of Coos * Mending Wall * One More Brevity * Departmental » A Con- 
siderable Speck * Why Wait for Science * Etherealizing * Provide, Provide * 
One Step Backward Taken * Choose Something Like a Star * Happiness Makes 
Up In Height * Reluctance. In the estimation of Robert Frost, this recording 
ranked as the best he ever made. 1-12" $5.95 


Darl, Vardaman (two) + A Fable, section » The Old Man, section. 
1-12" $5.95 


MANN, THOMAS, READING TE 1004 
Reading in German Tonio Kroger, Chapter | + Lob der Verganglichkeit + Die 
Busse from Der Erwahlte. 1-12" $5.95 


MOORE, MARIANNE, READING HER POEMS. TC 1025 
The Fish + The Steam Roller + Spenser's Ireland = Nevertheless + The Wood- 
Weasel * A Carriage from Sweden * The Mind is an Enchanting Thing * Nine 
Nectarines * Armour's Undermining Modesty * Rigorists * A Face * Propriety 
* What Are Years * Translation from the Fables of La Fontaine: The Fox and 
the Crow, The Dog who Dropped Substance for Shadow, The Hen that Laid 
the Golden Eggs, The Farmer and the Adder, The Fox and the Goat, The 
Scythian Philosopher, Phoebus and Boreas. 1-12" $5.95 


SPEARE COMPANY, with GLENDA JACKSON, PATRICK MAGEE, and IAN THOMAS, DYLAN, READING TC 1002 t 
RICHARDSON, under the direction of Peter Brook, translation by Geoffrey VOLUME 1 HEMINGWAY, ERNEST, READING ! i TC 1185 
Skelton, verse adaptation by Adrian Mitchell, music by Richard C. Peaslee. A Child’s Christmas in Wales (short story) * Fern Hill * Do Not Go Gentle This is the only recording of Hemingway's voice, and includes Second Poem 
Includes TRS portfolio. Also includes a separate text of the play. into that Good Night © In the White Giant's Thigh + Ballad of the Long- to Mary in London * Saturday Night at the Whorehouse in Billings, Montana 
3-12" $18.85 (M or S) Legged Bait * Ceremony After a Fire Raid, 1-12” $5.95 * Harry’s Bar in Venice: A Parody, and others, / }-72 $5.95 
1 
WARNING: It is expressly forbidden to copy or réproduce this recording or any portion thereof in any manner or form, whether for profit a bres Ania) 
7 A amateur, institutional, or educational use, Permission for broadcast, telecast or public perfordjance tise must be obtained in advance in {| / 
iting, Cae y 505 Eighth Avenue, New York, N. Y MA N USA Li 
cover collage by PETER WEISS Soudan Cacdriou Record: ance SU Slap y Ou ee Caan en WADE. i‘ Library of Congress Number Ré7-2598 applies fo this recon 
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fi ; iG we 
_ THE FAL 4 Ake HAVE FAULEN AWAY FROM THE “onpiNaRY 
MUSICAL APPROACH “INTO SOMETHING EXTRA-COMMUNICABLE. 
(AND THE COW: JUMPED OVER THE MOON.) THEIR ABILITY TO 
Ik fa MMUNICATE Wit T EIR AUDIENCES, STARTS WITH THE KIND 
| OF UNDERSTAND! IG THEY | HAVE, CREATED, FIRST AMONGST THEM- 
SELVES: (THE DISH RAN AWAY, WITH THE SPOON.) THEY ARE NOT 
JUST A NEW GROUP “WITH A NEW SOUND, IT’S MORE OF SOME- 
THING? YOU’RE UNABLE To PUT INTO WORDS. THEIR MUSIC IS 
THEI OWN, AND DO) SN’T FIT. INTO ANY CATEGORIES. 
2 IT’S LIKE TAKING POP MUSIC, E EXPLOITING IT TO ITS LIMIT, AND _ 
by puLene: IT INTO: A NEW DIMENSION OF TIME*AND SOUND. LEND. 
Dp TO THE FALLEN ANGELS AND THEY WILL) PULL, you IN... 
iG YOU UP OR DOWN, AND MAKE YOu (WANNA ST! nit 70 . 
Snotatn's SHOE). THEY HONESTLY LOVE To ADDICT, PEO! ZX 


-cTHEIR MUSIC. AND yey po. (SHOO-BE-DOCO.) 


JACK BRYANT WRITER, an VOCALIST ° PLAYS rss me ND'KAZO 


WALLY. COOK: 


ROOM AT THE TOP — 
LOVE, DON’T, TALK- TO-STRANGERS 
EIN DUNREREBIE 


IT MIGHT BE E 


FECTS "8 SHOES i 
MOST.CHILDREN DO 


‘ST AID 


e GOOD AN Se 


SEVENTH’ ANGELS YOU WON'T's SS FALLEN oll 
RS,AND MANAGERS, SEIDEL aN TRAYNOR, | WHO 
IN-TO THE GROUP AS THE “INVISIBLE Al GELS”. TO: 
1E /SEVENSBRING. ABOUT THIS GREAT SOUND. THEY 


SIDE.2 
INTROSPECTIVE LO 


ee? 


1 DON‘T- WANT | BINED THEIR TALENTS” AND, IDEAS INTO A, UNIT ‘O 
( OUT. | s R v. IF YOU'RE EVER. FORTUNATE ENOUGH To st 
PAINTED BIRD 5s ORMING; OR'GO TO) ONE) OF THEIR RECORDING SES- 


EVE US (IT’S LIKE HELL). 


ROULETTE RECORDS + 1631 BROADWAY, NEW YORK11319,, 
Fe oat Woot 


Jimmy Merrick 
Organist 


“Man of a Thousand Faces” 


SIDE 1 
1. BEVOND WHERIZEF cesconanoanescobpoonangang (2:40) 
Jack Pitman (ASCAP) 
2, TT WAS AA WIERDY GOOD WINR coon ba0s056000000c08 (3:15) 
Drake 
3 /NUL THE TINGS WOU ANNE . oc ccscb000000Go000G (3:14) 
Jerome Kern 
Al, GORIN BREND HOOGIE . 50660000 c ong o000d00000 (7:10) 
Jim Merrick 
SEDAY SIO RWINESANDIROSES tem mstesiioite steel cis ciicmey itll (2:12) 
Witmark & Sons (ASCAP) 
6, POLE BAU aaa oo oo dlc oo aco) io Cerca eceDer erect (2:43) 
Cannon 
LIVI) Eenrrtc emer) Samim arm Taya stte ics Volicclrer cate) fos ve. col co: tay Rais) ve (3:31) 


Edward B. Marks Music Corp (BM1!) 


Watch What Happens 


This album was made by popular request of Jim Merrick fans throughout the 
Midwest. You'll enjoy the ‘Distinctly Unique’’ Merrick Sound; quite a combination of 
talent and artistry. The organ used on the album is the fabulous Hammond T-400. A 
really T-mendous organ. The T-400 can be seen and heard in any Hammond Organ 
Studio. 

Jim attended Butler University, majoring in radio and TV; also Jordan 
Conservatory of Music. From 1956 through 1967 he was on the Nite Club circuit. 
During these years Jim earned the ‘nicknames’ of ‘‘Clown On A Hammond’ and 
“Man of a 1000 Faces.”’ Most of his friends call him ‘Mr. Hammond.” 

Don’t miss Jim’s exciting show ‘‘Man of a 1000 Faces’’ — good clean fun for all 
ages. It’s sure to “tickle your funny bone.’ He truly earned the nickname “Clown On 
A Hammond.” 

J. C. Burton, a most talented young drummer from Racine, Wisconsin added his 
natural talent and instinct for rhythm to the album to give it that extra ‘‘sparkle.”” 

NOW!!! “WATCH WHAT HAPPENS” when Jim Merrick sits down at a 
Hammond Organ. 


MERRICK + HAMMOND + BURTON = EXCITING LISTENING! 
THE MERRICK SOUND 


SIDE 2 
To NTUMEFORUS oa ccaccnsoas ooo ond dbD0KD0DC” (2:20) 
PE SRVANGMIUN ope oS co ob hae ooevaddsano aoc ON (3:18) 
Sigman-Malmeck-Maxwell 
3, (VAIO VATE TUANFRIENS 9 o oo aco boo Do eo Oooo oO (4:25) 
Norman Gimbel-Michel LeGrand 
OLSPANNISHIEYMES acoso aocs obo oon oonosas ences Hb oaG (1:13) 
Kaembfert-Singleton-Snyder (BMI) 
BH MR MURKY obo coco ooo coon oD Kb Oo oOo aOODOOD (2:39) 
Henry Mancini (ASCAP) 
GOA VNICMRNREWSUE oo co pono obec me oogcononeS (2:35) 
Burgess 
PSNINDOML sacccnngocnn sos oo nom D oH DODDS (3:24) 


GCLONLY YOU son docnesaoos0o000900000000050 (2:40) 


THIS ALBUM IS DEDICATED TO EINERT SORENSON WHO MADE THIS FIRST ALBUM POSSIBLE. 


This recording was made using the latest 
“State of the Art’’ equipment, recorded at: 
Natural Sound Recording Studio 


Racine, Wisconsin 53406 


Bob Meltesen, Engineer, 122 Emmertsen Rd. ) 


ight Be/ Hope 


= 


In AWild Sanctuar 


rAIR 34 
$ 5.00 


“Three Worlds’’ Etching by M. C. Escher. Reproduced by permission of the Escher Foundation 


Beatle Barkers 


SIDE ONE 
I WANNA HOLD YOUR HAND 


(Lennon/McC€artney-ATV Northern) 
LOVE ME DO 
(Lennon/McCartney- Castle Music) 
_OB-LA-DI OB-LA-DA 
(Lennon/McC€artney-ATV Northern) 
WE CAN WORK IT OUT 
(Lennon/Mc€artney-ATV Northern) 
I SAW HER STANDING THERE 
(Lennon/McCartney-ATV Northern) 
I FEEL FINE 


(Lennon/McCartney-ATV Northern) 


SIDE TWO 
CAN’T BUY ME LOVE 


(Lennon/McCartney-ATV Northern) 


ALL MY LOVING 


(Lennon/McCartney-ATV Northern) 
DAY TRIPPER 
(Lennon/McCartney-ATV Northern) 
SHE LOVES YOU 


(Lennon/McCartney-ATV Northern) 


HARD DAYS NIGHT 


(Lennon/McCartney-ATV Northern) 


PAPERBACK WRITER 


(Lennon/McCartney-ATV Northern) 


PERFORMED BY THE WOOFERS AND TWEETERS ENSEMBLE 


Cover Design by FOX MARKETING 
ALSO AVAILABLE ON CASSETTE 


Marketed by Jem Inc, South Plaintield, NJ'07080, 


© & © Telmak Teleproducts Pty. Limited, Australia, Unauthorised duplication is a violation of applicable laws. 


| gg! (firistmas Yet “Io Gome 


SIDE ONE 
1. DECK THE HALLS (1:00) 
A 17th Century Welsh secular song for Yule 
2. E LA DON DON VERGES MARIA (1:52) 
An anonymous Nativity villancico 
(secular part—song) 
3. CHRISTMAS IN THE MORNING (1:34) 
A 17th Century English tune, sometimes called 
“The Golden Carol”’ 
4. LO, HOW A ROSE E’ER BLOOMING (2;15) 
A German carol of the 15th Century, first harmonized 
by Michael Praetorious 
. SILENT NIGHT (4:35) 
An early Romantic carol by Franz Grueber, 
a Bayarian village organist 
6. TAUBLEIN WEISS (:53) 
“‘The White Dove’’, a 19th Century German 


Annuniciation folk song, harmonized by 
Johannes Brahms 


7. HARK THE HERALD ANGELS SING (4:56) 
A cantata melody by Felix Mendelssohn, later 
adapted to Charles Wesley’s 18th Century hymn text 


ch 


Orchestrated and performed on an ARP 2600 Synthesizer, with an Oberheim Expander Module, 
a Graphic Equalizer, a Lamb 420 Mixer, and recorded on Sony 850—4 and 850—2 tape recorders, 


oseph Byrd 


C-1046 


All arrangements are by Joseph Byrd except the following: 


Lo, How a Rose, 1st chorus by Praetorius 
In Dulei Jubilo, 2nd chorus by Bach 

The White Dove, by Brahms 

Carillon, by Handel 

Christmas, 1st Chorus by Denson 


CREDITS: Production supervised by Jon Monday 


Recorded by Charel Morris 
Mixed by Douglas Decker 
Cover art by Stephanie Pyren 


© ® 1975 TAKOMA RECORDS, INC. 


SIDE TWO 
1. CARILLON (1:10) 

An organ prelude by George Frederick Handel 
2. CAROL OF THE BELLS (1:10) 

A 19th Century Ukrainian carol 


3. THE HOLLY AND THE IVY (2:02) 
An 18th Century English carol 


4. THE FIRST NOWELL (2:43) 
An epiphany carol of 17th Century England 


5. CHRISTMAS (1:35) 
An American folk anthem, composed by James 
Denson, published in The Sacred Harp of 1844 


6. IT CAME UPON A MIDNIGHT CLEAR (1:02) 
A 19th Century American tune by Richard Willis, 
a Boston hymnist 
. IN DULCI JUBILO (4:43) 
Al4th Century German folk carol, harmonized in a 
famous chorale prelude by J. S. Bach 
8. JINGLE BELLS (1:20) 
J. Pierpont’s popular song of 1857, gradually 
adapted to Christmas in the 20th Century 


N 
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“HATI2 STEREO 


“y 


100 PROOF 
_ Aged In Soul. : 


HA7I2 


oo PROOF 
Aged In Soul 


SIDEA 


: “EVERYTHING GOOD Is BAD 
(A. “Bond /G. Johnson/G. Perry) 4:53 

» SINCE YOU BEEN GONE 

(Clyde Wilson/Ronald Dunbar) 3:50 

NOTHING SWEETER THAN LOVE 

(Clyde Wilson) 3:50 

‘GHETTO GIRL 

(C. Wilson/G. Perry/A. Bond) 3:47 


SIDEB 
- WORDS 
(B., R.,& M. GIBB) 3:56 CASSEROLE (BMI) 
I DON'T CARE IF I NEVER GET OVER YOU 
(C. Wilson A. Bond R. Dunbar) 3:59 
DON’T SCRATCH WHERE IT DON'T ITCH 
(G. Johnson G. Perry’ A. Bond) 3:46 
DON’T YOU WAKE ME- 
(G. Perry A. Bond) 3:39 
NEVER MY LOVE 
(Don & Rich Addrisi) 4:02 WARNER-TAMERLANE, INC. (BMI) 


All selections published by GOLD FOREVER MUSIC, INC. (BMI) 
unless otherwise indicated. 


A STAGECOACH PRODUCTION 


EXECUTIVE PRODUCER: RONALD DUNBAR 
PRODUCERS: GREG PERRY, GENERAL JOHNSON, RONALD DUNBAR 
RS: McKINLEY JACKSON, PAUL RISER, H. B. BARNUM 


v 1972 by HOT WAX RECORDS, INC. ALL RIGHTS RESERVED 


RECORDING & MIXING: BARNEY PERKINS, ED REDD, JERRY HALL 


Also on Ampex 8- Track and Cassette Stereo Tapes 

© 1972 Hot Wax Records, Inc. 

Distributed by Buddch Records, Inc. - A Subsidiary of Viewlex, Inc. 
© 1972 Hot Wax Records, Inc. All Rights Reserved 

“TM Reg. U.S. Pat. — Member RIAA 


ART DIRECTION: GLEN CHRISTENSEN 
ALBUM DESIGN CONCEPT: RAY D’ARIANO 
PHOTOGRAPHY: JOE HARRIS 
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INDIAN SUMMER Rey STEREO -1077 


RECORDS 


SIDE -1 SIDE -2 


ROCKING CHAIR (3:22) 

WINTER WINE (2:58) 

*LONESOME ROAD BLUES (3:47) 
CAROLINA ON MY MIND (2:52) 

WHERE THE DOGWOOD’'S BLOOMING (3:48) 
OH LORDY OH (2:07) 


NATURAL HIGH (2:0) 
VILLAGE BURIAL GROUND (3:37) ® 
I'LL BE A STONE (3:25) 
HALLELUJAH TRAIN (3:46) 
INDIAN SUMMER (3:26) io . - ii | oe 
COW PIE BOOGIE (2:55) Me TAK 7 en SS en RS 


(Composed by D.Liska) D f Lé fey Zz eb Wind 


(Composed by D.Liska, except *) 


MUSICIANS- DAVE LISKA-LEAD VOCALS, GUITAR, MANDOLIN 
JOHN MONTHE!- BANJO, VOCALS 
JOE MONTHE!- BASS 
RICH LISKA-DOBRO,VOCALS 
GARY PIERCE-GUITAR, VOCALS 
MARTY SULLIVAN- PERCUSSION 
STEVE WNUK- FIDDLE 


RECORDED AT THE GALLERY” -EAST HARTFORO, CONN. 
SOUND ENGINEER-DQUG CLARK 

PHOTOGRAPHY-LOU GREEN 

JACKET DESIGN-RICH LISKA 

PRODUCED BY- KENTUCKY WIND 

MIXED BY DAVE LISKA 

ALL SONGS COMPOSED BY DAVE LISKA (except Lonesome ROAD BLUES - P.D.) 


AZTEC RECORD CO. EAST HADDAM, CONN. 06423 
BOOKINGS: SANDY GREEN, TATER HILL RD. E.HADDAM, CONN. (PHONE) 1-203-8739710 


MUSIC IN MLO GAN Haits Radio Choir aud Quavta 


SIDE ONE: 


HAITIAN NATIONAL ANTHEM + SOUVENIR OF HAITI = 
TAIN CHILDREN + WE’LL SOON BE DONE (Quartet) ° 


MARIE ET JACOB + HAITIAN KOMBIT + CLIMBING UP THE MOUN- 
| COULDN’T HEAR NOBODY PRAY 


SIDE TWO: SOON AH WILL BE DONE + OH FOR A THOUSAND TONGUES + WHEN | SURVEY (Quartet) * A TOI SEUL (French) * I’M IN 
HIS CARE (Quartet) * FARTHER ALONG (Quartet) * WHEN YOU PRAY. , 


From Haiti, an island of the West Indies famous for its mahogany, twenty 
songsters, ages 16-24, sing their way into your heart. With untrained voices, and 
very little education, these natives from mud huts of the tropical jungles of Haiti 
perform outstanding musical fetes. Their response to the Gospel of Jesus Christ 
and then to the careful coaching of their talented director, missionary Valeene 
Hayes, has transformed their lives of poverty, ignorance, and voodoo worship 
into dynamic, radiant testimonials of divine grace. 


With a repertoire of English, Creole, and French songs, accompanied by 
Haitian instruments, the singers have become well known throughout the West 
Indies and to the 50-country listening audience of Radio 4VEH, a Christian 
station owned and operated by The Oriental Missionary Society, a worldwide 
faith mission with headquarters in Los Angeles, California. 


Selections for the album are taken from the concert of their six weeks’ tour 


in the United States, sponsored by Men For Missions International, an organiza- < 4 
tion of business and professional men promoting the endeavors of The Oriental ¢ ‘ 
Missionary Society. we 5 a 


16-voice Haiti Radio Choir of Station 4VEH, Cap Haitien, Haiti. 


An insight into Haitian culture and music can be caught from the French 
and Creole numbers on side one: 


Haitian National Anthem. .“For our country, for the ancestors —- Let us march 
The Dessalinienne united; Let us walk united — In our ranks, no traitors 
— Of the land let us be master.” 


Souvenir of Haiti........ Haiti Cheri, best country of all. I had to leave you to 
by Bayard understand your worth. I had to leave you to appre- 
(Choir & Quartet) ciate you, to truly feel all that you are for me. 


Left: Haiti Radio Quartet — First tenor, Louis Inelus; Second tenor, Christian 
Altidor; Baritone, Petion Regis; Bass, Jeancuis Seide. 


Marie et Jacob... 
(Girls in Choir) 


SS eres Folk song, often used in the schools when practicing 
numbers, spelling, and letters. 


Right: Choir Director Valeene Hayes of Jefferson, Oregon, restricted by ill 


Haitian Kombit.......... A kombit is a “bee” like the old-time husking bee. 
With the conch shell the neighbors and friends are 
alerted to come for an afternoon, evening, or all-day 
session of grinding cassava root for bread or hulling 
rice. Long hours of work are repaid by great fun and 
festivity, as well as good food. All the work is done 
to the rhythm of the song. 


Presented by Men For Missions International 
(THE LAYMEN'’S VOICE OF THE ORIENTAL MISSIONARY SOCIETY) 


850 NORTH HOBART BOULEVARD 


health through her life, but driven by an intense love for Christ and music, raised 

her own support and went to Haiti to devote her talents to OMS Radio 4VEH 

on a short-term basis. Confronted with the tremendous challenge and potential, 

her dedicated ministry has extended far beyond the stated length of time, as well 

as her physical limitations. She is greatly loved by the Haitians, and has skill- 

fully trained them for their outstanding musical fetes, although unable to speak 
their language. 


LOS ANGELES, CALIFORNIA 


substance voi.2 


inf-09 
a compilation of remixed and original tracks by: 


oscar mulero | christian wiinsch | olga + jozef | the 65d mavericks [infrastructure] new york 


side a: 
o/v ‘kes’ (oscar mulero remix) 


(i. richardson) 
oscar mulero appears courtesy of warm up records, spain 


function 'montage' (christian wiinsch remix) 
(d. sumner) 
christian winsch appears courtesy of tsunami records, spain 


side b: 
function ‘the balance of power’ (olga + jozef remix) 


(d. sumner) 
olga + jozef appear courtesy of olga + jozef records, slovakia 


the 65d mavericks ‘the murdoch effect’ 
(r. polson & n. dunton) 
the 65d mavericks appear courtesy of surface records, uk 


mastered @ chopstick dubplates, new york’ 

distributed by: rhythmic 212.232.6067 www.rhythmicnyc.com 
infrastructure music (ascap) c +p infrastructure 2004 

all rights of the producer and the owner of the recorded work reserved, 
www.infrastructure-ny.com infrastructur60@hotmail.com 


Gesign + photos: leonard posso t od wwv.neoday,net 


infrastructure[i-ve Lie Ih Lael) 


WITH THIS ninth Volume of their “magazine” 

of oral poetry, the Harlemans penetrate 

more deeply into the resonances of speaking, ° 
chanting, and singing voices, and into them- 
selves. Connections with the “‘ritual of the 
irrational,” the cultivation of states of dissoci- 
ation or trance, were present in their earlier 
work, but here, in the sound pieces “Trance,” 
“Fear For My Body,” and ‘| Give My Body. 
To The Drum,” they are explicit. Using the 
Narrow melodic range, chant-like insistence, 
drum and metallophone accompaniment, 

and out-of-body flight images so central to 
shamanist tradition, the Harlemans confront a 
“new” use of oral poetry which is, of course, 
an old use also. The recitation of written texts 
— the ‘modern’ way — has been super- 
ceded by the creation of poetry in sound and, 
in these new compositions, by the deliberate 
use of some of the effects tape makes possible 
with the idea of affecting the listener 

quite directly. 


All poetry, all art in fact, aims at a similar 
ordering of “thought, feeling, and apparent 
sensory impressions’ (in the words of 
William S. Burroughs), but certain music, 
dance, and other art attempts to actually 
trigger and control various psychological 
experiences. The ritual of the Central Asian 
shaman is an example. It is the shaman’s task 
to pass into a trance state and report back 

to his community on the spirit world. In order 
to achieve his altered state of consciousness 
he resorts primarily to various organized 
sounds. He chant/sings, using a restricted 
melodic range in a repetitive pattern, a process 
which helps create a trance state because of 
the nature of hearing. The basilar membrane, 
a structure in the inner ear where sound wave 
vibrations are translated into neural impulses, 
is pitch sensitive and pitch discriminatory. 
That Is, various areas of the membrane 
respond to various specific pitches by sending 
electrical ‘charges’ along specific nerve 
pathways to the brain. When these areas of the 
membrane are ‘‘massaged”’ regularly and 

in sequence, as in strictly modal music or in 
much chant, the repetition sets up a hypnotic 
pattern of impulses. 


The shaman accompanies his voice with a 
drum and some sort of metal instrument, both 
of which produce the kind of sound physicists 
refer to as ‘‘steep fronted,’ that is, a ‘‘noise”’ 
sound with tightly-packed overtones. In addi- 
tion, drum sounds have an extremely rapid 
decay time. Such sounds, with their welter of 
enharmonic pitches, stimulate most of the 
surface of the basilar membrane, thus ensuring 
the transmission of as many simultaneous 
neural impulses as possible to as much of the 
brain as possible. And the neurons are able 
to rest between firings because of the rapid 
decay time of the sounds, thus insuring con- 
tinuing peak effects for the sound and allowing 
chanted or other sung material to periodically 
resume its own hypnotic pattern. In other 
words, the shaman’s basic equipment — 
voice, drum, rattle—is actually a sophisticated 
tool for self-induced hypnosis, or trance. 


Vb AE LE - zz 


This self-programmed, inner-directed culti- 
vation of dissociation, which is at the heart of 
magico-religious traditions the world over, 

is contrasted on the present recording with 
involuntary dissociation of people from each 
other and from the wellsprings of their own 
thoughts and actions. The first kind, practiced 
as a rite, puts one in touch with worlds within. 
The second, accepted by many as the price 
of living, is the source of much unhappiness 
and pain. Thus the narrator in ‘‘Take A Sip Of 
Me” casts herself in the extreme role of a 
disembodied cup of coffee in order to reach 
out to another person: ‘'l won't burn you,”’ she 
is forced to add to her invitation. Thus the 
quintessential evocation of mortal fear, ‘‘Fear 
for my Body,’ which in its more morbid 
manifestations bespeaks a dissociation bor- 
dering on the pathological. ‘| Forget Your 
Name” is a somewhat lighter treatment of 
dissociation; as a vision of a widening gulf 
between the sexes it is a little reminiscent of 

a Rolling Stones put-down song, with echoes 
of Elvis in the delivery. 


The musical comparisons are apt ones, 
because with this album the Harlemans move 
closer to music, just as music is moving closer 
to the inflections of the voice. In “‘Curing,”’ 
which Peter proposes as an antidote to the 
malady of separation, Patricia’s opening 
whines sound like an electronic synthesizer, 
until one recalls that the synthesizer was 
originally designed to give computers a 
“voice’’ and is thus an imitation of the Real 
Thing. And while “Trance” has the proscribed 
melodic vocabulary of the chant, “‘l Give My 
Body To The Drum” makes use of that most 


. musical of devices, the well-timed modula- 


tion. But this use of music, and again it is a 
very old one, has to do with the creation of 
magical effects, for the purpose of achieving 
magical results. In his The Wellsprings of 
Music Curt Sachs wrote that ‘Everything that 
sounds, be it in the cruder form of frightening 
noise or the organized patterns of music, 
bears the brunt of mankind's eternal strife 
against the hostile forces that threaten his life 
and welfare; and, just as well, nothing better 
than sound can summon the powers of luck 
and prosperity. ... Even language stresses the 
unity of singing and magics as the Latin word 
incantatio, ‘magic formula,’ derived from 
cantare, and the English charm, from carmen. 
Wherever singing is an act of ecstasy and 
depersonalization, it moves away from ordinary 
human expression. The voice is often remote 
from being as ‘natural’ as we believe our 
own execution to be. It is colored by pulsating, 
yodeling, ventriloquizing, or bleating. One 
screams, yells, squeaks, mumbles, 

and nasals.”’ 


Sachs’ sentences on the origins of music are 

strikingly descriptive of what the Harlemans 

are up to. They've been pioneering in this area 

of speech/music/magic with each succes- 

sive album, and with #9 they've done it again. 
— Robert Palmer 

Bob Palmer, musician, critic and author, has pub- 


lished widely in such publications as ROLLING 
STONE, NEW YORK TIMES and DOWNBEAT. 


th, 


a record of oral 


poetry produced 
by Peter Harleman 


side one 

TRANCE 

TAKE A SIP OF ME 
IF | TOLD YOU 

IT WASN'T EASY 


< FEAR FOR MY BODY 


poetry out loud—number nine 


side two 


| GIVE MY BODY 
TO THE DRUM 


| FORGOT YOUR NAME 
NOTHING TO SAY 
| AM 


CURING 


All Selections 
Out Loud Productions, ASCAP 


All selections are composed 
and performed by the Harlemans. 


Cover, Patricia Harleman. 
Art direction, Chuck Wallis. 
Published by Out Loud Productions 
39 Ridgetop Drive 
St. Louis, Missouri 63117 

he Subscription, $6 for three numbers 
$3 for single numbers. 


© Out Loud Productions, 1975 
All Rights Reserved. 
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The directors of the 1964 MANNICORD wish to thank those students and teachers, 


who by giving us their time and cooperation, have helped us to preserve the MANNI- 
CORD TRADITION. 


This year we have tried to compile, from over seventy hours of tapes, selections 
which provide a candid picture of school life. The selections range from unrehearsed 
classes to assemblies and Dollar Days. In "Our Song of 1964," we recreate the mood and 


perspective of this year — and it has been a great year. 


This is the first MANNICORD produced in three years, but the directors hope that 
it will be followed by a MANNICORD every year. 
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THEBES of the HUNDRED GATES 


William Mayer —Susan Otto 


Hello, World! 
ELEANOR 
ROOSEVELT, 


Narrator 


The Greatest Sound Around 


The Little Orchestra Society 
Thomas Scherman, conductor 


John Langstaff, Tenor 


Produced by B. F. McCuen and C. E. Crumpacker 
Recording Engineer: Ray Hall 


HELLO, WorLD! is a musical trip around the world with Mrs. Franklin 
D. Roosevelt. The single word “hello” is one of the easiest ways of ex- 
pressing friendship, and to be able to say it in many languages is to be 
able to express a bit of friendship toward people around the world. 


LM-2332 


Hearing this musical travelogue, you will stop with Mrs. Roosevelt in 
such countries as France, Ireland, Austria, the Belgian Congo, Russia 
and Japan. You will learn the word for “hello” in the language of each 
country and you will hear a piece of original music which captures the 
flavor of the individual lands. 

Commissioned by Thomas Scherman and The Little Orchestra So- 
ciety, HELLO, WorxD! had its world premiére at the opening of the 
Young Peoples Concerts of The Little Orchestra Society on November 
10, 1956. The following day it was performed by CBS-TV; with the help 
of UNICEF, on the program “Let’s Take a Trip.” It was enthusiasti- 
cally received by both children and adults, and has since proved popular 
in schools and with symphony orchestras. 

THE GREATEST SOUND AROUND attempts to settle the interesting 
question: which animal makes the best noise? ‘The contest is entered 
enthusiastically and noisily by such varied performers as the owl and 
the donkey, ang the outcome is a big surprise to everyone. 


William Mayer, who wrote the music for both of these selections, has 
a number of distinguished works to his credit including Overture for 
an American (in honor of Theodore Roosevelt) , Concert Piece for Trum- 
pet and String Orchestra, Andante for Strings and Winter Overture. 
The composer is currently completing his first symphony, entitled Five 
Fantasies for Orchestra. 

Susan Otto, who wrote the words, has done a number of children’s 
songs in collaboration with William Mayer, a musical play for children 
entitled The Pink Siamese, and a one-act Christmas opera, Hew Far 
to Bethlehem. 

Thomas Scherman is best known as the founder and conductor of 
The Little Orchestra Society of New York. He also appeared as guest 
conductor with many of the leading orchestras of Europe. In the spring 
of 1959, under the direction of ANTA (American National Theater and 
Academy), he took The Little Orchestra Society on an eight-week tour 
of the Far East as part of the international cultural program sponsored 
by the Department of State. 


© by Radio Corporation of America, 1959 


IMPORTANT NOTICE—This is a ‘‘New Orthophonic"’ High Fidelity recording, designed 
for the phonograph of today or tomorrow. Played on your present machine, it gives 
you the finest quality of reproduction. Played on a “‘Stereophonic'’ machine, it gives 
even more brilliant true-to-life fidelity. You can buy today, without fear of obsoles- 
cence in the future. 
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Copland conducts Copland 
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MASTERWORKS 


The London Symohony Orchestra 


Side 1 
FANFARE FOR THE COMMON MAN :15) 


LINCOLN PORTRAIT a1s:05) 
HENRY FONDA, Narrator 


Side 2 
APPALACHIAN SPRING (24:38) 


The selections are ASCAP. 


Engineering: Raymond Moore, Hellmuth Kolbe 
and Robert Gooch 


As early as 1925, Aaron Copland had surveyed the music 
he had composed up to that point and, deciding that it 
was “too European in derivation,” determined to ‘““Ameri- 
canize’ his style with a radical departure—the introduc- 
tion of jazz elements. Works like Music for the Theater 
(1925), the Concerto for Piano and Orchestra (1926) and, 
to some degree, the Symphonic Ode (1928) were the re- 
sults of this decision. But Copland soon found jazz all too 
limiting and, in the 1930’s, he largely abandoned it. The 
years 1930-36 proved to be a time of experimentation 
during which he adopted an extremely serious, even 
austere, mode of expression. And indeed, some of his 
most impressive compositions date from that period: the 
Piano Variations (1930), Short Symphony (1931-33) and 
Statements for Orchestra (1933-34). 

However, the idea of an “American sound” was never 
far from Copland’s thoughts. In addition, he began to 
feel “an increasing dissatisfaction with the relations of 
the music-loving public and the living composer’’—in his 
own case, his Piano Variations, Short Symphony and 
Statements were held in high regard by many musicians 
and critics but were almost unknown to the general 
public. So it was that he decided to simplify his style, at 
the same time adding certain “popular” elements. In 1936, 
he produced El Salon México, an orchestral fantasy based 
on Mexican themes, and its success inspired a long line 
of compositions in what Copland himself has char- 
acterized as his “more accessible style.” Containing such 
diverse elements as jazz, New England hymnody and 
American and Latin American musical folklore, these 
works are notable for brilliant and evocative orchestra- 
tion, open textures, natural melodiousness, and a certain 
elegance. The music recorded here—Fanfare for the 
Common Man, Lincoln Portrait and Appalachian Spring 
—all belongs to this genre. 

Fanfare for the Common Man was composed in 1942 
as one of a series of wartime fanfares commissioned by 
Eugene Goossens, who conducted the premiere with the 
Cincinnati Symphony Orchestra on March 14, 1943. 


Lincoln Portrait, commissioned by Andre Kostelanetz, 
was also composed in 1942. It was first performed on May 
14 of that year by the Cincinnati Symphony Orchestra, 
Kostelanetz conducting, William Adams, narrator. 

Appalachian Spring, written in 1944, was commis- 
sioned by Martha Graham for her ballet company and 
had its first performance on October 30, 1944 in Wash- 
ington, D.C. The orchestral Suite from Appalachian 
Spring was premiered by Artur Rodzinski and the New 


York Philharmonic on October 4, 1945. _Phillip Ramey 


* * * 


A TALK WITH AARON COPLAND 


PHILLIP RAMEY: When Andre Kostelanetz commis- 
sioned you to compose a musical portrait, what made 
you decide on Abraham Lincoln? 

AARON COPLAND: Actually, I wanted to do Walt 
Whitman, but Kostelanetz had asked three composers for 
portraits—Virgil Thomson, Jerome Kern and myself— 
and since Kern was doing another literary figure, Mark 
Twain, I was asked to choose a statesman. Well, I started 
thinking of statesmen. Washington? Couldn’t imagine 
it—too stiff and formal. But Lincoln appealed very much 
to me, and so, in order to learn about him, I got Lord 
Charnwood’s biography. There I found quotations of 
Lincoln that I thought would make him come more alive 
for an audience and that gave me the idea of using a 
speaker. 

P.R.: Did you consider a more recent statesman? 

A.C.: | wonder if you could really do a portrait about 
somebody recently alive. That sort of thing needs an aura 
that only time and history can provide. Oh, you could 
do it if you wanted to, I suppose—but time and history 
help. Also, I would think that any personality that is 
to be expressed with music should have some kind of 
humane aspect, which is precisely what attracted me to 
Lincoln. I mean, can you imagine a De Gaulle Portrait or, 
better still, a Hitler Portrait? Although, actually, Hitler 
would be rather appropriate if you wanted to do a really 
nasty piece! 

P.R.; By the way, did you intend your Lincoln Portrait 
as a patriotic gesture? 

A.C.: I’ve never thought of it in that way. Just as a 
portrait of Lincoln, pure and simple, meant for a large 
audience and special occasions. And speaking of special 
occasions, did you know that the Lincoln Portrait was 
once credited with having, started a revolution in a South 
American country? I don’t think I’ve told this story be- 
fore, but I was conducting, that particular performance 
and, to everybody’s surprise, the reigning dictator (who 
had rarely dared to be seen in public) arrived at the con- 
cert hall at the last possible moment. The speaker was a 
fiery young, Argentinian actress who narrated the text 


in Spanish. When she spoke the final words, “And that 
government of the people, by the people and for the 
people shall not perish from the earth,” the audience 
of 6,000 rose to its feet as one and began shouting so 
loudly that I couldn’t hear the end of the piece. It was 
not long after that the dictator was deposed and fled from 
the country. I was later told by an American foreign ser- 
vice officer that the Lincoln Portrait was credited with 
having inspired the first public demonstration against 
him. 

P.R.: Would you say that Lincoln’s humanity, as seen 
in his own words, is to some degree responsible for the 
enduring popularity of the work? 

A.C.: Yes, I would think so. After all, they’re wonder- 
ful quotations and so the audience empathizes with the 
speaker. Of course, I suppose that the use of musical ma- 
terials of Lincoln’s time may have something to do with 
it too. 

P.R.: Do you think that this is also the case with the 
appeal of Appalachian Spring—even though you used 
only one authentic folk tune there? 

A.C.: It’s true that Appalachian Spring is generally 
thought to be folk inspired. But, as you say, the Shaker 
tune ‘Tis the Gift to Be Simple is the only folk material 
I actually quoted in the piece. Rhythms and melodies that 
suggest a certain American ambiance (in Appalachian 
Spring) and the use of specific folk themes (in Billy the 
Kid, Rodeo and the Lincoln Portrait) are, after all, not 
quite the same thing. 

You know, Appalachian Spring took me about a year 
to finish and it was originally scored for only thirteen 
players. I remember thinking how crazy it was to spend 
all that time because I knew how short-lived most ballets 
and their scores are. But the Suite for symphony orches- 
tra that I derived from Appalachian Spring was awarded a 
Pulitzer Prize in 1945 and took on a life of its own. Actu- 
ally, it had a lot to do with bringing my name before a 
wider public. 

P.R.: A last question. Now that you've had a little time 
to get used to the idea, what is your reaction to being a 
septegenarian? 

A.C.: No comment! 


Library of Congress catalog card number 79-752140 applies to M 30649. 


Other “Copland Conducts Copland” albums: 
“Billy the Kid’ and “Rodeo” (London Symphony Orchestra) 


...M 30114 
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"OUR COUNCIL SPEAKS” 


In June of 1962, at Chicago, Illinois, five of the 
members of the national COUNCIL, of The John Birch 
Society addressed an audience of one thousand members 
and friends in a day-long Seminar, presenting the back- 
ground, purposes and principles of the Society. Orig- 
inally designed as a means of presenting to the members 
and the interested public, the stature and standing of 
the men who comprise the leadership of the Society, and 
who offer advice and guidance to Robert Welch, 
Founder, the Seminar has become known as “OUR 
COUNCIL SPEAKS”. 


These programs are being held in major cities 
throughout the country, and the Society plans to con- 
tinue with what has been called by many, the finest 
program of its kind in America. 

As Robert Welch said at the time of the founding 
of the Society, “Our short-range purpose, our long- 
range purpose, and lasting purpose, is to promote less 
government, more responsibility and a better world.” 
(Quoted from the Blue Book of The John Birch Society) 

This recording is an address given by Dr. Slobodan 
M. Draskovich, member of the COUNCIL of The John 
Birch Society, in New York City, June 1963. 


Dr. Slobodan M. Draskovich 


Dr. Slobodan M. Draskovich, who holds both an 
L.L.B., and Ph.D. (in economies), comes from a prom- 
inent Serbian family. His father, Milorad Draskovich, 
was the Cabinet Minister in the Yugoslav Government 
who, in 1920, got the Communist Party outlawed in his 
country, and who was later assassinated for his pains. 
In 1944 both Dr. Draskovich’s brother and brother-in- 
law were among those killed by the Communists. 


Dr. Draskovich himself, who had been a distin- 
guished Professor at the University of Belgrade before 
the war, was captured by the Germans in 1941, and 
spent four years in prison camps. He came to this 
country as soon after the war as he could, and in 1956 
became an American citizen. He is Editor-in-Chief of 
SRPSKA BORBA (The Serbian Struggle), a weekly 
newspaper, published in Chicago, with sizable circula- 


tion in thirty-six countries. He is the author of Tito: 
Moscow’s Trojan Horse, published in 1957 by Henry 
Regnery Company; The Serbian Struggle and Serbian 
Politics; and numerous monographs and learned trea- 
tises. His articles have appeared in periodicals ranging 
in depth from Saturday Evening Post to American 
Opinion. 

Dr. Draskovich is an outstanding scholar. He has 
testified many times before various Congressional and 
Senatorial committees, and many of his articles have 
appeared in the Congressional Record. He is one of the 
best informed men in the world, and one of the most 
penetrating, with regard to all aspects of the Communist 
Conspiracy. 


Dr. Draskovich is a member of the national Council 
of The John Bireh Society. 


This address is one of a series now available from — $4.00 
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Lets clear the air. 
Nuclear energy. 
Is it the safe energy a growing world needs? 


ns 


Nuclear energy—the sate energy for a growing world. 
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BIPPEE FRHOWERIR ACREIO LA GUARDIA 


There have been few American politicians in modern 
times capable of opening in the electorate not only real 
admiration and respect, but a genuine fondness, Most 
politicians, of whom water commissioners who have 
never listened to a river, and fire commissioners whose 
grasp of what causes fire is limited to friction between 
tinder and phosphorous can be said to be fairly repre- 
sentative, are narrow, prosaic, humorless men; their ca- 
pacity for compassion in regard to the problems of their 
constituents is minute, their convictions are devoid of 
nuance and susceptible to shifts of power, their rhetoric 
is a hollow plastic shell, their anxiety for “consensus” 
drains their actions and personalities of even a modicum 
of drama. The public can accept and be obedient to the 
legal authority of such men, it can even re-elect them, 
but it can hardly summon affection for them. 

Fiorello La Guardia, although he could not claim, 
perhaps, the proportions of complexity, dynamism and 
charisma of some of the most notable exceptions to the 
above rule, was an uncommonly talented, intelligent, 
sensitive, honest and courageous politician and not -un- 
worthy of inclusion in exalted company, nor of the 
extraordinary allegiance of the public that was his, 

Mayor of New York City for the eleven extremely 
difficult years of 1934 to 1945, and one of the most re- 
spected, admired and genuinely liked administrators the 
city has ever claimed, La Guardia, a short, squat man 
with a high, squeaky voice and a face that seemed almost 
a caricature of itself had, for a successful politician, a 
highly unlikely appearance and demeanor. But if there 
was a sense of the eccentric and the comical about his 
looks and manner he was, to be sure, no buffoon, La 
Guardia was an exceptionally brilliant, energetic and 
scrappy politician and the challenges which he faced as 
mayor of New York, a job frequently and justifiably 
described as second in complexity and complication only 
to the presidency, constituted adrenalin to the blood of 
his exceptionality. 

In his three terms as mayor, La Guardia, among other 
accomplishments, reorganized the graft-ridden machinery 
of the municipal government bequeathed to him by the 
notorious Jimmy Walker, obtained a new city charter, 
balanced the budget, initiated a drive for slum clearance 
and low cost housing, and vastly improved the city’s 
health and sanitation conditions and the efficiency of its 
major agencies. In addition he promoted the construction 
of many large and important projects including play- 
grounds, schools, parkways, the Triborough and Bronx- 
Whitestone Bridges, the Queens-Manhattan Tunnel and 
the La Guardia Airport 

La Guardia’s uniquely endearing personality was prob- 
ably most clearly and openly displayed in his frequent 
radio broadcasts. La Guardia had an affecting predilec- 
tion for taking to the airways to, by turns, cajole, ad- 
monish, entertain and commend the people of New 
York as directly and intimately as possible. His broadcasts 
varied widely in subject and tone. Many of them were 
hot-tempered, others were gentle and funny. He attacked 
gambling, read recipes to housewives during the long 
period of meat rationing, denounced hoarding during 
wartime, recited the comics to New York's children dur- 
ing a newspaper strike. Six of his most famous radio 
addresses haye been selected for, and preserved in, this 
recording. 

The opening track, for sure the most popular and 
fondly remembered of his broadcasts, is La Guardia 
reading from Dick Tracy in July of 1945. Obviously he 
is having much fun and the reading is quite hilarious. 
It will be noted that he manages to take a sly crack at 
his police commissioner. The following track is of an 
infinitely more sober nature — his message to New York 
delivered just hours after the Japanese attack on Pearl 
Harbor, December 7, 1941. La Guardia discusses the 
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events and circumstances with an at once deep intensity 
and reassuring calmness and promises, that all precautions 
are being made to defend the city against emergency. On 
the third track we hear the mayor, in December of 1942, 
scolding those car owners who rushed to buy gasoline 
when they learned rationing was coming. 

Side two begins with La Guardia, in August of 1942, 
referring to a newspaper report that the probability of a 
subway fare rise is imminent. He vows that this will not 
come to pass (and, indeed, it did not during his tenure 
as mayor). An extraordinarily clever political speech for 
Senator Robert Wagner, campaigning for re-election in 
November of 1944, precedes the final and most stirring 
track which carries a poignant, impromptu eulogy to 
Franklin Roosevelt, spoken the day in April of 1945 
when the president died. It is clear that his death touched 
Mayor La Guardia very deeply. 

To be capable of being touched deeply and to un- 
abashedly reveal such humanness was central to La 
Guardia’s character and gave breadth and vitality to his 
other outstanding qualities as well as evoking the pro- 
found trust and affection of the people he governed. This 
at once historically valuable and very entertaining re- 
cording provides an engrossing picture of a uniquely 
vivacious and highly colorful politician who led his con- 
stituency with imaginativeness, compassion and vigor 
and who enjoyed in return its sincerest gratitude and 
devotion. 


Notes: Robert Levin 


BIOGRAPHY 

The son of an Italian bandmaster serving with the 
United States Army, Fiorello (“Little Flower”) Henry 
La Guardia was born in New York City, December 11, 
1882 and was reared at Fort Sully, South Dakota and 
Whipple Barracks, near Prescott, Arizona. At the out- 
break of the Spanish-American War, he journeyed to 
Florida with his father who died soon afterward (in 
1898), and then was taken by his mother to live with her 
relatives in Budapest, Hungary. There, in 1903, he se- 
cured employment in the United States Consulate. Later 
he became United States Consul at Fiume, where he won 
a reputation as champion of immigrants to the United 
States. 

On his return to New York City in 1907, he became 
an interpreter at Ellis Island and began to study law in 
the evening school of New York University. Three years 
later he was admitted to the New York bar and entered 
politics as a progressive Republican. In 1914 his unsuc- 
cessful candidacy for congress from the old 14th New 
York district made such inroads on the usual Tammany- 
controlled Democratic plurality that he was appointed 
deputy general of New York State in 1915, In the next 
year he was elected to congress from the same district 
by a plurality of 270 

After the United States entry into World War I, for 
which he voted, La Guardia was commissioned a lieu- 
tenant in the United States Air Service (August 1917), 
Sent to the Italian front, he commanded a bombing 
squadron and proved to be an extremely successful propa- 
gandist for the Allied cause at mass meetings in various 
Italian cities, At the end of the war, wherein he attained 
the rank of major, he returned to his seat in Congress 
where he opposed military appropriation bills and es- 
pionage acts, In 1919 he left Washington and campaigned 
successfully for president of the Board of Aldermen in 
New York. He served in that office until 1921. 

In 1922 he again ran for Congress, this time from the 
20th New York district. He won the election and sub- 
sequently was re-elected four times, serving from 1923 
to 1933. In the House of Representatives he severed his 
Republican ties, joined the Progressive group, and was 
associated with some of the most liberal legislation in 
Congress, He was co-author of the Norris-La Guardia 
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Act (1932), which banned “yellow dog” labor contracts 
and strikebreaking by injunction. He was also a bitter foe 
of prohibition. 

In 1929 he made an unsuccessful bid for mayor of 
New York against Jimmy Walker; but when the latter 
was forced out of City Hall by the Samuel Seabury in- 
vestigation of Tammany graft, La Guardia was nominated 
by an anti-Tammany fusion party in 1933 and was elected 
mayor of New York City. He was re-elected twice and 
served from 1934 to 1945, when he declined to run for 
a fourth term. 

La Guardia was the first director of the Federal Office 
of Civilian Defense (1941-42). His last public service 
was performed as Director General of the United Na- 
tions Relief and Rehabilitation Administration (UNRRA) 
from March to December 1946. 

Fiorello La Guardia died in New York City on Sep- 
tember 20, 1947. 
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EADING THE COMICS 


Side 1 

1. Reading the Comics — July, 1945, 1:15 

2. Pearl Harbor Message — Dec. 7, 1941, 
8:30 

3. Gas Rationing Emergency — Dec. 1942, 
5:32 


Side 2 

1. Possibility of Fare Rise — Aug. 1942, 
1:54 

2. Political Speech for Senator Wagner — 
Nov. 1944, 5:02 

3. Tribute to F.D.R. — April, 1945, 9:50 
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WILLIAM M. 
KUNSTLER 


Defense Attorney 
Chicago Conspiracy Trial 
February 15, 1970 


MR. KUNSTLER: Then I just have 
a few words, your Honor 

Your Honor, I have been a lawyer 
since December 1948, when I was first 
admitted to the bar in the state of New 
York. Since that time, I have practiced 
before, among other courts, the Supreme 
Court of the United States, the United 
States Court of Appeals for the First, 
Second, Third, Fourth, Fifth, Sixth, Sev- 
euth, Tenth District of Columbia Cir- 
cuits, Federal district courts throughout 
a great deal of the United States, and the 
United States Court of Military Appeals 

Until today I have never once been 
disciplined by any judge, Federal or 
state, although a large part of my prac- 
tice, at least for the last decade, has taken 
place in hostile Southem courts where I 
was representing black and white clients 
in highly controversial civil rights cases 
Yesterday, for the first time in my career. 
{ completely lost my composure in a 
courtroom, as I watched the older daugh- 
ter of David Dellinger being rushed out 
of the room because she clapped her 
hands to acknowledge what amounted 
to her father’s farewell statement to her 
I felt then such a deep sense of utter futil- 
ity that I could not help erving, something 
T had not done publicly since childhood 

[am sorry if I disturbed the decorum 
of the courtroom, but I am not ashamed 
of my tears. Neither am I ashamed of 
my conduct in this court, for which Iam 
about to be punished. I have tried with 
all of my heart faithfully to represent my 
clients in the face of what I consider re- 
pressive and unjust conduct toward 
them. If I have to pay with my liberty 
for such repression, then that is the price 
of my beliefs and sensibilities. T can only 
hope that my fate does not deter other 
lawvers throughout the country, who, in 
the difficult days that lie ahead, will be 
isked to defend clients against a steadily 
increasing governmental encroachment 
upon their most fundamental liberties 
If they are so deterred, then my punish- 
ment will have effects of such terrifying 
consequences that I dread to contem- 
plate the future domestic and foreign 
course of this country 

But to those lawvers who may, in learn- 
ing of what may happen to me, waver, I 
can only say this, stand firm, remain true 
to those ideals of the law which even if 
openly violated here and in other places, 
we true and glorious goals, and, above 
ul, never desert those principles of equal- 
ity, justice, and freedom without which 
life has little if any meaning 


Thank you 


applause 


THE COURT: The marshals will re- 
move those who have applauded from 
the courtroom. Remove them from the 
courtroom. This circus has to end some- 
time. Please remove everybody who has 
Appliuded 


THE CHICAGO = 
CONSPIRACY TRIAL® 


CHICAGO CONSPIRACY TRIAL 


Ee 
CONTEMPT PROCEEDINGS OF FEBRUARY 14 - 15 


Rennie Davis 
November 26: Talking back to Judge — 14 days 


December 15: Laughing — 15 days 
January 9: Shouting — 7 days 
January 12: Interrupting the proceedings — 1 day 
February 2: Applauding — 14 days 
Objecting to exclusion of Rev. Abernathy — 
7 days 
February 4: Shouting at Mr. Schultz — 2 months 


Shouting a bamyard epithet — 5 months 
Asking to defend themselves — 14 days 


TOTAL: 23 counts; 25 months, 14 days 

David Dellinger 

October 15: Calling Judge “Mr. Hoffman” — 6 months 
October 28: Protesting a Court ruling — 7 days 

October 30: Commenting aloud without permission — 7 days 


November 26: Cursing in Court — 4 days 

December 15: _ Protesting removal of Mr. Ball — 6 days 
January 9: Protesting bathroom facilities — 3 days 
Laughing — 3 days 

Ridiculing Judge’s ruling — 5 days 

Insulting the Court — 6 months 

Arguing with Judge — 4 months 

Reacting to a prosecution statement concerning 
Senator Robert Kennedy — 2 days 


January 
January 
January < 
January £ 


February 4: Commenting sarcastically — 7 days 
Using a bamyard epithet — 5 months 
TOTAL: 32 counts; 29 months, 16 days 


John Froines 


February 3 Claiming that witness was lying — 2 months 
February 5: Yelling in Court — 14 days 
TOTAL 10 counts; 5 months, 15 days 


Tom Hayden 


October 29: Protesting treatment of Seale — 1 month 
January 9: Laughing at the Court — 1 day 
TOTAL: 11 counts; 14 months, 14 days 


Abbie Hoffman 


September 26: Blowing kiss to jury — 1 day 
October 2 Showing newspaper in courtroom — 7 days 


November 26: —-Renouncing his last name — 1 month 
December 15; Laughing at the Court — 14 days 
December 30: | Commenting out of turn while on witness 
stand — 14 days 
January 9: Laughing at the Court — 7 days 
February 4: Baring body to jury — 4 days 
Insulting Judge — 5 days 
February 5: Insulting Judge in Yiddish — 6 days 
February 6: Entering courtroom in judicial robes — 7 days 
TOTAL; 24 counts; 8 months 


William Kunstler 

October 15: Participating in Moratorium activities in 
courtroom — 14 days 

October 30: Berating the Court for its treatment of 


Seale — 3 months 
Refusing to cease argument — 14 days 


December 9: Accusing Court of interfering with defense — 
14 days 
January 6: Disobeying Court order conceming Mayor 
Daley — 6 months 
January 14: Continuing argument after Court’s order to 
stop — 7 days 
January 20: Refusing Court order to sit — 14 days 
January 22: Refusing to silence defendants — 21 days 
February 2: Disobeying Court’s orders — 2 counts, 
6 months each 
February 4: Admonishing the Court — 4 months 
February 5: Refusing to sit down when requested — 1 month 
TOTAL: 24 counts; 48 months, 13 days 


Jerry Rubin 


October 30: Protesting treatment of Seale and using 
obscenity — 4 months 

February 3; Attempting to shake hands with Government 
witness — 2 months 

February 5: Berating Judge — 6 months 

TOTAL: 16 counts; 25 months, 23 days 

Leonard Weinglass 

September 24: | Continuing argument when told to cease — 
2 days 

October 30: Criticizing Court — 14 days 

TOTAL: 14 counts; 20 months, 16 days 

Lee Weiner 

December 1: Statement to attorney is overhead by Court — 
1 month . 

January 14: Applauding Dellingers speech — 14 days 

January 28; Berating Mr. Schultz — 1 month 

TOTAL: 7 counts; 2 months, 18 days 


Bobby Seale 


Judge Hoffman read verbatim from the trial transcript the text 
of sixteen incidents for which Bobby Seale was sentenced 

for contempt. 

Bobby Seale’s sentence on contempt totaled four years. 


CHICAGO CONSPIRACY TRIAL 


SABB-12020 


QUOTES: TRIAL TRANSCRIPTS 


Testimony of 
JAMES M. ROCHFORD 


Govt. Witness 
December 1, 1969 


MR. KUNSTLER: Did you see your- 
self any batons land on any heads? 

THE WITNESS: Oh, yes. 

MR. KUNSTLER: When they landed, 
did you see the blood squirt from the 
impact? 

THE WITNESS: I am not aware of 
any squirting blood from anyone's head 
I saw little trinkles of blood. 

MR. KUNSTLER: Little what? 

THE WITNESS: Trinkles of blood. 1 
saw it on police officers; I saw it on de- 
monstrators ves. 

MR. KUNSTLER: But you saw it on 
quite a few demonstrators, did you not? 

THE WITNESS: I think I saw it on 
more police officers than I did on de- 
monstrators. 


Testimony of 
WILLIAM S. STYRON 


Defense Witness 
December 12, 1969 


THE WITNESS: After hearing an 
enormous crash at the back of the bar 
of breaking glass, I saw people who had 
been hurled through the open window 
being pursued through the bar and into 
the lobby of the hotel by the police. 

MR. KUNSTLER: And did the police 
you saw entes the bar come through the 
broken window? 

THE WITNESS: They did, so far as 
I could tell, 

MR, KUNSTLER; Did you see any of 
the people who had been hurled through 
the plate glass window? 

THE WITNESS: I did. I did see sev- 
eral people bleeding, clearly in this cas 
froin'troken shards of glass, And I saw a 
/ an who had been either stunned 
on thrown through the window 
it force that he was limping so 
hat he could barely get to a table 
to sit down, 


Testimony of 
ABBIE HOFFMAN 


Defendant 
December 29, 1969 


Anita (Hoffman) said that “Yippie” 
would be understood by our generation, 
that straight newspapers like the New 
York Times and the L Government 
and the courts and everything wouldn't 
take it seriously unless it had a formal 
name, so she came up with the name 
“Youth International Party.’ She said we 
could play a lot of jokes on the concept of 
“party” because everybody would think 
that we were this huge international con- 
spiracy, but that in actuality we were a 
party that you had fun at. 
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Testimony of 
CARL GILMAN 


Govt. Witness 
October 17, 1969 


MR. SCHULTZ: Mr. Gilman, will you 
tell the Court and jury what your occu- 
pation is? 

THE WITNESS: Newsman. 

MR. SCHULTZ: From what city? 

THE WITNESS: San Diego Cali- 
fornia. 

MR. SCHULTZ: Mr. Gilman, have 
you on any occasion éver received any 
money from the Federal Bureau of In- 
vestigation? 

THE WITNESS: Yes, sir, around 
$150 a month on an average. 

MR. SCHULTZ: For what have you 
received this $150 and reimbursement 
of expenses? 

THE WITNESS: For reports I filed 
with the Bureau. 


Testimony of 
RENAULT A. ROBINSON 


Patrolman, Chicago Police Department 
January 30, 1970 


MR. WEINGLASS; Mr, Robinson, 
directing your attention to the first week 
in September, 1968, did you have occa- 
sion to attend a party given by the cap- 
tain of your district at the American 
Legion Hall on 75th Street? 

THE WITNESS; Yes, I did. 

MR, WE + How many per- 
sons were present: 
THE WIT 5S: Approximately 150 
guys, policemen, 

MR, WEINGLASS; While you were 
present at the party, would you relate to 


the court what you observed and what 
you heard? 

THE WITNESS; Well, they were 
serving food, guys were eating, they were 
chanting “Thundering Third District?’ 
and in the midst of this a group of police 
officers stood up and raised their arms 
and started chanting, “Seig Heil” and 
one particular officer who had been on 
duty and had led a contingent of these 
men stood up at attention and sort of — 
everybody laughed except the officer. 


WITNESSES 


Baugher, Albert 12/5/69 


Bock, Irwin 11/12/69 
Bond, Julian 1/13/70 
Braithwaite, Richard 
12/4/69 
Bradley, Paul 1/7/70 


Callender, Barbara 11/10/69 
Carcerano, Kenneth 
10/21/69 
Casper, Robert 10/20/69 
Chandler, Christoper 


1/12/70 
Clark, Ramsey 1/28/70 
Collins, Judy 1/22/70 
Conyers, John 1/29/70 
Cunningham, Mona_ 1/6/70 aaa 
Dahl, Mary Ellen 10/3/69 Riggio, Frank 
Daley, Richard 1/6/70 10/13/69, 1/28/70 
Davis, Rennie 1/23/70 Riordan, James 2/4/70 
Diamant, Sarah 12/10/69 Rochford, James 12/1/69 
Evans, David 1/8/70 Sack, John 1/19/70 
Femandez, Richard 1/15/70 Sanders, Ed 1/8/70 


Frapolly, William 10/28/69 Schaller, Richard 11/26/69 


Gilman, Carl 10/17/69 Schneir, Walter 1/15/70 
Ginsberg, Allen 12/11/69 Seale, Bobby 1/29/70 
Goodwin, Richard 1/16/70 Seeger, Pete 1/30/70 
Gregory, Dick 12/15/69 Sequeira, Paul 12/22/69 
Guthrie, Arlo 1/15/70 Simon, Raymond 9/29/69 
Hale, Joseph 11/21/69 Simons, Mark 1/13/70 
Hall, Duane 12/23/69 Snodgrass, Elizabeth 

Healy, Joseph 10/30/69 12/19/69 
Hoffman, Abbie 12/23/69 Sparling, Edward 12/8/69 
Jackson, Jesse 1/30/70 Stahl, David 9/30/69 
Kalish, Donald 1/9/70 Styron, William 12/12/69 
Kerr, Anne 12/10/69 Tobin, James 10/20/69 
Kissinger, Charles 1/13/70 Waskow, Arthur 1/16/70 
Krassner, Paul 1/21/70 Weiss, Cora 1/15/70 
Kunen, James 1/14/70 Wright, James 12/15/69 
Lane, Mark 1/9/70 Young, Bruce 12/23/69 
Leary, Timothy 12/19/69 

Levin, Robert 1/19/70 

Landed, jenn Tata 

Lynd, Staughton 1/30 a Ge 
Lynford, Jeffrey 1/16/70 SPECIAL THANKS TO; 


MacKenzie, Angus 12/15/69 
Mailer, Norman 1/27/70 Rupert Perry / Arne Holland / 


+ Tim and Rachel Ray / George Mur- 
Martinsen, Peter 1/30/70 dock / Ken Tigar / Karen Hendel 


McDonald, Country Joe / Mike McLean / Valerie Venet / 
1/20/70 Jena Bergenthal / Char Porter / 


Migdal, Ruth 12/15/69 Jack Dwosh / Wendy Eaton / Don 
Misner, George 1/13/70 and pend Shain 4 Jef Gonzer / 
Morse, Linda 12/16/69 Torres surewray acl al atiaaey 
Murray, James 2/3/70 Max Gail / Dory Previn / John Os- 
Murray, Robert 10/3/69 borne / Dalton Trumbo / Bernard 
Ochs, Phil 12/11/69 Be Be ues / Aosta eet 

erry R. T, Simon / Pa ondrick- 
aie Bvayne maa son / Bill Wappappa / Kote rh tah 

, Var. 


/ George Martin / Mi ms Banks / 
Perez, Richard 12/17/69 Dennis Banks / A. I, M, 

Peterson, Donald 1/30/70 
Pew, Thomas 12/17/69 
Phillips, Richard 2/4/70 
Pierson, Robert 10/8/69 
Ray, Bill 11/5/69 
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IN THE UNITED STATES DISTRICT COURT 
NORTHERN DISTRICT OF ILLINOIS 
EASTERN DIVISION 


UNITED STATES OF AMERICA 
Plaintiff 


vs. 
DAVID T. DELLINGER, et al., 
Defendants 


No. 69 CR-180 


TRANSCRIPT OF PROCEEDINGS had at the 
hearing of the above-entitled cause before the 

Hon, JULIUS J. HOFFMAN, one of the judges of said 
court, sitting in his courtroom in the United 

States Court House at Chicago, Illinois, on the 

24th day of September, A.D. 1969, at the hour of 
10:00 o'clock a.m. 


PRESENT: 
HON. THOMAS A. FORAN, United States Attorney 
MR. RICHARD G, SCHULTZ, Asst. United States Attorney, and 
MR. ROGER CUBBAGE, Attorney, Department of Justice, 
appeared on behalf of the government; 
MR. WILLIAM KUNSTLER and %) 
MR. LEONARD I. WEINGLASS, 
appeared on behalf of the defendants. 
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RAY BRADBURY 


THE MARTIAN CHRONICLES 


THERE WILL COME SOFT RAINS: USHER II 692 


rex ey LEONARD NIMOY 


SIDE A 
There Will Come Soft Rains 14:55 
Usher Il—Beginning 7:55 
SIDE B 
Usher 1—Conclusion 26:35 


R® Bradbury’s world is that of healthy, small town America. It is also the America 

of Edgar Allan Poe where only horrors and demons live. In Bradbury’s stories 
the two live side by side and the nostalgic delights of a simpler, easier life can (and 
do) turn into something very frightening. 

The character of a house is as much a part of that house as the materials from 
which it is made. The importance of a house’s character can be seen by the effect it 
has on the people who occupy (or have occupied) it. Both of these stories are about 
houses, their characters, and their destruction. 


Usher ll 

Of all the houses, castles, mansions and other dwelling places in literature few are 
as famous as the House of Usher. But the House of Usher never actually existed. 
Well, not in the sense that one could walk into it and look around, but nevertheless 
it does exist. Created first in Edgar Allan Poe’s imagination, since the story was 
written it has existed in the minds and imaginations of countless numbers of other 
people. 

For those of us who love people and places which have never existed except in 
other people’s imaginations and therefore in ours, Usher IT presents a terrifying 
possibility. The main question is, can the worlds of ideas and imagination be elimi- 
nated by men who destroy and forbid books? 

All of science fiction owes a debt to Edgar Allan Poe and among contemporary 
writers few seem as aware of this debt as Ray Bradbury. Most people associate Poe 
with mystery stories, but the form of his stories, and the effect in both his stories and 
poems of an unexplained presence of evil have influenced generations of science 
fiction writers. 

Usher II is not only about the work of Poe, but of all the writers who have dealt 
with tales of terror, fantasy, horror and the future. The particular horror faced in 
this story is one of our century, namely the mindless bureaucracy which must destroy 
that which it cannot understand and pigeonhole. At the time the story was first pub- 
lished in 1950 such a possibility occurring in the Western World seemed very remote, 
but as this century has progressed the possibility shows alarming signs of turning into 
a probability. 


There Will Come Soft Rains 

For anyone who has ever had to keep a house clean Ray Bradbury has invented 
the Ideal House. It is completely equipped with mechanisms which provide every 
service for its occupants from making breakfast to tying shoelaces. That is, when 
there is someone in the house with shoelaces to be tied. 


This house, which has been built to serve every need of its occupants and which 
does so with frightening efficiency, has no way of knowing that the occupants are no 
longer there. It goes on relentlessly, providing all the necessities and luxuries of 
everyday life, but it is unable to prevent its own destruction. 

The house in this story, which was also first published in 1950, is one of the dream 
houses which were being proposed and speculated about in the years immediately 
following World War II. At the time the media was telling Americans that the ad- 
vances of technology made during the War were going to be used in peace time to 
further the American consumer’s dream. Even then Bradbury showed us how quickly 
a dream could turn into a nightmare. SANDRA LEY 


Sandra Ley is the daughter of two remarkable people, Dr. Willy Ley, one of the 
pioneers of rocketry, and Olga Ley who has been active in many forms of art. Miss 
Ley is the author of Fashion for Everyone and Sewing (Scribner’s) and has just 
completed an original anthology of science fiction stories for Simon and Schuster, 
Beyond Time. 


Before Leonard Nimoy catapulted to fame 
in the role of Mr. Spock on NBC’s “Star 
Trek” series, he had appeared in over 100 
guest roles on various television series. He 
had also worked in several films including 
Jean Genet’s “The Balcony” with Shelley 
Winters and Peter Falk and “Deathwatch.” 
Following the success of “Star Trek,” 
Nimoy went on to star as the versatile 
Paris in CBS’s “Mission: Impossible.” As 
multi-talented as Paris, Nimoy’s favorite 
creative outlets aside from acting and di- 
recting are writing and photography. His 
black and white studies have been shown 
in various displays and his books You and 
I and Will I Think of You published by 
Celestial Arts. 
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SOURCE: ‘There Will Come Soft Rains” copyright 1950 
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The enclosed record 
brings you an incident 
from WHITE WITCH 
BS DOCTOR, a novel by 
Louise A. Stinetorf which we believe will be one of the most 
breath-taking reading experiences of the year. 


YSSS 


The incident was selected at random, but is typical of Ellen 
Burton's experiences in the African jungle . . . a terrifying 
new world that looked like a strange new planet . . . where 
the weight of uncounted thousands of butterflies broke the 
branches of trees; where an empty tomato can was worth a 


fortune and could buy a wife . . . where the air was filled 
with drum-messages that were felt in the stomach before 
they could be heard by the ear . . . where cannibalism and 


human sacrifice were sometimes much more than a memory 
. and a woman was ‘“‘nothing but a pair of hands, and 
stupid as a hen." 


Ellen Burton had come to the Congo as a medical missionary, 
with little knowledge of theology or medicine—armed 


only with a sense of humor, an uncanny knack for praying . 


with a scalpel in her hand, and a love of people which could 
not be limited by the color of skin. 


She was known by many names. They called her The Little 
White Witch Doctor, whose magic was more powerful than 
all the fetishes in Africa—and The Little Sister of the Hip- 
popotami, a mighty huntress who had never handled a gun 
until she had to provide enough meat for an entire settle- 
ment. But most of all, she was called simply Mama, the 


ff 


protector who would love and care for the jungle people 
for the rest of their lives . .. Mama, who even won the love 
of the timid, distrustful pygmies. 


WHITE WITCH DOCTOR is a novel based on fact—on life 
as it was actually lived in the Belgian Congo a short time 
ago. Itis completely fresh and different—by turns amusing, 
hair-raising and warmly moving. It is the story of a group 
of people who seemed to be separated from one another 
by widely varying concepts of sin and virtue, ugliness and 
beauty; and yet were tied to each other and to all people 
everywhere by the supreme bond of humanity. 


Ellen Burton was an odd sort of missionary. She produced 
few converts. But she did produce much happiness. The 
words she brought to Africa—'‘Love of others lights up the 
soul''—will touch the lives and hearts of all who read her 
story. 


WHITE WITCH DOCTOR will be backed by a $10,000.00 
initial advertising campaign. In addition, we are making 
available Giant Books, Posters, Circulars and Coopera- 
tive Ads. 


WHITE WITCH DOCTOR 
A NOVEL BY LOUISE A. STINETORF 


Published July 17, 1950—$3.00 
Literary Guild Selection for August 


The Westminster Press 
Witherspoon Building, Philadelphia 7, Pa. 
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ODebrieking sea reading iby Susan Sontag. 

The story was written:in April and May of 1973. It 

© Les in I, etcetera published by Farrar, Straus & Giroux. 

n 1978. This Recording was made. on nay. 22, 1979 in 
New York. i 


| Debriefing ©1974, ©1979 by Susan Bone. i 
Recorded’ with the permission of Farrar, cae and | 
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STEREO ST-620 


Whale songs have probably been heard, though seldom recognized as J 
such, ever since man began to make voyages by sea. In the literature 

of whaling alone there are many accounts of strange, ethereal 

sounds, reverberating faintly through a quiet ship at night, mystifying 
sailors in their bunks. Long after such experiences were first 

mentioned, scientists were able to explain what caused them... 

If the idea of whale “singing” seems odd, the cause may lie in the 

several meanings of the word “song.” Quite apart from any esthetic 
judgment one might make about them, the sounds produced by 
Humpback whales can properly be called songs because they occur 

in complete sequences that are repeated. Birdsoundsarecalled — %» 
songs for the same reason. Birds sing songs that are repeated 
fairly exactly and Humpback whales too 
are very faithful to their own indi- 
vidual sequence of sounds. 
Humpback whale songs are fe 
far longer than bird songs. 

The shortest Humpback 

song recorded lasts six min- 

utes and the longest is more than thirty 
minutes. The pauses between Hump- 
back songs are no longer than the 
pauses between notes within the 
song: in other words, they are 
recycled without any obvious 

break. Again, in contrast with 

birds, who complete asong 
before pausing, it doesn’t 
matter where in its song 
the Humpback starts 
orstops... 


STEREO ST-620 


DR. ROGER S. PAYNE, whose work pro- 
duced this record, has spent the last fifteen 
years doing research in biological acoustics 
and is Currently at The Institute for Research 
in Animal Behavior operated jointly by the 
New York Zoological Society and The 
Rockefeller University. His studies began 
with work on the directional sensitivity of the 
ears of bats, which he did while still an 
undergraduate at Harvard University, He 
later received his doctorate in biology from 
Cornell University for brilliant work on the 
ability of owls to find their prey in complete 
darkness by hearing. He then did equally 
important work on moths, discovering their 
ability to judge the direction of bat sonar 
and thus evade capture. When asked how he 
reached the decision to do research on 
whales Dr. Payne replied, ‘The decision 
reached itself really. lt was something | had 
wanted to do for a long while. Certainly, | 
wasn't first led to it through any particularly 
inspiring encounter with whales. I've had ~ 
any number of wonderful days among wild 
whales since, but at the time | decided to 
study whales | hadn't even seen one. In fact, 
the first whale | did see was a dead one and 
the encounter was anything but inspiring. 


“Twas working in a laboratory at Tufts 
University one March night during a sleet 
storm when | heard through the local radio 
news that a dead whale had washed ashore 
on Revere Beach. | wanted to see itso! 
drove out there. The sleet had turned to 
rain when | reached the place. Many people 
had come to see the whale earlier but there 
were only a few on the beach when | 
arrived and by the time | reached the tidal 
wrack where the whale lay, the beach 
was deserted. 


“It was a small whale, a Porpoise about 
eight feet long with lovely subtle curves 
glistening in the cold rain. It had been 
mutilated. Someone had hacked off its 
flukes for a souvenir. Two other people had 
carved their initials deeply into its side, and 
someone else had stuck a cigar butt in its 
blowhole. | removed the cigar and stood 
there for a long time with feelings | cannot 
describe. Everybody has some such experi- 
ence that affects him for life, probably 
several. That night was one of mine. 


“Atsome point my flashlight went out, but 
as the tide came in | could periodically see 
the graceful outline of the whale against the 
white foam cast by the waves. Although it is 
more typical than not of what happens to 
whales when they encounter man, that 
experience was somehow the last straw, and 
| decided to use the first possible oppor- 
tunity to learn enough about whales so | 
might have some effect on their fate.”” 


Side One 


Solo Whale 


This is a portion of a recording (as well as 
bands 2 and 4) made by Frank Watlington 
of the Columbia University Geophysical 
Field Station at St. David's, Bermuda. His 
underwater microphone (called a hydro- 
phone) was in water about 1,500 feet deep, 
with a cable leading ashore to the recorder 
in his office. One day a whale happened by 
and remained throughout the afternoon, 
singing its song over and over again. Two 


songs have been selected for this record; 
they have been slightly edited by cutting out 
parts of two long repetitive sections. Except 
for these deletions, the sounds have not 
been altered in any way—there is no 
speeding up, slowing down, or other modi- 
fication of the sounds made by the whale. 
Presumably, this is the way the songs would 
sound to other whales, 

The loudest sounds are followed by a 
series of echoes from the surface and the 
bottom. You can hear the propeller noise of 
a large freighter passing far away; it is 
audible only as a very faint, high-pitched, 
wavering sound. You can also hear, in addi- 
tion to this whale, the occasional soft, 
low cries of a distant whale. 

Near the end of the band, there are two 
rumbling explosions. These were probably 
made by dynamite being used in acoustic 
experiments, The whale apparently did not 
respond to these sounds, for its song is the 
same as it was in other recordings when 
there were no explosions. 

With the exceptions noted above, every- 
thing here is the song of a single whale. 

The sound that follows the first two cries—a 
noise that sounds to many like a motor 
running—is part of the whale song. It is 
made up of a series of rapidly repeated 

low pulses. 


Slowed-Down Solo Whale 


This recording consists of two short sections 
of very high notes from the songs of the 
previous selection. They have been slowed 
to one-quarter of the original speed. This 
drops the pitch two octaves and spreads the 
sounds out over a period four times as long 
as the natural sounds took. The intermediate 
loud, low sounds have been deleted from 
this version. When slowed down this much, 
the low sounds would be too low for most 
loudspeakers to reproduce. 


The echoes are very noticeable in this 
slowed-down version, because the echoes 
of the earliest sounds overlap the later 
sounds in a very intricate and beautiful way. 
This technique has been included to dem- 
onstrate the fantastic complexity of the 
highest tones in the Humpback songs. 


Tower Whales 


These songs are from recordings at normal 
speed of the whales that Dr. Payne and his 
wife heard on many occasions. 

The songs heard are noticeably different 
from the songs on many of Frank Watling- 
ton's tapes. The Paynes are beginning to 
suspect that different herds or family groups 
of Humpback whales may have different 
song patterns or dialects. When one group 
is moving through an area, its songs would 
then be most frequently heard. The Paynes 
hope to gather further evidence to test this 
hypothesis on future trips. 

The first whale you hear makes some very. 
low sounds. They follow directly after two 
high squeals, The basic notes of this low 
sound are actually complex pulses of sound. 
The low rate at which the pulses follow one 
another creates the effect of a very low- 
frequency tone. 

Various creaks, groans, and sounds of 
ropes rubbing are heard, particularly near 


the end of this segment. These noises are 
from the Twilight, the sailboat towing the 
hydrophones, They must be typical of the 
sounds that a whale hears as a sailboat 
passes nearby. 

In fact, the Twilight is an unusually quiet 
sailboat. The Paynes found that their early 
recordings were cluttered with bangs and 
bumps that synchronized with the rolling of 
the ship. They found that even the tiniest 
item free to roll slightly in its place on the 
ship could create noises that carried 
through the sea to the hydrophones, Even 
ropes slapping against the mast produced 
distinct noises on the recordings. 

“We spent hours hunting down various 
bumping noises,” says Dr. Payne. ‘We 
wedged small items—batteries, cans of oil, 
and so on—into place until finally only one 
loud bang could still be heard. It occurred 
only in rough weather and was clearly syn- 
chronized with the roll of the boat. We 
searched from stem to stern, but could find 
nothing that was not secured. At last, one 
day we discovered that the rudder stock 
was slightly loose in its housing. As each 
wave rolled beneath us and tipped the boat, 
the stock swung from one side to the other 
of its housing like the clapper of a bell, 
causing the bang. We had to learn to live 
with this sound, You will hear the bang of 
the loose rudder stock on this recording, 
because the day on which the recording was 
made was very rough. 


Distant Whale 


These lovely, mysterious sounds are prob- 
ably from a very distant whale. There is also 
an interesting, high-pitched tone that comes 
from the “‘singing”’ of a far-away ship's 
propeller. Acoustic engineers use the term 
“singing" to describe a constant loud 

note produced by the resonant vibration of 
some propellers. Other propellers, of only 
slightly different design, do not ‘“‘sing.”’ 
Propeller making is a subtle art, and the 
phenomenon of “singing” is one of its more 
obscure aspects. Trial and error remains 
the best method of building a quiet propeller, 
though we are beginning to understand 
some of the conditions that cause the noise 


Side Two 

Three Whale Trip 

There are three Humpback whales singing at 
various times on this selection, There is also 
a lot of ocean noise. The winds had been 
strong the day before this recording was 
made and during the day the sea was still 
running high. Both of the Twilight's hydro- 
phones were located near the ocean 
surface, where wave noise is loudest. After 
a few moments of listening, however, you 
will learn to hear much as a whale probably 


does, ignoring the background noises and 
focusing on the whale songs. 


Dr. Payne made this recording froma 
sailboat near Bermuda during his studies of 
the Humpbacks there. ‘‘We found one spot,” 
says Dr. Payne, ‘where the sounds of 
whales blended in a very lovely way. We 
occasionally stopped there to listen while on 
our way to make recordings at other loca- 
tions, The ‘Three Whale Trip’ was recorded 


at that favorite listening spot on an occasion 
when the whales sang all day and all night. 
We have deleted some repetitive sections, 
The material on the record is actually made 
up of four separate sections of our original 
recording spliced together. You will gain 
some idea from this side of the variety of 
whale sounds, 


“As you listen to this recording, | wish 
only that it could convey to you the pleasant 
circumstances under which we made it. 
Through the whole night we listened to the 
whales, taking turns at the headphones in 
the cockpit, lulled by the smooth rolling of 
the boat. Far from land, with a faint breeze 
and a full moon, we heard these lovely 
sounds pouring out of the sea.” 


Although there is no way to bring you the 
sensations of that Bermuda night on a sall- 
boat, we have found that the use of stereo 
headphones comes the closest to creating 
the beautiful, mystical mood that Dr. Payne 
describes. 

As you listen, you may notice a strange 
effect, particularly on the higher notes. A cry 
is heard softly at first; a moment later 
exactly the same sound repeats itself much 
louder. The first cry is probably traveling 
directly to the boat. The sound ray moves 
just beneath the surface and is soft because 
much of the sound energy has been de- 
flected downward through the water. The 
second repetition is probably caused by 
sound rays reflected from the bottom and 
traveling directly to the shallow hydro- 
Phones on their first bounce. Because of the 
peculiar acoustics of this location, we have 
the unusual situation of an echo that is 
louder than the original sound. 


The title of this side refers to more than 
the day's trip on which the recording was 
made or the voyage of the three whales who 
Paused off Bermuda to sing that day. By 
playing on the contemporary meaning of the 
word “'trip’’ as a mental voyage, this title 
also acknowledges what has been discov- 
ered time and again by people who have 
listened to the whales sing: the songs pro- 
duce an extraordinary inner experience for 
anyone who lets them into his mind 


The songs seem to have a universal 
appeal. Dr. Payne has played whale songs 
for many thousands of people in a wide 
variety of circumstances—at lectures 
throughout the United States and elsewhere 
at the home of influential statesmen with 
guests invited to hear the songs; in the 
living rooms of performing artists; at 
colleges; in concerts; in a dozen other 
situations—and always, whatever the occa- 
sion, the people who listened have been 
affected, often profoundly moved, by the 
songs. Folk singers have begun to sing 
about whales. Works of orchestral music 
have been composed with whale songs. 
Finally, through art forms and through 
television, radio, newspapers, magazines, 
lectures, and meetings of all kinds, people 
have begun to tell each other that the mag- 
nificent whale, now in peril of virtual ex- 
tinction, must be saved. The world is 
“turning on" to whales. 
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Glassy in Nachion in Western Virginia 


THE FADING GIANT. (Sounds of Steam Railroading Vol. 2) 


Not one in a million Americans ever again will ride a scheduled mainline 
passenger train behind a live and breathing steam locomotive, That time is gone. 
Remembrance of the unique, indefinable glow in such trips fades and dis- 
appears. It was a singular thrill, that steam train riding, a sense of high adven- 
ture wrapped in warm well-being: The start from the pulsing terminal, the 
yards with their clickings and bangings, chuffings and quick glimpses of other 
travellers on other trains, the open country where whistles made no distinction 
between thronged highways and farmers’ lanes, the solid roar of bridges be- 
neath, and the always unexpected smash of tunnels with darkness all around 
and echoes banging upon echoes. And the little stations: A long wailing 
engine call and the hiss of slowing to the local agent's platform domain. The 
start with its first uncertain puff, then the rhythmic power growing heavier 
and heavier, quicker and quicker until the car wheels ticked the rail joints 
into new, strange lands 

That time is gone. But “The Fading Giant’ will bring you back the memory 
strong and clear. For half this record was made ov a train in the last days of 
passenger steam on the mountainous Norfolk & Western. Few such recordings 
have been made successfully. They are usually distorted. On train sounds — as 
car wheels or the locomotive’s roar dominates the ear. The feeling of actually 
riding the train simply isn’t there. But after long experimentation Link and his 
assistants found the proper place for the microphone and added their knowl- 
edge of techniques to create a balanced image. 


When you close your eyes and listen to Side A of “The Fading Giant" you 
are the locomotive screeching steel around New River curves, feeling the tug of 
10 cars up Bluefield Mountain, plunging through the sharp tunnels of the high 
Alleghanies. Your voice touches the coal tipples in Keystone, Welch and 
Kimball and rebounds from Big Four Tunnel and Antler and Hemphill 
Number Two. It is an experience in sound 
‘ading Giant's” Side B takes you to a roundhouse, to the 3% grades of the 
N&W/’'s renowned Abingdon Branch and to a Virginia flag stop on Christmas 
Eve. The engine facility sequence brings some seldom-heard rail sounds as a 
Mountain type locomotive shuffles from stall to turntable to coal wharf and 
back again. The two transcripts from the twisting line into the clouds are 
superb renderings of a half-century-old steamer as it struggles up the Carolina 
and Virginia sides of 5520 foot-high White Top Mountain. There are frequent 
solos by the only whistle of its kind anywhere, a sound described by one rail-fan 
as the most goose-bumpy I ever heard!” 

With Christmas chimes as a backdrop, the New Orleans-Washington train 
comes to Rural Retreat (an actual town with real chimes — no name inventing 
or dubbing) as a fitting close to ‘The Fading Giant.” 

It was said that Link's previous record “Sounds of Steam Railroading,” was 
“a collectors item which can never be reproduced.’’ Volume Two goes further, 
deeper into the recording of an era of sound, now gone forever from the 
American scene. 


SIDE A Volume 2 


This is an entire mainline steam passenger run condensed to 
27 minutes. Actually it comprises five excerpts from the recording 
of a complete 401-mile roundtrip of N&W Trains 15 and 16, 
“The Cavaliers” between Roanoke, Va. and Williamson, W. Va. 
But it holds together tightly as a rounded sound picture of a 
passenger operation through river valleys and over rough moun- 
tains. You can close your eyes, relax and let nostalgia take over 
You're on a steam train again! 

The recording was made on a bright Sunday in the late spring 
of 1958, just a few weeks before “the finest passenger engine 
ever made” — the Class J, streamlined 600s — were placed on a 
standby basis. Most of the sound comes from a microphone im- 
mediately back of the tender, shielded from the wind and guarded 
so boiler and wheel noises assume their proper proportion. 

The record opens with Train 15, Engine 611, westbound, 
wheeling and whistling happily along New River in extreme 
western Virginia. The baggageman pulls the air three times for 
a flag stop at Pembroke. Engineer acknowledges with three shorts, 
then recognizes another flag from the Pembroke agent with two 
shorts. She pulls to the platform and compressors pant. There is 
a five-blast call to the flagman, brakes are released and Fifteen 
chuffs away. Sequence fades with the train running smartly west 
of Pembroke. 


Returning Train 16, Engine 605, 
has reached a point west of Davy, 
W. Va. in late afternoon. It is truly 
rugged country and the locomotive 
fights up Tug Fork of the Big Sandy 
over bridges and through tunnels. 
There is frequent whistling because 
rails lie through an almost continu- 
ous sprawling line of coal-mining 
communities. We hear those whis- 
tles, then Twin Branch Tunnel, then 
a whistle #7 a tunnel. Cylinders spit 
nicely as she comes out coasting. There is a cacaphony of whistles as 16 stops at Davy. There 
is skidding shortly after the start and the horn of a westbound freight can be heard faintly — 
the only diesel sound in the entire record. The train then whistles for and passes through 
Antler Tunnel. 

Now comes a fine recording of a train entering and leaving a small station. Train 16, 
slowing, blows and enters West Vivian Tunnel, then eases out to make a fine stop at Kimball 
As she leaves the exhaust echoes from a string of hoppers on a siding. A crossing whistle 
ends the sequence. 

Sixteen is entering Welch from the west through the two long Hemphill Tunnels and 
Welch Tunnel. There is fine whistling both in and out of tunnels and good track sound. 
She crosses a trestle over the Tug River, then eases up a main street of the town to the station 
Automobile sounds and voices can be heard over the clash of the couplers 

It is twilight now as "The Cavalier” leaves Keystone, W. Va. and whistles frequently as it 
makes the mile and a half run to North Fork. Wheels loudly protest the sharp curves and 
the train rumbles over short bridges. Voices from children on the platform are picked up as 
she eases into North Fork. The start is neat and the 605’s exhaust is echoed from the sharp 
cliffs and buildings. The fade-out comes as Train 16 pounds up Bluefield Mountain toward 
Elkhorn Tunnel 
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locomotive at Pembroke, Va up front on most of side A 
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“Essential!” -Dave Morgan-Trains Magazine 


“A collectors item if ever there was 
one!” -St, Louis Globe Democrat 


“One of Standout Discs of the year!” 
-1958 HI-FI Guide and Yearbook 


"Steam RR record to end themall... 
transients on this record you just won't 
believe!” . -Bert Whyte in Radio & TV News 


"Hi-Fi Quality, yes... buy this: 
-Edward Tatnall Canby in AUDIO 


Record No. 1” 


Engineer A. B. Revnolas was 


SIDE B Volume 2 


1. Scene is the Norfolk & Western roundhouse at Bristol, 
1958 the road's steam engines still operated to connect with the Southern’s line from Knoxville 
and the Deep South. Sequence opens with the roundhouse whistle signalling the end of the 
second trick lunch period. Engine 104, a 


and Radford. She si, 


chores 


Engineer Nichols and "Jimbo" the Hound 
his whistle of Husk 


4-8-2 which 35 years before had been the queen of 
the passenger trade is ending her career as custodian of the daily local freight between Bristol 
gnals, moves from her roundhouse stall to the turntable. The ratchetty, 
whirring table creaks and jars her into position to ease off the table and pass the microphone 
at a second position. The locomotive chuffs to a switch and backs up on the coal wharf siding 
to pass the listener again. After servicing 104 returns to her berth, ready for the next days 


Va.-Tenn. where until January 1, 


2. On the return trip over the high, inaccessible mountains near the Virginia-~Tennessee- 
North Carolina meeting point, N&W Mixed Train 202 takes a running start for the 
heavier grades to come as it powers past the battered store-post office at Husk, N. C. 
(pop. 78). We hear the labored distant exhaust, then the nonesuch whistle of Engine 382 
(said to have been made especially for Engineer Nichols). Again the whistle, and again. 
Now there is response from Jimbo, the Hound of Husk, who has heard it twice a day for 
years but cannot resist his painful obligato. The mighty little 51-year-old twelve-wheeler 
with its load of four freight cars, a combine and a coach approaches to crescendo and 
passes with never a let-up in its pounding drive. There is no business today at Husk, N. C. 
("Nella” on the timetable). Engine 382 works harder in the distance as grade increases 
from 1.4 to 2%. The wondrous whistle echoes from the cliffs and she is gone. 


3. Green Cove is a mountain settlement on one of the two isolated level spots in the solid 
17-mile climb of the N&W’s “Virginia Creeper’ from Damascus, Va. to White Top Station’s 


35 


and an 


laborings, the exhaust bouncing from the narrow cuts, There is the wheee! of steel on steel 
and the little engine slows to a protesting crawl. Then comes the incredible whistle and more 
fighting until a station blast announces that the 200-yard stretch of level land is near. With 
bell ringing and safety valve open she drifts to a stop. Then the clank of slack and Engine 382 
starts slowly and confidently on the last three twisting 3% miles to the top. A long crossing 
blast ends the sequence. 


Train 42 arriving Rural Retreat 
made simultaneously with recording 


Assistance in recording side A Thomas Haskell Garver 
Recording Christmas Sequence at Rural Retreat Roy Zider 
N&W Ry 
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7-foot level — highest point reached by a passenger train east of the Rockies. Until Decem- 
ber 1957, when the diesels came Engine 382 and her train from another century made the 
daily-except-Sunday ascent each morning around 10 spouting a volcanic plume of black 
-wracking blast as she inched up the 3% grade. Over the crickets we hear her distant 


he Virginia Creeper 
e, Va. 


Train 201 


arrives Green C 


4. It is 9:39 P.M. on Christmas Eve, 1957 in Rural Retreat, Va., a farming community 
near the highest point on the N&W’'s line from Bristol to Radford. Mrs. J. E. Dodson plays 
carols on the Lutheran Church chimes. From far to the southwest comes the distinctive 
whistle of a Class J locomotive No. 603 powering Train “The Pelican,’ eastbound from 
New Orleans to Washington. Old heads in southwestern Virginia still call 42 “The 
Vestibule,” dating it to the time in the ‘nineties when it was the region’s first train with 
enclosed platforms ilent Night” floats over the village as the rumble grows. Another 
whistle and the warning bell on the automatic crossing gate begins its clangor. The bell 
ceases as 42 blows and comes with a rush, its 17 cars rumbling across the highway to a 
quick flag stop at the wooden station, It pauses with a final squeal but almost immediately 
moves again, the 603 sure in its rhythm. There is another whistle as “The Vestibule” fills 
the night with power. The chimes continue above a far farewell salute. Seven nights later 
the last steam engine ran over the Bristol Line 
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EXPLOSIONS 
CAR ACCIDENTS 
OUNDS OF BROKEN GLASSES 
SCREAMS 
PLANES FLYING BY 
SYNTHETIC EFFECTS... 
ETC. 
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Fingles Spectally or DOS 


SOUND EFFECTS by Yannick CHEVALIER 


SIDE A Duration 17'44” 


1 CAR ACCIDENT (11") 

2 CAR RACE (32") 

3 CARS GOING BY ON FREEWAY (1'28') 

4 CAR DOOR CLOSING (9'') 

5 CAR STARTING (26"') 

6 CAR BACKING UP AND STOPPING (29"’) 

7 MOTORCYCLE SWITCHING ON- IGNITION AND ENGINE STARTING (19"’) 
8 CAR SWITCHING ON- IGNITION AND ENGINE STARTING (6’7) 
9 CAR MAKING FAST START WITH SQUEELING TIRES (16'’) 
10 CAR GOING BY ON GRAVEL (11’) 

11 OLD ENGINE STARTING (13') 

12 OLD ENGINE STARTING AND REVVING UP (20'’) 
13 OLD ENGINE STARTING 

14 BICYLCLE GOING BY ON GRAVEL 

15 CAR BREAKING SUDDENLY TIRES SQUEELING (6’") 
16 SPRING (3') 

17 SPRINGS (15"’) 

18 ROARING (animal) (9'') 

19 PICKING UP TELEPHONE (3 times) (6’") 

20 CLOCK (53'') 

21 TOWER BELLS (1'06"') 

22 CHIMING CLOCK (17'7) 

23 AIRPLANE INTERIOR (in flight) (25°’) 

24 JET PLANE FLYING BY (12'’) 

25 HELICOPTER FLYING BY (29"’) 

26 SPACE SOUNDS - SPACE SHIPS GOING BY (24’') 
27 SOUND ‘'GIMMICK”’ (3') 

28 TRAIN GOING BY (17'') 

23 CAR HORN (5'’) 

30 CAR HORN (9') 

31 CAR HORN (2") 

32 ELECTRONIC SIGNAL (4’’) 

33 GALACTIC SOUND (11’’) 

34 GALACTIC SOUND (9'') 

35 GALACTIC SOUND (6’) 

36 SPACE EFFECT (12') 

37 SPACE EFFECT (7'') 

38 DOOR CLOSING (3) 

39 EXPLOSIONS (4 times) (7’’) 

40 MACHINE GUN (hand held) (13') 

41 EXPLOSION MEDIUM (5”’) 
42 EXPLOSION MEDIUM LONG (7"’) 
43 GONG (20') 
44 CYMBAL ROLL (7) 
45 TELEPHONE RINGING (22’) 
46 DOOR BELL (4”) 
47 TELEPHONE RINGING WITH EFFECT (14’") 
48 FACTORY BELL (12'7) 


SIDE B Duration 19'16” 
49 ALARM CLOCK RINGING (23) 

50 INTERCOM BUZZING (8) 

51 AMERICAN POLICE SIREN (14’’) 
52 AMERICAN POLICE SIREN (17’’) 
53 AMERICAN POLICE SIREN (15'’) 
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54 ALARM SIREN (23"') 

55 ALARM SIREN (20"') 

56 WAR SIREN (14') 

57 WHISTLE (10"') 

58 CIVILIAN ALARM SIREN (54'’) 

59 FIRE ENGINE GOING BY (15’’) | 
60 ROLL ON TOM TOM DRUM (5’’) | 
61 ROLL ON TOM TOM DRUM (9'’) | 
62 ATMOSPHERE THEATRE AUDIENCE WAITING (43°") | 
63 “'BRAVO'’ (APPLAUSE) (10') | 
64 APPLAUSE (FOR ENCORE) (17’’) 

65 THEATER: 3 POUNDING ON THE STAGE TO QUIET CROWD (10'’) 
66 APPLAUSE (36'') 

67 BEGINNING OF A CONCERT- INSTRUMENTS TUNING UP (36') 

68 FIREWORKS (1'27'’) 

69 “STING” (4"') 

70 ‘'STING’’ WITH TOM-TOMS (5'’) 

71 “'STING’’ WITH EFFECT (6'") 

72 GLASS BREAKING (3'') 

73 DISH BREAKING (3"’) 

74 GLASS BREAKING (2'') 

75 GLASS BREAKING (2"') 

76 SOUND OF BOTTLE (1”’) 

77 SWEEPING UP BROKEN GLASSES (25'') 

78 THROWING BROKEN GLASSES (2'’) 

79 SOUND OF BROKEN GLASSES (3') 

80 CRYSTAL GLASS BREAKING (2'’) 

81 GLASSES CLINKING (3"’) 

82 CRYSTAL GLASS BREAKING (2’’) 


| 83 WINDOW BREAKING (2'7) 


84 WINDSHIELD BREAKING IN A GARAGE (4’’) 
85 CRYSTAL GLASS BREAKING (3’’) 


| 86 OBJECTS FALLING INTO A METAL TUB (8'”) 


87 OBJECTS FALLING INTO A METAL TUB (20') 
88 WINDOW BREAKING (2'’) 

89 WINDOW BREAKING IN A LARGE ROOM (8') 
90 "THIS IS LONDON’ TYPE BBC STATIC 

91 METALLIC SOUNDS (16”) 

92 COMPUTER SOUNDS FOR ROBOTS (24'’) 

93 BATTLE IN SPACE (33’') 

94 SPACE EFFECT (36') 

95 SPACE “'STING’’ (33'’) 

96 STELLAR EFFECT (47”’) 

97 SPACE EFFECT (35"’) 


SIDE C Duration 16'43” 


98 DRILL PRESS (21’’) 

99 AIR HAMMER (44'') 

100 CONSTRUCTION SITE (CONCRETE STRUCTURE) (58'’) 
101 WORKING QUARRY/DYNAMITE ALARM SIGNAL (44’’) 
102 PIN BALL MACHINE IN A CAFE (49"') 

103 SINK FILLING AND EMPTYING (46"') 

104 PUTTING DOWN A PLASTIC PAIL (3') 

105 TOILET FLUSHING (19'’) 

106 OLD FASHIONED TOILET FLUSHING (24'') 

107 TOILET FLUSHING (16'") 

108 TOILET FLUSHING (15'’) 

109 SHOWER WITH GAS HOT WATER HEATER LIGHTING (1'40"’) 


Réalisation et conception 


Yannick Chevalier 


Publ.: B. Mikulski 


adressed directly to; 


Made in Germany 


JINGLES YANNICK CHEVALIER 2 


110 SPACE... STRANGE 
111 SPACE,,, STRANGE. 
112 STRANGE... SPACE 
113 STRANGE... SPACE... COMPUTER SOUND (28"’) 

114 STRANGE... SPACE... COMPUTER SOUND (25') 

115 STRANGE MACHINE SOUND (14’’) 

116 BABY 6 DAYS OLD.,, CRYING AND LAUGHING (1'18”’) 
117 BABY 12 MONTHS OLD... LAUGHING (46’) 

118 SYNTHETIC STING” (4’’) 

119 SYNTHETIC STING” (5'’) 

120 SYNTHETIC ''STING”’ (6"’) 

121 PERCUSSION SYNTHESIZER (4'') 

122 PERCUSSION SYNTHESIZER (10'’) 


COMPUTER SOUND (22'’) 
SOUND (19') 
SOUND (32) 


| 123 ELEVATOR (15'’) 


124 DOOR CLOSING (2'') 

125 DOOR OPENING (5'') 

126 DOOR OPENING AND CLOSING (4’') 
127 STEPS... KEYS... DOOR OPENING (5’) 
128 DOOR CLOSING (1’") 


| 129 LARGE DOOR CLOSING (2") 


130 DOOR CLOSING (2"’) 
131 DOOR CLOSING (3 times) (3’’) 
132 DOOR CLOSING (2) 


SIDE D Duration 1602” 


133 DOOR SQUEEKING OPEN (14’’) 

134 MASSIVE DOOR CLOSING (3'’) 

135 RAPID FOOTSTEPS ON WOODEN FLOORING (6’') 
136 SLOW FOOTSTEPS ON WOODEN FLOORING - DOOR CLOSING (13'’) 
137 STRANGE FALLING (13'7) 

138 WOMAN'S SCREAM (5') 

139 MAN'S SCREAM (8'’) 

140 BABY'S SCREAM (6'") 

141 HOO! HOO! (9'’) 

142 HEY | HEY! (12'’) 

143 SOUND LASER... SPACE (7'') 

144 STRANGE WHISTHING (8'’) 

145 SYNTHETIC “STING” (12'’) 

146 LOUD EXPLOSION (35”’) 

147 SPACE EFFECT (9"’) 

148 WAVE ON A BEACH (1'02'’) 

149 WIND (1'43"’) 

150 FANTASTIC WIND OR SPACE SHIP PASSING BY (40'’) 
151 JET BATH - BOILING WATER (57’’) 

152 MOUNTAIN WATERFALL (28"’) 

153 PAVING STONE SPLASHING INTO WATER (6'') 

154 STEPS AND STONE SPLASHING INTO WATER (19'') 
155 CRICKETS (MANY) (30'’) 

156 FLIES BUZZING - MOSQUETOES (35"') 

157 HORSE NEIGHING (11"') 

158 MEAN DOG (11"') 

159 BARKING DOG (20) 

160 GUARD DOG (27'') 

161 COMPUTER... SPACE... STRANGE SOUND (28'') 
162 SPACE,., STRANGE SOUND (24'') 


| 163 SYNTHESIZER ‘STING’ (24'') 
| 164 FREQUENCIES UP/DOWN (29"') 


165 FREQUENCIES UP/DOWN (FAST) (19'’) 


IMPORTANT NOTICE: The sounds and sound effects recorded and contained in this double 
album are the exclusive property of POINT 12. The commercial use of all these sounds and sound 
effects is strictly controlled, The use of sounds and sound effects for the purpose of publicity, films, 
commercial announcements, industrial use, radio, TV, etc., needs special authorization. 

Informations regarding the reasonable costs established to obtain the said authorization should be 


BERNHARD MIKULSKI 
Schaliplatten-Vertriebs-Gmbtl 


LIMBURGER STRASSE 18 
D-6251 ELBTAL-DORCHHEIM 
TEL.: 06436 / 4052 - TELEX: 4821614 
TELEFAX: 06436 / 4102 
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Band2 
Band3 
Band4 
Band5 


BandG 
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Band9 
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‘SIDE2 
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Band 2 
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Band5 
Band 6 
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Band 
Band 10 
Baars 11 
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Recordings by Dick 
Puchard Yeoman 
Alburn Compilavion William Grierson 


THE HITCH-HIKER’S GUIDE TO THE GALAXY (Sound Effects From The Radio Dramatisation) 


a) The Book's actwitating code Dick Mills 

b) Slartbartlast’s Aircar: Take off Dick Mills 

©) Slattibartfast’s Aireat- Constant run Dick Mills 

dd) Startibartfast’s Aurcar Lands Dick Mills 

a» Dick Mills 
_b) Dick Mills, 

c) Space carpark outside the Restaurant at the End of the Universe Dick Mills 

4) The Endof the Universe Dick Mills 

©} Back spaceshp oscillates Dick Mills 

a) Bugblatter Beast of Traal: Eats Dick Mills 

b) BugbiatterBeast of Traal: Walks Dick Mills 

©) Bugblatter Beast of Traal. Roars Dick Mills 

a) Penargion kangaroo relocation drive engaged Dick Mills 

b)_ Penargilon kangatoo relocation dave arrival Dick Mills 

©) Golgafincham Atk Fleet, Ship 'E’ zndge background, Dick Mills 
DR. WHO (Sound Effects From the 1980 Series) 

a) Earth Shuttle trang on Argos : o, Dick Mills 

b) Planet extenoratmosphere on Argolis 0M The Lersure Hive’ Dick Mills 

©) Flockof bats from State of Decay’ Dick Mills 

a) Laboratory descends, Gaztak spaceship takesolf — , Dick Mills 

b) Dodecahedron energy beams emia Dick Mills 

©) Marshmen from ‘Full Circle" Dick Mills 

d) Respratortoombackqroundin spaceship aes Dick Mills 

©) Timevands noon i Wocn one Heste} Dick Mills 
aye from The Keeper ol Traken ane 

b) BlectncStomm Dick Mills 

a bellin the Tardis: Dick Mills 

by TheMaster’s Tardis lands Dick Mls, 

©) TheMaster’s Tardss takes off from’ Lagopols’ Dick Mills 

@) Tardis“out ol time slip’ Dick Mills 

fe) Tatdes “into ume sip’ Dick Malls 
BLAKE'S7 (1981 Series) 

a) Dawnof emptiness Elizabeth Parker 
b) Space bells for ceremonial room Elizabeth Parker 
a) Scorpio spaceship lands Elvabeth Parker 
bi Demitenalesation Elvaboth Parker 


) Rematenalsation Elvabeth Parker 
J} Scorpiogun Elizabeth Parker 
BLAKE'S 7 (Sound Effects From the First Three Series 
a) Oracsvatchon Richard Yeornan Clarke 
b) Oracworking Richard Yeoman Clarke 
©) Oracswitchoff 
d) Liberator computer malfunction 
@) Liberator plasma bolt explosion 
b) Liberstorlaser 
©) Federation ship laser explosions, 
d) Liberator life capsule ready to be launched 
a) Liberator ship background 
b) Liberator guns x3 
©) Avon's communicator bracelet 
4) Transportationsounds Disappearance 
Reappearance 
a) Mystenous ‘being’ disappears ina flame 
b) Aliengun 
©) Appearance of the Ovoid (a stone surroundedin mystery and magic) 


Richard Yeoman Clarke 
Elizabeth Parker 
Elizabeth Parker 
Ebzabeth Parker 
Elizabeth Parker 
Richard Yeoman Clarke 
Richard Yeoman Clarke 
Richard Yeoman-Clarke 
ard Yeoman Clarke 
ct Yeoman Clarke 
Elizabeth Parker 
Elzabeth Parker 
Elvabeth Parker 


4) Heavy voltage force Elizabeth Parker 
©) Glow fromasnysterious ghost who haunts the Liberator Elizabeth Parker 
a) The Core, a huge evergrowing pulsating brain which rules from the 

centre of Ultravvorld Elizabeth Parker 
b) Interior of Federation patrol ship, Elizabeth Parker 
©) Going through a Black Hole im the Liberator Elizabeth 


a) Space centre medical unit hum, Elzabeth Parker 
b) Machine monstes witha black sense cf humour! 
(vsho chases our heroes around, winking) 
Break down of machine monster 
a) Extraterrestnal heavenly choir 
EARTH SEARCH (Sound Effects From the 1980 Dramatisation) 
a UFOlanding 
b) Computer touch panel bleeps 
©) Warbles 
Dd Alasn 
a Mete alent stavon 
b) Bumbling gurgie 


Elizabeth Parker 
Elizabeth Parker 
Elizabeth Parker 


Loyd Silverthorne 
Loyd Silverthorne 
Uoyd Silverthorne 
Lloyd Silventhome 
Lloyd Silverthorne 
Loyd Silverthorne 


a) Hand held tay quns Loyd Silverthorne 
b) Space bombs Lloyd Silverthorne 
1) Space police Lloyd Silverthorne 


3) Outer stlock door open and close Lloyd Silverthorne 
b) Inner lock door open and cose 

© Plasma dischatge weapons. 

a) Underworld animation chamber 

1) Blocprstor suspended ammation chamber 
OO Blectie warning gong 

4) Three hatrnoric sings followed by explosion 
) Sharphum yath trad out 

©) Raps tire lases guns 

a) Space burnicane 

b) Spacecealtcrash nto sea 


Loyd Silverthorne: 
oyd Silverthorne: 
Loyd Silverthorne: 
Loyd Silverthorne 
Lloyd Silverthorne 
Lloyd Silverthorne 
Lloyd Silverthorne 


is, Elizabeth Parker, Uoyd Siverthome and 
the 


Many of these recordings are in monaural sound, since they have been 
tested specially for television oF radio production 

RESTRICTION 

These recurdinys are for amateur use 
sn your programme of captions For prote: 
GEMCOM In. 4375S W 60In Ave. Davie, FI 33314 Add Gemcom Inc 


My BBO Records & Tapes should be credited 
ONAN use, contact BBC Records & Tapes 


PO Box 5087. FDR Station New York, NY 10150 
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BBC 22420 


stesvo 
Available on Cassette BBC C 22420 
* 1981 BBC ©1981 BBC 


No Sci-Fi film, TV or radio series can ever be complete unless it has its own unique and ample assemblage of 
way-out intergalactic sound effects. 


Made on synthesizers, harmonizers and other electronic sound benders, and constructed with the aid of 
multiple multi-track tape decks, each sound was made for a specific event in a specific programme. Yet each 
sound stands on its own whether it be a straightforward laser or plasma blaster, or a complete spacecraft 
crashing into the sea of an hitherto unknown planet. wo 


The Renaissance of Science Fiction has been manifest throughout film, TV and radio, and this album covers 
much of the period of this revival. Although already popular on TV, the recent success of Sci-Fi on radio has 
made almostas great an impact, so that stories that started off on film have continued on radio, and those 
most successful on radio have followed through on TV. No album of Sci-Fi sounds could ignore this multi- 
media trend, and so reproduced here are sounds used by the immortal Dr Who, the intrepid Blake’s 7, the zany 
intergalactic Hitch-Hikers, and the crew of the starship ‘Challenger’ from Radio 4’s ‘Earthsearch’. 


This record is a must for all Sci-Fi-ists, but it is not just a library of offstage sound effects. It is playable in its 
own right as a stimulus to the vivid imagination of you, the listener. Landing the Tardis or blasting away with 
laser cannon is now within the reach of us all. 


ALSO AVAILABLE 


SOUND EFFECTS 

OUT OF THIS WORLD 
BBC 22225 (RECORD) 
BBC C 22225 (CASSETTE) 


DR WHO SOUND EFFECTS, 
BBC 22316 (RECORD) RY 
BBC C 22316 (CASSETTE) 


Encoding. Listening: 
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TIMINGS 


The Luck of Roaring Camp 34:30 


The Outcasts of Poker Flat 31:40 


Francis Brett Harte (he was later to drop his first and 
the last letter of his middle name) was born in Albany, 
New York, in 1836, of English, Dutch and Hebrew descent. 
He was the son of an impecunious schoolteacher who died 
when the boy was nine, leaving four children and a widow 
dependent upon the charity of relatives. In 1853 the 
widow migrated to California, made an excellent marriage, 
and settled in Oakland, where she was joined a year later 
by her sixteen-year-old son. 

The record of the next few years of Bret Harte’s life is 
cloudy and his own reminiscences untrustworthy. For a 
time he worked for an Oakland apothecary. During a few 
months he taught in a village school. He may have served 
as an express messenger and tried a listless hand at min- 
ing. He certainly did odd jobs of tutoring and worked for 
a country paper. By 1860 he was a typesetter in San Fran- 
cisco, the next year a federal employee, and soon was 
married to Anna Griswold, formerly of New York. 

During these years Bret Harte had not only absorbed 
the impressions upon which the work of his life was to be 
based, but had assiduously practiced the art of writing, and 
contributed dozens of stories, sketches and poems to Cali- 
fornia magazines. His earliest stories were snobbish, remote 
and unreal, but he had an eye for character and a gift for 
narrative. Gradually he became aware of the literary possi- 
bilities of the mining camp and learned to combine pathos 
and humor with a strong overlay of local color. By 1868 
he was recognized as San Francisco’s leading author, and, 
when a new magazine, The Overland Monthly, was estab- 
lished, he was made its editor. 

In the second issue of the magazine, and over the objec- 
tion of an outraged printer who (implausible as it may 
seem today) termed it “indecent, irreligious and improper,” 
appeared “The Luck of Roaring Camp,’”’ and Harte’s 
reputation was made. “The Outcasts of Poker Flat” and 
other California stories that followed were read and praised 
throughout the country, and in 1870 a poem entitled ‘Plain 
Language from Truthful James” swept like wildfire across 


ae ed 


BRET HA 


THE LUCK OF ROARING CAMP ¥« 


THE OUTCASTS OF POKER FLAT 


Read by Ed Begley 


the continent. A new star had risen; a new world had been 
revealed. Bret Harte was the literary man of the hour, and 
in 1871 he set out for New York like a king to his 
coronation. 


His years in the East were disastrous, As a man, Harte 
was difficult, temperamental (‘fone of the pleasantest men 
I have ever known; also one of the unpleasantest,’” said 
Mark Twain), quick to incur obligations, slow to repay 
them. These are traits permissible, perhaps, to genius. 
What was fatal was a kind of shallowness and lack of crea- 
tive conscience which led him to succumb to the get-rich- 
quick spirit of the age, and exploit his literary capital in 
the easiest way instead of taking pains to develop it. He 
played the literary lion, basked in his sudden fame, and 
vainly tried by lecturing, playwriting and the rapid produc- 
tion of potboilers to harmonize his income with his flam- 
boyant tastes. His reputation suffered, his debts increased, 
his popularity declined. By 1877 he was glad to accept a 
consulate in a small German city, and crossed the Atlantic, 
never to return, leaving his wife and four children behind. 


Three years later he was transferred to Glasgow, and, 
when he was ousted in 1885 by a new administration, he 
settled in England where he could find a more profitable 
market for his stories than-in his own country. Most of 
his income went to his family in America, and on the 
meager balance he lived quietly in London, an overworked 
hack, scraping the bottom of the California barrel to turn 
out his thousand words a day. Eventually his affairs were 
stabilized by an efficient literary agent, and his domestic 
life was tranquilized by a charming Frenchwoman in 
whose house he spent his last years. Under the care of his 
friend and the spurring of his agent he settled down to a 
sort of literary jog-trot, and turned out a long succession 
of competent and sometimes excellent stories before his 
death in 1902. 


ROBERT N. LINSCOTT 
© 1947 RANDOM HOUSE 


ED BEGLEY 


He playe 


Wind and 


Men and 


accomplis 


As a youth, Ed Begley toured small towns with yaudeville shows and cireuses, 
was a stage manager in the theatre, performed on radio with a vengeance. 
the original Charlie Chan for five years over three different net- 
works, and, at one time, starred in three different radio serials on the same 
network, Between 1947 and 1951, he was featured in 21 Hollywood films. 
Theatre audiences saw him as Joe Keller in All My Sons, Whittaker Cham- 
bers in A Shadow of My Enemy and as the title-character in Saroyan’s Get 
Away Old Man. He scored tremendous successes in two recent productions 
— as Williams Jennings Bryan (and later Clarence Darrow) in Inherit the 
as Thomas Wolfe’s father in Look Homeward Angel. He has left 
his mark on television as well in two award-winning shows, Twelve Angry 
Patterns. Both dramas were made into movies and Begley re- 
created the roles he had originally played. At this moment, he stands at the 
apex of his career which is astounding in its variety and in its record of 
ment. Ed Begley may also be heard on TC 2009 Three Hundred 
Years of Great American Poetry, TC 2016 Great American Speeches, 
TC 1037 Leaves of Grass, Volume One and TC 1154 Leaves of Grass, Volume 
Two. Mr. Begley has recently recorded several of the best chapters from 
Mark Twain’s immortal Tom Sawyer on TC 1205, The Chicago Tribune says 
of it: “A relaxed, unaffected trip down the boy filled street.” 


Other Caedmon Records 
of Interest 


Whitman, Walt 
Leaves of Grass, Volume Two TC 1154 
ED BEGLEY reads Song of the Open Road + From Song of 
Myself: Twenty-eight young men (11) * When Lilacs Last 
in the Dooryard Bloom‘d * O Captain! My Captain! 

1-12” $5.95 


Twain, Mark 
Tom Sawyer TC 1205 
ED BEGLEY reads The Glorious Whitewasher * The Cat 
and the Painkiller * The Pirate Crew Set Sail * Happy Camp 
of Freebooters * Tom’s Stealthy Visit Home * Pirates at 
Their Own Funeral. 

1-12” $5.95 


Twain, Mark 

Tom Sawyer Adventures with Injun Joe TC 1165 
ED BEGLEY reads The Graveyard + The Trial * The Cave 
Injun Joe’s Death. 

To be released. 1-12” $5.95 


Favorite American Poems TE 1207 
ED BEGLEY reads Casey at the Bat * The Old Oaken Bucket 
+ It Couldn't Be Done + The Man with the Hoe * Grand- 
father’s Clock * In Flanders Fields * The First Snowfall + 
Trees * Woodman, Spare That Tree + The Spell of the 
Yukon * The House by the Side of the Road » Home, Sweet 
Home * Home = | Remember, | Remember « The Face upon 
the Floor (The Face on the Barroom Floor). 

1-12" $5.95 


American Patriotism in Poems and Prose = TC 1204 
ED BEGLEY, JULIE HARRIS and FREDERICK O'NEAL read 
The Star-Spangled Banner * America (My Country, ‘Tis of 
Thee) * America the Beautiful + Yankee Doodle + The 
Battle Hymn of the Republic + Old lronsides * | Am an 
American * The American's Creed * The Lay of the Last 
Minstrel (Breathes There a Man) * The Building of the 
Ship » The Declaration of Independence + The Preamble 
to the Constitution + The Pledge of Allegiance * Gettysburg 
Address * Barbara Frietchie + Lift Every Voice and Sing + 
The Concord Hymn + The New Colossus + Paul Revere’s 
Ride 

1-12" $5.95 


WARNING: It is expressly forbidden to copy or reproduce this record- 
ing or any portion thereof in any manner or form, whether for profit, 
amateur, institutional, or educational use, Permission for broadcast, 
telecast or public performance use must be obtained in advance in 
writing. Caedmon Records, Inc., 505 Eighth Avenue, N.Y., N.Y, 10018, 


MADE IN U.S.A. 


Library of Congress Number R66—3332 applies to this record. 
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THE VOICE OF THE STORM 


LIGHTNING PHENOMENA IN THE CLOUDS 


The first man who attacked the problem of lightning 
and lightning protection, a century and a half ago, was 
“ore great citizen, Benjamin Franklin. He gaye us the 


htning rod, which is now universally recognized as 


y Sa OE most effective and only protective device for such 
F 


lated points as steeples, chimneys, etc. 


aturally, as soon as determinations of spark voltages 


pecame available, attempts were made to estimate the 


/ 10,000 feet in length, would require a potential differ- 


ence of about 1200 million volts. The existence of such 


Ai yoltages in the clouds does not appear possible: a po- 


tential difference of 1000 million yolts would produce a 
brush discharge of about one-half mile in length before 
the final lightning flash occurs. In the brush discharge 
the air is electrically broken down and becomes con- 
ducting. But it is also mechanically and chemically 
broken down, that is, the molecules are dissociated and 
recombine after the discharge, in all possible combina- 
tions. That is, we may get ozone and nitric acid, and a 
lightning flash produced by a thousand million volts 
would thus be followed by a deluge of nitric acid. This 
fortunately is not the case. 


There exists normally a potential gradient in the air. 
That is, a potential difference exists between the air at 
different elevations, reaching sometimes several hundred 
volts per foot, so that we can estimate as a fair average, 
a natural potential gradient in the air, in the vertical di- 


rection, of about 100 yolts per foot. A point 100 feet 


1077 


10,000 volts vs. ground. Usually the higher strata of the 
air are positive against the lower, The cause of this po- 
tential gradient may be terrestrial or cosmic. 

Assuming water yapor in a higher stratum of the 
atmosphere to condense to moisture particles, these par- 
ticles haye the potential of the air in which they float, 
perhaps hundred thousands of volts ys. ground. The 
moisture particles conglomerate with each other to form 
larger moisture particles and ultimately rain drops. By 
the collection of »" particles into one, the diameter of 
the ‘particle has increased n fold. Its capacitance has also 
increased » fold (the capacitance of a sphere being pro- 
portional to the diameter). The particle contains, how- 
eyer, the accumulated charges of n% smaller particles, 
and * times the charge, with n times the capacitance, 
gives n* times the potential. It follows herefrom that 
with the conglomeration of water particles, their poten- 
tial must increase rapidly, proportionately to the square 
of their diameter. 


Let us estimate the average diameter of moisture parti- 
cles as 104 inches at the beginning of agglomeration, 
when the potential gradient in the cloud is about 100 
volts per foot. The breakdown potential of air, of be- 
tween 100,000 and 200,000 yolts per foot, would be 
reached when the drops haye reached about. 1 to .2 


inches diameter, that is, the size of rain drops. 


Potential gradients in the cloud thus gradually rise, 
until somewhere the disruptive strength of the air is 


reached and a discharge passes, equalizing the voltage 


gradient at the ends of the discharge, exceeding the 
breakdown strength of the air, and so causes a second 
discharge, following partly over the path of the first, 
then a third and so on, until all of the potential differ- 
ences or inequalities of the potential distribution in the 
cloud, are leyeled down by a series of successive dis- 
charges. The phenomenon is similar to that of a land- 
slide, setting off another and another landslide. 


The potential gradient in the air may rise to disruptive 
values in still another slightly different manner, and 
lead to lightning discharges without being accompanied 
or followed by rain. By conglomeration of moisture 
particles the potential gradient rises as described above, 
but before the water drops have reached sufficient size 
to precipitate as rain, evaporation again sets in: for 
instance by the drops falling to a lower and warmer 
stratum of the air, or by intercepting the heat of the 
sun's rays, when the drops dwindle away. The decrease 
in size of the drops represents a decrease of capacitance, 
being proportional to the diameter, and as each drop 
retains the same charge, its potential increases with the 
decrease of size, without limit, and so also the potential 
gradient until its disruptive value is reached and the 
lightning discharge occurs. This phenomenon is fre- 
quently observed towards the evening of a hot summer 
day, and is called “heat lightning”, and, being the result 
of evaporation, thus does not Jead to rain. 


Dr. Charles P. Steinmetz, 
before the Annual Convention 


of the National Electric Light 


aboye ground may show a potential difference of about at this spot. This, however, causes a greater potential Association, 1907. 
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THE VOICE OF THE STORM was recorded on tempest-torn mountaintops, along the | 1270 Rail Dynamics (originally 1070) 
| raging edge of the sea and amid tropical downpours. The drama and poetry of its song add up ’ si Eine | 
| to the latest of Emory Cook’s pioneering recordings of un-retouched natural sounds that have 5011 Voice of the Sea | 
| made his name a byword in the best andio circles, In case you have not yet heard all of these | zoe 7 | 
| remarkable disks, they are all available from your dealer ov direct from ! 1044 The Compleat Infydelitie : 
I 1075 Voices of the Sky 1 
|} COOK ya 101 Second Street, Stamford, Conn. | 
| | 
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| (AF) AUDIO FIDELITY DFS 7012 |STEREOPHONIC 


SIDEA 


. SONIC BOOM: F-104 “STARFIGHTER” :09 
. MASSED STRAFING RUNS BY F-100’s :34 
. RB-66 PHOTO RECONNAISSANCE FLY-BY (photo-flash cartridge drop) :22 
. F-100 “SUPER SABRES” DROP 500 LB. BOMBS (ground bursts) :53 
. F-100's DROP BOMBS IN SUPPORT MISSION (ground bursts) :46 
. F-100’s FIRE MIXED LOADS OF ROCKETS AT GROUND TARGETS 51 
. F-105 “THUNDERCHIEFS” STRAFE GROUND TARGET WITH 
“VULCAN” 20MM AUTOMATIC CANNONS (ground bursts) :13 
F-100 BOMBING RUNS (ground bursts) :44 
9. RADAR-AIMED HIGH ALTITUDE BOMBING RUN BY F-105’s :13 
10. F-105 FIGHTER-BOMBERS DROP 500 LB. BOMBS (ground bursts) :21 
11. AIR CONTROLLER DIRECTS TACTICAL AIR COMMAND STRIKE BY F-100's :34 
12. F-100's IN NAPALM BOMB ATTACK ON GROUND TARGET  :20 
13. F-100's STRAFE GROUND TARGETS WITH 20MM CANNONS 1:41 
| 14. MASS NAPALM ATTACK BY F-100's (ground bursts) :20 
15. F-101 “VOODOO”, F-102 “DELTA DART”, F-106 “DELTA DAGGER” 
INTERCEPT THREE B-57 “CANBERRA” BOMBERS :25 
16. LOW LEVEL BOMBING RUN, TWO F-100's_ :11 
17. F-100 LAUNCHES “BULL PUP” MISSILE 10 
18. FOUR F-101’s FIRE (MB-IT) “GENIE” ROCKETS (air bursts) :12 


SIDE B; 


. NUCLEAR BOMB EXPLOSION, YUCCA FLAT, NEVADA :44 

. SIMULATED NUCLEAR BOMB DROP BY F-105 :15 

. JET FIGHTERS TAKING OFF (after burners) :43 

. F-105's FIRE ROCKETS AT GROUND TARGET (ground bursts) 1:08 
FLY-BY: B-28, T20A, C-47  :43 

. B 52’s STARTING ENGINES :40 

. B 52’s TAXIING :34 

. B 52's TAKING OFF 1:33 

. GATLING GUN (Spanish-American War) :10 

10. 30 CALIBER MACHINE GUN (WW Il) :10 

11. 50 CALIBER MACHINE GUN (WW Il) :07 

12. 20MM (M39) AUTOMATIC CANNON :06 

13. 20 MM VULCAN “GATLING GUN” TYPE AIRCRAFT CANNON :05 
14. PSYCHOLOGICAL WARFARE, PUBLIC ADDRESS FROM C-47 :27 
15. THREE F-106’s DESTROY DRONE TARGET WITH 

(GAR-4A) “FALCON” MISSILES :21 

16. FOUR F-102’s FIRE SALVO OF 2.75 ROCKETS (air bursts) :09 
17. F-104 “STARFIGHTER” DESTROYS (HVAR) TARGET ROCKET WITH 
5-INCH (GAR-8) “SIDEWINDER” MISSILES (air bursts) :21 
18. B 52 LAUNCHES (GAM-77) “HOUND DOG” MISSILE :17 

19. 0-130 “HERCULES” TROOP TRANSPORT, ASSAULT LANDING :21 
20. C-130 MAKES ROCKET-ASSISTED TAKE-OFF :18 
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SIDE ONE 7a : * 
1: Magnetic Movement "ih 0.04 Min.. + : 
2. Intergalactic Communication (I. G.c. Bleep’) ‘e - @06 Min. 
3... Attention! Danger! ‘ ~. . ..0.06-Min. 
- 4, Spdfe Ship Changing Course 2s > 0,47 Min. 
5. Electric Eyes Are Watching You! i - - 0.14 Min. 
_ 6. Short Distance Laser Gun NS. D. 126 x L.G.) 0.12 Min. 
7. Computer Control Centre (Loading Extern Data) 0.28 Min. 
- 8. Take Off From Space Station 0.33 Min. 
9. Theme From "Threat" . - - 0.22 Min. 
10. Surrounded In Mystery And Magic (Sounds Of The lands} 1.25 Min. 
|. 11. Exploding M.T.O. 0.04 Min. 
12. High Speed Objects 0.07 Min. 
SIDETWO q : 
| sa < Pylsar City Generator Bleeps ‘ ~ 0.19 Min. 
2. Digi Sound Effect . : 0.17 Min. 
d 3. Space Laser 120 Y “0.11 Min. 
® M.G. Motor Power. 0.25.Min. 
| 5. Swelling Chord - 0.04 Min. 
6. Noise Generator _ 0.15 Min. 
7. Alarm 1 gs 0.17 Mint 
{ 8. Harmonic Sequenzer Bleeps Deeain: 
9. There’s No Sound Like Hitsound (Master Genius Speaks} agaViin. - J 
16. Mystery Effects (M.E. 1) O. Ta Tete 
11. Alarm 2 > - 0.14 Min. 
12. ee L. Bleeps { (Sequenzer Bleeps 2) ig: i 
13. -§.D. Laser Gun 2 : 0. 
14, Tae Hit By S.L. 120¥ : 
15. selina Up: : i 0. 
16.- 0. 
17 3. US S .S. 4 (Computer Starting Up) 0. 
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SPOKEN ARTS 


THE FABLES OF AESOP 


Read by: John Franklyn, Pamela Mant, Sara and Simon Franklyn 


Directed by Christopher Casson 


It is now some twenty-five centuries since a Phry- 
gian slave named Aesop set down his tales of the 
talking animals who managed to embody every folly, 
vice and virtue of mankind. A number of the original 
stories have been traced back even beyond Aesop— 
to a thousand years before his day, for fables are 
among the oldest literary forms. The plots of some 
actually have been found inscribed on ancient Egyp- 
tian papyri. Many of the elements common to them 
also occur in the earliest literature of India. The 
Greeks used the fable as a teaching tool—and as a 
device for indirect political expression during the 
epic of the tyrants. Since their time, wherever. free 
speech has been supressed, the fable repeatedly has 
proved a good way to smuggle truth past the nose of 
censorship. 

At any rate, it was Aesop who first gathered to- 
gether these instructive tales of the ancient world, 
providing the manuscript for a book that has been a 
best-seller through the centuries as a basic primer for 
the entertainment and instruction of tender minds. 
According to Plutarch, the Athenians were so grate- 
ful to Aesop that they put up a statue of him. In 


Aristotle’s writings, Aesop is mentioned as a public 
defender and so it is assumed that at some point he 
was freed from slavery. (His dates are given as 620 
to 560 B.C.) On the other hand, some scholars 
question whether Aesep ever existed at all. If that 
1s so, it has been surely necessary to invent him. 

In fables, the action usually is capped (always in 
Aesop) by a moral. The morals in Aesop’s tales are 
often expressed in witty language, but always stern 
aud completely uncompromising in facing up to the 
ways of our nature and the consequences of our 
behavior. In recent years, however, the modern mind 
has chafed at the smugness of Aesop’s tales and the 
“bourgeois morality” upheld in their tag lines. Read- 
ers have tended to favor the more polished and 
sophisticated stanzas oi the seventeenth century fabu- 
list, La Fontaine. Several decades ago, the humorist 
James Thurber rewarded the world with his own 
book of fables in which our sympathies are drawn 
to the lazy little grasshopper rather than to the plod- 
ding industrious ant, while all the other old morals 
emerge hilariously topsy-turvy. And in Joyce’s great 
dream-novel Finnegans Wake, the animals of the 
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Presented by Arthur Luce Klein 


old fables are transformed into two night creatures 
called the Niookse and the Gripes, who engage, 
through many metamorphoses, in the classic strug- 
gle between the artist (the grasshopper) and the man 
of affairs (the ant). It is not so easy, however, to rid 
our uneasy consciences of old Aesop. The prototypes 
of the irresponsible grasshopper, the wolf in sheep’s 
clothing, the complacent hare and the fox who scorns 
as “sour” the grapes he can’t reach, continue to recur 
in all generations. And so, like all authors in all times 
who have “told it like it was,” the old Athenian slave 
occasionally may irritate us, but there is no escaping 
the inexorable truths embodied in his anecdotes. 
Children down the centuries have never ceased to 
be fascinated and delighted by the Fables of Aesop, 
morals and all. From the many hundreds of them 
available, SPOKEN ARTS has assembled the choic- 
est for this collection and summoned an exceptional 
family of actors—John Franklyn, Pamela Mant and 
their children—to relate them with irresistible charm 
under the skilled direction of Christopher Casson. 
An original musical score composed by Mr. Casson 
adds to the joy of the presentation. 
—Paul Kresh 


CONTENTS OF THE RECORD 


SIDE ONE: SIDE TWO: 
Band 1: The Cock and the Pearl 59” Band 1: The Peacock and Juno 40” 
Band 2: The Wolf and the Lamb 1/03” Band 2; The Ant and the Grasshopper 1/04” 
Band 3: The Dog and the Shadow 57” Band 3: The Tree and the Reed 1/05” 
Band 4: The Lion’s Share 1/12” Band 4: The Wolf in Sheep's Clothing 1/08” 
Band 5: The Town Mouse and the Country Mouse 1/46” Band 5: The Dog in the Manger 53” 
Band 6: The Fox and the Crow 1/19” Band 6: The Shepherd's Boy 1/22” 
Band 7: The Sick Lion 1/01” Band 7: The Four Oxen and the Lion 56” 
Band 8: The Ass and the Lap-Dog 1/09” Band 8: The Fisher and the Little Fish 43” 
Band 9: The Lion and the Mouse 1/15” Band 9: The Crow and the Pitcher 1/10” 
Band 10: The Frogs Desiring a King 1/53” Band 10; The Man and the Satyr 1/20” 
Band 11: The Mountains in Labor 1'10” Band 11: The Goose with the Golden Eggs 47” 
Band 12: The Fox and the Stork 1/09” Band 12: The Laborer and the Nightingale 1/15” 
Band 13: The Jay and the Peacock 48” Band 13: The Miser and his Gold 1’06” 
Band 14: The Frog and the Fox 125” Band 14: The Man, the Boy, and the Donkey 155” 
Band 15: Androcles 1/45” Band 15: The Hare and the Tortoise 1/12” 
Band 16: The Man and the Wood 45” Band 16: The Old Man and Death 102” 
Band 17: The Dog and the Wolf 1/12” Band 17: The Cat-Maiden 1/14” 
Band 18: The Belly and the Members 1/12” Band 18: The Milkmaid and her Pail 1'03” 
Band 19: The Fox and the Grapes 56” 
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@ SILICONES THE MOON 


Neil Armstrong’s first step on the moon, in a boot soled 
with GE silicone rubber, was as dramatic a demonstration 
of the use of silicones in our space program as anyone 
could imagine. 


Most aerospace uses of silicones are far less prominent. 
Silicones are usually hidden away as sealants, lubricants, 
electrical insulation, gaskets and adhesives, selected by 
many suppliers of components and equipment because they 
provide the greatest available reliability. 


Silicones’ history of helping solve aircraft and aerospace 
design problems goes back to World War II. When General 
Electric developed the first silicone rubber in the early 
1940's, its initial use was in gaskets for aircraft superchargers. 
Since then, silicone rubber has been widely used on military 
and commercial aircraft. 


From the beginning of our space venture, GE silicones 
have played an important role in the program. GE silicone 


| N 
| GENERAL @3 ELECTRIC 
This ad in 1961 documented the use of a new GE Silicone 
Sealant on the first U. S. manned space flight. 


AGE silicone 
rubber sealant 
was selected 
to seal the 
windows in 
the Apollo 
spacecraft. 


sealants were used extensively in the Mercury and Gemini 
spacecraft. When the Mariner made its photographic trip 
to Mars, its 28,224 solar cells were made secure with a 
GE silicone adhesive. Silicone lubricants from GE have been 
used on exterior, moving parts on weather satellites, the 
Mariner and other space vehicles. 


When ILC Industries, Inc. of Dover, Delaware selected 
materials for the astronauts’ moon suits, GE silicones met 
their exacting requirements for a number of critical appli- 
cations. A GE silicone rubber, RTV-630, was selected for the 
soles of the moon boots because it will easily withstand 
the 250°F temperature of the moon's surface while retaining 
its natural resiliency. And the tips of the fingers on the moon 
gloves were dipped in the same blue silicone rubber. These 
“finger caps’ provided the same thermal tolerance as the 
silicone rubber soles, in addition to superior tactility. 


A General Electric silicone adhesive/sealant was applied 
as a bond between the suit’s neck ring and the Lexan® 
helmet. GE silicone lubricants were used to grease the 


movable rotating wrist and elbow joints and to coat the 
nylon restraining cords which extended from the trunk of 
the body to the arms and legs. 


How do you button-up a space suit? The lunar suit was 
fashioned with pressure sealing zippers, and a GE silicone 
release agent made it easier to un-zip the suit. 

When the Saturn V boosters propelled Apollo 11 onto its 
journey to the moon, metal parts were protected from the 
intense temperature of the rocket blast that ranges upward 
to 5000F with a thermal barrier silicone rubber. The windows 
on the Apollo 11 were sealed with a silicone rubber and 
various components of the electrical system on the space- 
craft and Lunar Module were insulated with silicone rubber. 
GE silicone lubricants were used to keep exterior servo 
motors functioning smoothly. 


And the list could go on. We are proud that so many 
designers who solved the multitude of tough problems in- 
volved in the Apollo missions chose to work with GE silicone 
products. We look forward to the next challenge. 


GE silicone rubber (white strips shown on thrust chambers above) protected steel 
reinforcing rings from 5000°F rocket blast on second and third stages of the 


Saturn V booster. 
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When astronauts Neil A. Armstrong and Col. Edwin 
A. Aldrin, Jr. stepped onto the 250°F surface of the 
moon, they were protected by moon boots with soles 
of GE silicone rubber. 


SILICONE PRODUCTS DEPARTMENT 
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the Mariner spacecraft on its historic flight to Mars, 


28,224 solar cells, providing vital electric power, were secured to the “wings” of 
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The AUTOMOBILE 


the sounds of 
YEARS 


1906 GREAT ARROW TOWN CAR Art, Courtesy MecLaurin-Angier 


Price, $6,250. 45 H.P. 4 Cyl. T-Head engine 5” bore, 542” stroke. Wheelbase 124” — steering column shift. 


1906 CADILLAC to 1956 FERRARI 


Stanley Steamer, 1907 Packard, 1911 Simplex, 1912 Buick, 


Porsche, Corvette, Jaguar, and many others. 


1906 CADILLAC —1 cyl, 5” bore, 5” stroke*, 10 H.P., 73 
Wheelbase, 1100 Ibs. Original Cost. $750 (No: lights-or. spare; 
tools and tire repair kit standard.) 


1907 AUTOCAR — 2 cyl., 4” bore, 4” stroke*, 12 H.P., 80” 
wheelbase, 1450 Ibs. Original Cost $1200 (Equipped gas and 


oil lamps and tools). 


1913 NATIONAL 

4 cyl., 475" bore, 6” stroke, 
38 H.P., 128” wheelbase. 
Original Cost $3150 
(Complete with lights, 

starter and demountable rims). 


1912 MODEL T. FORD 

4 cyl., 354" bore, 4” stroke, 
22.5 H.P., 100” wheelbase. 
Original Cost $500 

(With top and lights; 


starter extra). 


1956 FERRARI 

class CM 

3000-5000 CC. Displacement; 
Modified 


1907 PACKARD — 4 cyl., 5” bore, 515" stroke, 30 H.P., 108” 
wheelbase, 2900 Ibs. Original Cost $4200 (Headlights, wind- 
shield and spare tire extra). 


HE STORY IS TOLD of an expert motor mechanic, who was blind- 
folded by the roadside, circa 1910, and correctly named thirty 
passing automobiles by listening to their exhaust note alone. 
After playing this record, you might attempt this feat, but don’t 
be overconfident, it takes time to become an expert. 


Our action opens with the approach of a 1906 single cylinder Cadillac. The Caddie 
of this period managed to get along with very few cylinder explosions per mile, but 
her 75 lb. flywheel kept her moving between impulses, and she was quite a respect- 
able hill climber. As you listen to this one, you sense the urge of this big wheel, 
which strives to keep on turning after the engine ignition is cut off. Cadillacs then, 
as now, were remarkably silent, and this, too, is apparent, as the car moves away 
from the microphone, and repasses. 


The 1907 Autocar, which next appears, boasted less flywheel and more cylinders than 
the Cadillac, exactly two, in fact. Her metal hood, sloping downward to the frame 
in front, formed an excellent soundbox, and Autocars were known for their “Tin 
pot exhaust.” The car you hear was started with her hood raised, but as she moves 
away with lowered hood, a trace of the tin-pot note can be detected. This car was 
also blessed with the most brutal gear changing system imaginable, the gears requir- 
ing to be forced home, regardless of consequences, with the long lever provided 
for the purpose. Listen for this, as the car is driven off. You've heard of the 
“Crash” gear box. This is it. 


Despite these disadvantages, Autocars were sturdy and reliable; reliable to such 
a degree that they were sold to many hundreds of doctors. There was, to be sure, 
an undercurrent of opinion that Autocar noises might create illness, among neu- 
rotics, but perhaps this was good for business, among doctors. 


The Autocar is followed by the redoubtable Stutz, winner of races of all sorts, from 
dirt track sprints to desert marathons. This one is a low, red four seater, with 
spotless red leather upholstery, and she will treat you to that most perfect of motor 
melodies, the exhaust blast of a big-bore four-cylinder engine. Stutzes of this era 
were started by means of a mushroom-like button, located on the car floor just in 
front of the driver’s seat. This was considerately designed to be depressed by hand, 
but those who had previously tried it, invariably stood erect on the car floor, and 
trod vigorously on the button. After the necessary air pressure has been hand 
pumped into the fuel tank, you may be reasonably sure that this Stutz is being 
started in the manner described. Compare this exhaust music with that of the 
Simplex, Packard, and National roadster, to be heard on the reverse side of this 
record. All are big fours, and cousins under the skin. 


Best loved, and most mourned, among the dear departed motors is the Stanley 
Steamer, and we have an excellent example on our record. Your Stanley was 
equally happy when moving at docile four miles an hour in a Fourth of July parade, 
or when rushing down a smooth country road at a howling seventy, followed by 
such a mixture of dust and water vapor as never before seen. The Stanley was 
silent, too, as you may note when the present car is under acceleration, but the 
noise of water pumps and crosshead is inevitably picked up and magnified by the 
microphone, when the throttle is closed. You will note that the car sounds much 
like a steam locomotive, and this is no accident, for her twin cylinders, “D” valves, 


1911 SIMPLEX 50— 4 cyl, 554" bore, 534” stroke*, 53 H.P., 


shield extra). 


and Stevenson-link motion are identical in pattern with the late lamented railroad 
engine. Perhaps it is because of her silence that this Stanley is equipped with three 
different types of warning signals, a steam whistle, a bulb horn, and a Klaxon 
hooter. 


Owner Frank Gardner demonstrates for you an acceleration from rest to 30 miles 
per hour in 14 seconds, and an “offhand” speed of 50 m.p.h. If you feel that your 
car, too, will do this, remember that in 1912, this was “going some.” 


You are now listening to a Simplex 50, and don’t be deceived by the fact that she 
misfires a little while idling. Everything about her is big, and those big churning 
pistons, and those big side chains driving the big wheels, have propelled her, and 
her sister car, the 90, to victory over the best that Europe or America had to offer 
in her day. Gruelling ordeals of 24 hours at a mile a minute on hot, potholed dirt 
courses, and rocket-like straightaway sprints over Southern beaches, were alike to 
her, for her massive but well calculated dimensions combined power and endurance 
in a rare manner. The ultimate limitation to Simplex performance was the tires 
of her time, which left many a lusty Simplex impotent on the race course, smoking 
hot and trembling to go on with the show. As this monster recedes from and ap- 
proaches the microphone, the listener might well imagine himself at the Vanderbilt 
Cup Races, circa 1910, and those thunderous exhaust blasts, reverberations from 


the Wheatley Hills. 


Utility plus! How many millions of families, and how many million loads of mer- 
chandise, have the ubiquitous Model A’s hauled through the American countryside? 
The 1928 Ford, whose exhaust you hear, has the four-cylinder cadence, but it is 
modified for economy, — 25 miles of it to the gallon. 


You're conscious of the load carried by the indirect gears, as this Ford accelerates, 
for the sound apparatus gives a siren-like quality to their whine, and each crescendo 
is climaxed by a bang from the gearshift lever, in the hands of the energetic driver. 
Rough and ready, with the stamina to take unlimited punishment. Good old 


Model A! 


As the Ford moves away, Proud Owner Roderic Blood describes for you his 1907 
Packard 30, a gentleman’s roadster, and we mean it. Prime product of a famous 
organization, the 30 gave her driver sports car performance without race car 
hardship. The Simplex might exceed her top speed by ten miles per hour, riding 
like a two inch plank, and the Stanley would out-accelerate her, after ten minutes 
of firing up, but the 30, operated in complete comfort by a gentleman in white 
gloves and a derby hat, could be passed by few others on the road. Mr. Blood 
will not even have to crank his Packard, for a compressed charge, retained in one 
cylinder, can be fired by rotating the distributor, and he is away, white gloves 
unsoiled. 


Fifty years of Buicks have failed to produce a lemon. Can this be said of any 
other make? The 1912 Model 35, our next exhibit, runs true to tradition, with 
excellent performance and low cost of upkeep. Faithful adherence to valves in 
the head has always enabled Buick to extract from its engines a little more power 
than their dimensions would suggest, and some Buick engines have passed without 
change into the succeeding year’s model, pulling the larger car without protest. 
When the Buick driver announces that he is opening his muffler cutout, the change 
in exhaust note will be obvious. The cost of opening such a cutout in public used 
to range from $5.00 to $15.00, if a representative of the law was on hand to take 
an interest in your affairs. 


* "Square engine” 


1912 STANLEY STEAMER — 2 cyl., 4” bore, 5” stroke, 20 H.P., 
124” wheelbase, 3700 Ibs. Original Cost $5750 (Top and wind- 2600 Ibs. Original Cost $1600, 
working at 500 Ib. pressure. 


Compound steam engine wheelbase. Original Cost $1075. 


1912 BUICK — 4 cyl., 334” bore, 334” stroke*, 2214 H.P., 108” 


1956 CORVETTE 
class CP 
3000-5000 CC. Displacement; 


Production 


LESTER MG 

class FM 

1300-1500 CC. Displacement; 
Modified 


PORSCHE 

class FP 

1300-1500 CC, Displacement; 
Production 


The 1912 Model T Ford which follows was called a “Torpedo”, 
because of the arrangement of her cowl and side doors, but 
she really didn’t resemble a torpedo very much, outwardly. 
The advent of a four-cylinder roadster at $500.00 might, how- 
ever, have fully justified the name, for the rest of the American 
motor industry was torpedoed on the spot, while Mr. Ford be- 
came, overnight, the most discussed figure in the business. 
The music of the Model T engine will be familiar to all, but 
not so the East Hampton bell, since they were mainly used on 
early steamers and electrics. In fact, after listening to the T’s 
exhaust, which is much louder than the bell, you’ll wonder why 
the latter was considered necessary. The grinding of this car’s 
planetary low speed, which persisted long after the sliding 
gearset became universal, was unique in its day, and should 
have enabled our blindfolded mechanic of the first paragraph 
to identify the model without hesitation. 


Tt will be unnecesary to remind the listener that the basic T 
design endured longer than that of any other car in the world’s 
history, and surely this exhibit is a significant bit of Americana, 
interwoven somehow with the lives of all who lived during the 
long and prosperous reign of the Model T. 


The once-renowned name of National immediately suggests 
motor racing to the initiated, for these cars were campaigned 
with outstanding success for nearly twenty years by professional 
drivers ranging from the pioneer “Jap” Clemens to Louis 
(“Demon”) Disbrow. The resemblance of this exhaust to that 
of the Stutz and Simplex is no accident, for in all cases it spells 
power, and should you remember the gay days of the Vander- 
bilt Cup, Fairmount Park, and Indianapolis, you will recognize 
it as the music of a great sport, long dormant, and only re- 
cently revived. 


Time was when a car was not a car without a good Klaxon 
horn, and this National has a good one. When this sound was 
heard, it was not cowardly to run away. It was merely good 
judgment. 


For the portion of the record which follows the National’s sere- 
nade, a “parade” of vintage cars, we are indebted to the activi- 
ties of the Veteran Motor Car Club of America, for you may 
here listen to the varied cadences of fifty automobiles which, 
fifteen years ago, lay dormant and dust covered, “Left for dead”, 
in the stables and outbuildings of America. Through the agency 
of this club, these motor cars have been restored to life, and 
brought together at Framingham, Massachusetts, where this re- 
cording was made, for competition and exhibition in the manner 
of the 1900’s. In this parade you may visualize tiny tiller-steered 
runabouts of one cylinder, rakish roadsters of smart style and 
rare performance, and spacious seven passenger touring ma- 
chines with lofty canvas tops. You may hear the classic bulb 
horn, the Jericho exhaust whistle, the imperious Klaxon, and 
the decorous East Hampton bell. The exhausts vary from the 
soft swish of the one-lung Oldsmobile to the staccato beat of the 
six-cylinder, supercharged Mercedes, and, midway of this 
mechanical symphony, we have a perfect percussion passage by 
a well-tuned four cylinder engine, “lugging” at slow speed. This 
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might be Times Square on a busy morning in 1909, or the Labor 
Day, 1912, parade in Bellows Falls, Vt., tor in those days, such 
was the audible atmosphere of all America. 


The last of the fifty veterans has faded in the distance, and 
time has advanced to July 15th, 1956. Your are standing by the 
Mount Washington Toll Road in New Hampshire at the start- 
ing line of the “Race to the Clouds”, and down the road to 
your left extends a gleaming line of sleek sports cars, which 
will be shortly released, to rocket up the tortuous eight mile rib- 
bon to the summit, 4600 feet above your head. 


F. O. Stanley, of steam car fame, drove the first automobile up 
the mountain in 1899, and stopped three times to jack up his 
rear wheels and fill his boiler with a water pump geared directly 
to his axle. His ascent occupied a matter of hours. Various 
reductions in this time were, of course, made over the years. In 
1938, Lemuel Ladd, at a meeting of the Automobile Racing 
Club ot America, drove a Ford Special to the summit in 12 min- 
utes, 17.6 seconds. In this year’s meet, 1956, sponsored by the 
Sports Car Club of America, Carroll Shelby made the run in a 
Grand Prix Ferrari in 10:21.8! 


It is the hope of each driver in this lineup of 33 sports cars 
to beat the existing record, and you now hear the faultlessly reg- 
ular exhaust beat of a diminutive Volkswagen, with a four- 
cylinder, air-cooled engine, as she waits expectantly at the 
starting line. Much midnight oil has been burned to prepare 
the VW for this critical moment, and the driver’s outward calm 
is no index to his inner emotions. “Fifteen seconds”. He 
adjusts his goggles for the last time. “Eight seconds”... . 
“Five, four, three”. The voice of the VW rises to drown the 
count, “Two”. The flag falls, and the tires squeal as the 
car leaps away with a crescendo blast from the engine. As en- 
gine revolutions near the peak, we hear the throttle closed 
for a split second, and then the upward surge of the exhaust 
in second-speed acceleration. Rapid gear shifters, these boys, 
for you make no money while the throttle is closed. 


A Porsche comes to the line, and gets away. His shifting is 
almost instantaneous, as is the succeeding Lester MG, and we 
move up the course to watch some cornering. A Jaguar ap- 
proaches, the driver braking hard for the turn with his right 
heel, while his toe “blips” the throttle for the downshift to 
second speed. Thunder bursts forth again as he sweeps around 
the rocky shoulder in a well calculated slide, and so we hear 
him above, alternately cutting his throttle and pouring it on, 
until the Jaguar’s song is lost in the distance. Happy hunting! 


With a little fast work by a Ferrari (the winner) and a Maserati, 
Italy’s champions of the racing world, our sound symposium 
comes to a crackling close, having carried you well through the 
first half of the twentieth century. From the early Cadillac to 
the Jaguar, we have progressed from ten horsepower to two 
hundred, and from 750 revolutions per minute to 5500. It is a 
bright commentary on the motor industry that this development 
has been achieved within the lifetime of a single citizen, and 
the end is not yet! 


Notes by JOHN LEATHERS 
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Mr. John Hebden, Mr. Bradford C. Edmonds; Sports Car Club of 
America, Mr. Britt Ragsdale, New England Regional Director. 
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MR. SOUTHAMPTON 


Talks about his town 


SIDE ONE 


Introduction 


The beginning of the Southampton Summer Col- 
ony, from its inception in 1880. 


Early days in the life of the narrator. His life in 
Southampton from 1890 to 1906. 


The Shinnecock Indian Tribe and its relations with 
the early settlers. 


SIDE TWO 


The Shinnecock Indian Tribe, continued. 


History of five famous shipwrecks: SYLPH in 
1815; LOUIS PHILIPPE in 1842; ALEXANDRE 
LA VALLE in 1874; CIRCASSIAN in 1876; 
Tug PANTHER and Barge LYKENS VALLEY 
in 1893. 


The narrator gives a few words of advice to the 
young. 


The piano playing heard at the beginning and 
end of the ‘recording is that of W. K. D. (Mr. 
Southampton). Beginning at an early age and 
continuing through his whole life he played the 
piano with numerous musical groups. 


Copyright 1977 The DELMA Company 


Warning: It is expressly forbidden to copy or reproduce this 


recording without permission, in writing, from the 
DELMA COMPANY, 38 Hampton Road, Southampton, 
NY 11968. 


W. K. DUNWELL, MR. SOUTHAMPTON, was born in Aquebogue, Long 
Island on October 18th, 1884, and in 1890 moved to Southampton, 
where he has remained for the past 87 years. This recording of his voice 
was made in his 93rd year. 


He went to the Southampton Schools of the time and then went on to 
Hamilton College, which he left in 1906 to take a position with the old 
Southampton Bank. From 1920 to 1939 he was involved in many varied 
and interesting enterprises, including being Southampton’s Postmaster 
from 1932 to 1936. After the devastating Hurricane of 1938, he was 
engaged by the Southampton Bathing Corporation to manage and rebuild 
the facilities there. He started there at the age of 54, after a normal 
lifetime of employment, but stayed on to guide the famous club through 
thick and thin, until he retired in 1968, at the age of 84. Since his retire- 
ment he has been most active in such things as the local library, where he 
has been a trustee for 63 years, since 1914; the Historical Museum which 
he has served as an officer and several times president for over 50 years; 
and his ability, his financial acumen and his great knowledge has been 
made available to many organizations, lodges, churches, etc. Today, his 
hearing is not what it used to be, and his sight is failing, but he continues 
with his productiveness, and still serves as Historian of the Town of 
Southampton, and has recently served as chairman of the Town of 
Southampton Bicentennial Committee. A special act of the Southampton 
Town Council designated him officially, MR. SOUTHAMPTON, a signal 
honor, and first and only such designation in the 327 year history of the 
Town. 


SOUTHAMPTON, Long Island, New York was the first English settlement 
in the State of New York, having been founded by a small group of 
settlers from Lynn, Massachusetts in June, 1640. 


For approximately 200 years, life in Southampton remained mostly un- 
changed, except for normal growth and inevitable progress. Actually, it 
was not until the railroad came in the 1870’s that outsiders came in any 
numbers. The Summer Colony grew steadily from the late 19th century to 
the Depression Years. It was not until after the end of World War II that 
real change began to take place. From 1950 to the present time the aspect 
of Southampton, known world-wide as a famous Summer Resort, began 
to change noticeably. Southampton has become a veritable melting pot of 
society, celebrities, the new rich, the big investors, the builders and the 
overnight tourist. It has become crowded to the point of congestion for 
three months of the year. The old ways have already disappeared or are 
disappearing rapidly. It was the Old Summer Colony that made South- 
ampton famous, but the third and fourth generations of those families are 
leading entirely different life styles from their forebearers. Thus, this 
record of the voice of one who literally spanned it all is a most valuable 


memento of a time that was. 
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Introduction: Peter Cullen :19 
1. Screams-F alling Scream-Cackle-Witches Laughter- 
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2, Creaking Door Opening And Closing-Shutters Banging-Creaking 
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SONGS OF THE. 


/ HUMPBACK WHALE | 


| | Bae | ST-620 
Pe Se a fce | (ST 1-620) 
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1.SOLO WHALE NONE 8:26 
2. SLOWED-DOWN SOLO WHALE NONE 1:02 
3. TOWER WHALES NONE 3:17 — 
4. DISTANT WHALE NONE 3:52 
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FADING GIANT 
(Sounds of Stam Railroading Vol. 2) 


0. WINSTON LINI RAILWAY PRODUCTIONS 
58 East 34th Strat. ew York 16, N.Y. 


1. Locomotive Neo. 104 leaves N&W roundhouse at Bristol, Va.—to 
turntable—off for servicing and returns (K2 4-8-2 Mountain) 


2. Train 202 Abingdon Branch rumbles through Husk, N. C. (Nella) 
3. Train 202 Abingdca Branch pulls into Green Cove, Va. and departs. 


4, Train 42, The Pelican, arrives Rural Retreat, Va. with - 
backgrcund of chimes from the Lutheran Church—departs. 
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JINGLES SPECIALLY FOR D.J’S 
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1. Car Accident / 2. Car Race / 3. Cars Going By On Fr 
Up And Stopping / 7. Motorcycle Switching On-ignition , 
Engine Starting / 9. Car Making Fast Start With Squeeling 
Starting / 12. Old Engine Starting And Revving Up / 13. Old Engine Starting 
eS 15. Car Breaking Suddenly Tires Squeeling / 16. Spring / 17. Springs / 18 
Telephone (3 Times) / 20. Clock / 21. Tower Bellis / 22. Chiming Clock / 23 
L 24. Jet Plane Flying By / 25. Helicopter Flying By / 26. Space Sounds - Space Ships Going By 
27. Sound “Gimmick” / 28. Train Going By / 29. Car Horn/ 30. Car Horn/ 31: Car Horn/ 32. Electronic 
. . Signal / 33. Galactic Sound / 34. Galactic Sound / 35. Galactic Sound / 36. Space Effect 
37. Space Effect / 38. Door Closing / 39. Explosions (4 Times) / 40. Machine Gun (Hand 
Y» Held) / 41. Explosion Medium / 42. Explosion Medium Long / 43. Gong / 44. Cymbal 
& Roll / 45. Telephone Ringing / 46. Door Bell / 47. Telephone Ringing With Effect 
48. Factory Bell 
hy Realisation et conception: Yannick Chevalier 
Yr Publ.: B. Mikulski 
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49. Alarm Clock Ringing / 50. Intercom Buzzing / 51. American Police Siren / 52. American Police Stren / 53. American G) 


2) 
Police Siren / 54. Alarm Siren / 55. Alarm Siren / 56. War Siren / 57. Whistle / 58. Civilian Alarm Siren / 59. Fire Engine 
Going By / 60. Roll On Tom Tom Drum / 61. R Jn Tom Tom Drum / 62. Atmosphere Theatre Audience Waiting 
T 


Bravo” (Applause) / 64. Applause (For Encore) / 65. Theater: 3 Pounding On The Stage To Quiet / 66. Applause & 
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67. Beginning Of A Concert - Instruments Tuning / 68. Fireworks / 69. “Sting” / 70. “Sting” With Tom-Toms 


eo 71. “Sting” With Effect / 72. Glass Breaking / 73. Dish Breaking / 74. Glass Breaking / 75. Glass Breaking 
Lt 76. Sound Of Boitle / 77. Sweeping Up Broken Glasses / 78. Throwing Broken Glasses / 79. Sound Of 


& 
> Broken Glasses / 80. Crystal Glass Breaking / 81 Gl asses Clinking / 82. Crystal Glass Breaking ve 
83. Window Breaking / 84. Windshield Breaking In A Garage / 85. Crystal Glass Breaking 0 

86. Objects Falling Into A Metal Tub / 87. Objects Falling Into A Metal Tub / 88. Window S 
& Breaking / 89. Window Breaking In A Large Room / 90. “This ls London” Type BBC Static > 
5 91. Metallic Sounds / 92. Computer Sounds For Robots / 98. Battle In Space 
Y 94. Space Effect / 95. Space “Sting” / 96. Stellar Effect / 97. Space Effect 


Realisation et conception: Yannick Chevalier < 
fy Publ.: B. Mikulski 
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SCIENCE-FICTION SOUND 


Bands 1-7. BLAKE’S 7 
Bands 8-14. EARTH SEARCH 


See Sleeve for Details 


Ss These sound effects are 
‘the exclusive copyright and property 
~ Of Audio Fidelity, Inc. and may not be used 
" for reproduction without express permission. 


SOUND EFFECTS 


U.S. AIR FORCE FIREPOWER . 


f i. NUCLEAR BOMB EXPLOSION :44 13. 20MM VULCAN CANNON :05 @ 
f 2. SIMULATED NUCLEAR BOMB DROP <15 14. PUBLIC ADDRESS FROM C-47 :27 
J 3. JETS TAKING OFF (AFTER BURNERS) -43 15. 3 F-106's DESTROY DRONE TAR- §; 

f 4. F-105's FIRE ROCKETS (GROUND BURSTS) i GET WITH “FALCON” MISSILES :21 | 


DFS 7012-B 


1 9. FLY-BY: B-28, T20A, 0-47 :43 16, 4 F-102's FIRE SALVO OF 2.75 ROCKETS :09 
6. B 52's STARTING ENGINES 340 17. F-104 “STARFIGHTER” DESTROYS TARGET ROCKET 
\ 7. B52's TAXING 34 WITH “SIDEWINDER” MISSILES :21 
\ 8. B 52's TAKING OFF 1:33 18. B 52 LAUNCHES (GAM-77) 
\, 9. GATLING GUN (SPAN-AMER. WAR) :10 “HOUND DOG" MISSILE: :17 
\. 10. 30 CAL. MACHINE GUN (WW Hl) ©1029. C-130 “HERCULES” TROOP TRANS- 
+ \% 21. 50 CAL. MACHINE GUN (WW Il) :07 PORT, ASSAULT LANDING :21 
Ne. 12. 20MM (39) AUTOMATIC 20. €-130 MAKES ROCKET- 
’ CANNON -06 ASSISTED TAKE-OFF 18 = y 
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REE. APP. FOR 
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45 UPM 
Side B 


®) Replay Records 
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1. PULSAR CITY GENERATOR BLEEPS (0:19) -2. DIGi SOUND EFFECT (0:17) 

3. SPACE LASER 120Y (0:11) - 4>M.G.MOTOR POWER (0:25) - 5. SWELLING 
CHORD (0:04) - 6. NOISE GENERATOR (0:15) - 7. ALARM 1 (0:17) - 8. HARMONIC 
SEQUENZER BLEEPS (0:30) - 9. THERE’S NO SOUND LIKE HIT SOUND (Master < 

Genius speaks) (0:06) - 10. MYSTERY EFFECTS (M.E. 1) (0:14) > 
11. ALARM 2 (0:14) - 12. P.O.L. BLEEPS (Sequenzer Bleeps 2) (0:26) > 
13. S.D. LASER GUN 2 (0:06) - 14. TARGET HIT BY S.L. 120Y (0:04) x 
Y, 15. SPEEDING UP! (0:04) - 16. U.S.S. 3 (0:05) RSS! 
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Or 17. B.B. U.S.S. 4 (Computer starting up) (0:06) © 
Og All tracks composed by &” 
“8p Adams & Fleisner. eS 
Oy Produced by Adams/Fleisner aw 
Oy for Cat Music ge 
Or Productions. ope 
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RECORD +1 33/3 RPM 
TJV-9003-1 @ 8 
Side 2 


DIARY OF ANNE FRANK 
Band 9 Cue 9 
10 10 
11 11 
12 12 
13 12a 
14 13 
15 14 
16 15 
17 16 
18 7 
19 18 


All Rights Reserved 
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Decord 


REG WES) PAT. ORE. 


FULL FREQUENCY LONG PLAYING 
RANGE RECORDING 33% RPM 
Side 4 


DIARY CF ANNE FRANK 


Band 29 Cue 28 
30 29 

3f 36 

as 31 

32 

\ 34 33 
35 34 

36 35 

37 36 

38 37 

39 38 

0 39 


4 
41 Warbling Siren 
(Optional) 
TJV-Diary AF No. 4 
Unauthorized public performance, 
broadcasting and copying of 
this record prohibite 


the exclusive copyright and property 
of Audio Fidelity, Inc, and may not be used 
for reproduction without express permission. 


SOUND EFFECTS IN STEREO 


1, TROPICAL BIRDS 1:00 16, PHONE RINGING :30 
2. LIONS ROARING 1:06 17, AIR HAMMER & COMPRESSOR :33 
3. DOG BARKING :54 18, GRINDING WHEEL :31 
4. GLASS BREAKING :35 19, GAS ENGINE STARTING -38 
5, SHOOTING GALLERY :5/7 20, HAMMERING NAIL (RIGHT) 
6. CAROUSEL :45 ELECTRIC SAW (LEFT) 56 


DFS 7006-B 
7. POP BOTTLE OPENING | 21, IBM ELECTRIC 


& POURING ;20 TYPEWRITER 345 
8, TAP DANCE ROUTINE :30 22. ROYAL TYPEWRITER :42 
9, FIRECRACKERS 1:05 23. NATIONAL CASH REGISTER 

10. CHINESE GONG :20 ADDING MACHINE :27 

11. GONG REPEATED 24, NATIONAL CASH REG- 
CRESCENDO <32 ISTER ELECTRIC BILLING 
12. RAILROAD TELEGRAPH :50 MACHINE :34 
13. RADIO CODE SIGNALS 1,05 25. FIRE ENGINE :33 
14, PHONE-—DIAL TONE REG, APP, FOR /. 4% 
DIALING, BUSY SIGNAL -23 
15. PHONE—DIAL TONE, DIALING, 
RINGING :41 
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THE FABLES OF AESOP 


Read by John Franklyn, Pamela Mant, Sara and Simon Franklyn 
Directed by Christopher Casson 


Band 1: The Peacock and Juno—Band 2: The Ant and the Grasshopper 
Band 3: The Tree and the Reed—Band 4: The Wolf in Sheep's Clothing 
Band 5: The Dog in the Manger—Band 6: The Shepherd's Boy 
Band 7: The Four Oxen and the Lion—Band 8: The Fisher and the Little Fish 


SA 1013 ¢ Side Two 
Made in U.S.A. SA 1013 


Band 9: The Crow and the Pitcher—Band |0: The Man and the Satyr 
Band II: The Goose with the Golden Eggs 
Bard 12: The Laborer and the Nightingale—Band 13: The Miser 
aid his Gold—Band 14: The Man, the Boy and the Donkey 
Band 15: The Hare and the Tortoise 
Band 16: The Old Man and Death—Band 17: The / 
gana RE 18: bie Milkmaid and 
er Pai 


Presented by Arthur Luce Klein 
33, RPM 


ER MONAURA, O 


A Sth, 


Le) 


isaac Asimov 


FOUNDATION- 


THE PSYCHOHISTORIANS 
Read by William Shatner 


Chapter V (conclusion) 
Chapter VI 
Chapter VII 
Chapter Vill 


® 1976 Caedmon 


Or public performan® 


(33185) 
SIDE BY SIDE 


1. Elizabeth Cady Stanton — 
Questioned by the Senate 1:37 
2. Lillie Devereux Blake — 
“The Rights of Man” 2:17 
3. Elizabeth Cady Stanton — 
International Council of Women 2:51 
4. Lucy Stone — The National 
American Convention 1891 1:33 
5. Susan B. Anthony — Final Words 2:19 
6. Anna Howard Shaw — — 
The War and The Vote 2:25 
7. Carrie Chapman Catt — 
© M9, After the Victory 1:54 gs” 
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THE AUTOMOBILE 
THE SOUNDS OF 50 YEARS : 
, % 4. £904 Simplex 50, 4-cylinder (Stationary pick-up; ride and” 
! chase) 
2 1928 Ford Model A, 4-cylinder (Ride) 
». 1907 Packard; 1912 Buick; 1912 Ford Model T; 
. i913 National « all 4-cylinder 
- “Interviews and sounds 
L.Tus Aute ‘‘Parade’': Above cars, plus 199 
nti Carbin, (910 Pierce Arrow, 1923-" 
we Aste. Martin, 1922 Star, 19°. o ant 
5. Mt. Washington “Race io uw Glove-*” - Crosiey, Volks- 
wagen, Porsche, Loste. mas Jaguar, Corvette, Ferrari, 
Maserati, Cooper 


Directed and recorded by 
Peter Bartok 


MR. SOUTHAMPTON | 


«SIDE 2 A 88% -u 


TALKS 
ABOUT HIS TOWN 


1570488 


s e ASSOCIATED PRESS 


presents 


“WORLD IN SUUND 198e 


® © copyright by The Associated Press 


AP 1982 € SIDE 1 
(21:51) 


1. PROLOGUE (:59) 
2. PEACE MOVEMENT; COMPUTERS; 
ENTERTAINMENT (NEVER FORGET HER) (10:21) 
3. EL SALVADOR; FALKLANDS; 
LEBANON (BEIRUT COAST) (10:27) 


Written, produced and narrated by 
BOB MOON & MARK HUFFMAN 
DAVE WALTER: tape archivist 
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(hash MISSISSIPP SOUND, inc. 


IF YOU LIKE 
A ROBERT HILL = | DIXIELAND JAZZ 


ENTERPRISE 


Dear Jazz Fans (Players and Listeners): 


Please accept, with our compliments, the enclosed free gift. 
It is a high quality 45 rpm stereo record of traditional jazz, 
produced by our new company, The MISSISSIPPI SOUND. 


This record was extracted from our first stereo LP album which 
was introduced to the public only a few months ago via direct 
mail advertising (see ad to right that appeared in a national 


magazine). This album is already selling coast-to-coast, is MON NES BOE 


bringing us many reorders, and is show signs of beco & we 

big hit. Good msic is popular eae = intend paane ‘ MISSISSIPP! SOUND 

big part of it. In nautical terms the Mississippi Sound is 
the historic strait between the Mississippi 

You are invited to listento this record, enjoy it, share it He ee 

with your friends, neighbors, Jazz club, ete.--anyone who ap | i'iuhsiy undo Oren and 

preciates your and our kind of music. This is good, oldtime traditional American jazz styles which 


jazz recently recorded and produced via the most modern methods| — 2° flourished all along the Gull Coast 


continuously since the early years of jaz¢ 


Read the ad on the right and see the list of other old jazz Now you can purchase brand new rendi- 
penne congauet nberes cn Carer sluun. The cipu iez0f the tes a ait 
same high quality as the 45 rpm record, made with the finest and stereo record manufacturing proces- 
materials and processes we could buy. Gig Gok paar ho bal Gio 
traditions of the 1930's and 40's. This is 

Our LP album is selling nationally at $5.95--but hear this! cans play it fo themes ae 
AS A LOVER OF AUTHENTIC JAZZ YOU MAY PURCHASE THIS a Cnconle cee Money eae Soa 4 
ALBUM FOR $3.95 POSTPAID. THAT'S $2.00 OFF THE quality stereo LP album, just return it for 


REGULAR PRICE, AND WE PAY FOR PACKAGING AND MAILING. aullietung: 


OS TES CES CO CD ICI COSTES) US) WATE) SaaS Sig ce lb od enor yen cn 
INTRODUCTORY PRICE. V> ov Syack ape. on this first of a great new line of 
= recordings: 
It’s A Long Way To Tipperary 


This is the first of Mapny new AWA that will be produced by Exactly Like You 


our new company on the JAZZLAND RECORDS label. If you like See 

this kind of msic, order our LP album at this special intro- Bye-Bye Blackbird 

CUSLOEY, price of $3.95 postpaid, and this will assure your Bee ace ewaWi It Means To Miss 
name being on our mailing lists for future releases and eligi- New Orleans 


bility to purchase our recordings at discount prices. You Rose: Room 


+ Honeysuckle Rose 
will not be obligated to buy, only entitled to buy at discount. Gael dicatk oF itanay oie for Gully 
$5.95 with coupon, or order C.O.D., 


iled d here the U.S.A. 
We have similar new records in various stages of completion. Pea se aeuai rs : 


You can be certain that any future records by the MISSISSIPPI 
SOUND will be authentic jazz, done in this same style. We will| MISSISSIPPI SOUND INC. 


never disappoint our patrons by turning out a rock or pop re- P.O. BOX 1039 $3.95 
cord under the name of jazz. BILOX!, MS. 39533 
Watch the progress of The MISSISSIPPI SOUND. If you like good NAME 
jazz, you'll love our records. ADDRESS 
Clin 
Sincerely, STATE ZAP 


OO CHECK O MONEY ORDER 
f $3.95 OCOD. $3.95 
: v A (Mississippi residents add 20 cents sales 
bert G. Hill, Founder tax per album) 


The MISSISSIPPI SOUND, Inc. 


NAJE EDUCATOR FEB./MAR. 1975 


BOBBY SOCK 
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78 RPM 
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HORNE GRANT 
THAT'S THE LIFE 
SWEET THING FOR ME 
THAT OLD FEELING ~— ITS A WONDERFUL 
4 THING TO BE LOVED 


47 / 20-69% 


47,/ 20-6997 


v ‘SUPER-EASY ORDER FORM INSIDE)» 


JULIUS La ROSA 


ballad ) 
WORLDS APART 
blues 
FAMOUS LAST WORDS 
47 /20-6998 


Je 


MILTON ALLEN 
exciting new star 


real rockers 
LOVE A, LOVE A LOVER 
JUST LOOK, DON’T TOUCH, 
SHE’S MINE 
47 [20-6994 


_ RELEASE #57-31 


AUG. 9, 1957_ 


| NEW RELEASES 


| 78 


| ARTIST TITLES ARTIST 
Lena SWEET THING 


Horne THAT OLD FEELING 


47-699 


THAT'S THE LIFE 
Gogi FOR ME 
Grant IT’S A WONDERFUL 
THING TO BE LOVED =... 
Julius WORLDS APART 
La Rosa FAMOUS 
LAST WORDS 47-699 


Windy 
Hill 


LOVE A, 

Milton LOVE A LOVER 
allen JUST LOOK, 

DON’T TOUCH, Ames 

SHE’S MINE pepeal Brothers 
Jim Edward, | HEARD THE 
Maxine &  BLUEBIRDS SING 
Bonnie THE LAST THING Hank 
Brown | WANT Snow 


47-6995 20-6995 


‘Litho in U.S.A. 


——- 


TITLES | 45 | 78 


LIGHTHOUSE! 
(Lead Me To 
A Pretty Baby) 


HOW COME? 


47-698: 


20-6985 


TAMMY 
ROCKIN’ SHOES 


47-6930 20-6930 


MY ARMS 
ARE A HOUSE 


TANGLED MIND 


\ 


a 


47-6955 20-6955 


ORATION “PY TEAR ON PERFORATIO 


2 


y 
= 


.—t EAR ON PERE. 


2. INSERT _» 3. SEAL B 
ORDER ' ORDER ENVELOPE 2 
FORM * FORM Fn ' 
FIER Bouvsersscree 
Postage 
Postage Stamp 3 
Will be Paid Necessary 


by 


: | Addressee es Hse oul : 
a BUSINESS REPLY ENVELOPE i | 
| = First Class Permit No. 418, Indianapolis, Indiana — 
j a Sse | 
; — | 
. | RECORD MANAGER — | 
Ohio Appliance Inc. ——— | 
| 804 Sycamore St. — 4 
‘ae Cincinnati, Ohio — { 
, — 

{ ——— j 
, qa | 


HOW TO PLAY THE STARR RECORD 


Set record speed at 33-1/3 rom. 
Punch out center of record by placing it 
over the turntable’s spindle. If record sticks to spindle, 
enlarge hole slightly with a pencil. Bend record slightly if 
curled. Should the tone arm jump increase tone arm pressure 
by placing a small coin on the tone arm. For best audio sound, 
place a small coin on the inside surface of record to prevent slippage. 


¢) Mattel, Inc. 1980. ©NMattel, Inc. 1980 
MADE IN U.S.A. 


1280-2069 
Record Process by American Audiographics, Waukesha, WI 


Patent 3.745.055. 3,245,691, 3,265,396, 3.367.665 
3.589.736. 3.463.303, 3,469,849 


CANADIAN PATENTS 804.412, 811,047 


Kid Ory 


and his Creoleband featuring Lizzy Miles 


ae 


I cry for you Careless 
Dippermouth Blues High Society .EPA 14015 


Kid Ory and his Creoleband ‘2ting Lizzy miles Reel Jazz from USA 


| cry for you. (Freed-Arhkeim-Kymann) 
Dippermouth Blues (Oliver) 
Careless (Traditional) 

High Society (Williams-Piron) 


Kid Ory, trombone - Thomas Carey, cornet - Joe Darensbourg, clarinet - Albert Wison, piano 


Arthur Scott, guitar - Alton Redd, drums ~ Edward Garland, bass Historic recording 


Weitere Ausgaben dieser Serie: Rhapsody in Blue Paul (Whitemann) 
EPA 17011 
George Lewis and his Ragtime-Band 
: Paul Whitemann (Teagarden-Mercer-Venuti 
Su aney Street - Panama - ee oN ean Carmichael): Basin Street Blues - Jeepers 
MSIREIKENS e Creepers - Washboard Blues - How High 
Ice Cream - A Closer Walk with Thee the Moon EPA 17010 
EPA 14016 
When the Saints go marchin’ in - Luisiana Paul Whitemann When Day is done - Lime- 
Doctor Jazz EPA 14010 house Blues - Monterry - Ramona 
: EPA 17027 
Johnny Lucas and his Blueblowers 
Lazy River - Hindustan - Loveless - High Paul Whitemann Autumn leaves - My Ro- 
Society EPA 14013 mance - Lazy River - Christmas Night 
EPA17028 


Kid Ory and his Creoleband 
featuring Lizzy Miles 


Basin Street Blues - Savoy - Ace in the Hole Mahalia Jackson Get Away Jordan - Consi- 


der Me - | Have a Friend - In my Home Over 


Ballin’ the Jack EPA 14014 There EPA 17036 
Pete Daily and his Chicagoans 

There is a Quaker Down in Quaker Town - A Mahalia Jackson No Matter How you Pray 
Closer Walk with Thee - Make Love to me Amazing Graze it is no Secret - Since the 
Swanee River EPA 14012 Fire startet - | Believe EPA 17037 


itl) IRIP IM) TEZK 1 INIIDEID) [RNL/ANY EPA 14015 
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O Pedro Fugiu Com a Notva , 


Acompanhado De aX 


: oe — = v 


. -_ A INIO- NARCIZO d IRM AOS RNANDE a 7 - = = eo 
aoniaty aie & MANUEL MART FINS 


THAN W 


MANUEL IVO COTA 4 
Acompanhado De 
Antonio Narcizo, Frank Hernandes, 
Bob Hernandes & Henrique Contreiraz 
*. Canta 


- Boléro em Meniigria a Robert Kennedy 


ROM RARAZ 


WIND UL ON! 


QGZORE Dos Oe us F AcgaTOS 
CHACHA: cM § PoRTUGUE. S 


+ SAAN UE L 
Vo 
Cota 


> Acompanhamento 
See ear yy Los Hermanos 
- Hernandes 
- @ 
- ifs veaesss Manual 
S I] esses, Narcis o. 
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ee 
CANTA, MANUEL IVO COTA ; 
ACOMPANHADO DOS IRMAOS, HERNANDES, ; 
TONY NARCIZO E MANUEL MONTEIRO CANCAO O !LHA TERCEIRA e O FADO DA MODA 
Ba fscompenhaments de “Los Hermanos Hernandes” e Antonio Narcizo 
x Accompanied by “The Hernandes Brothers” and Tony Narcizo 
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DISCOTEK—45—STEREO 
(FOR LISTENING OR DANCING) 
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LATIN DANCE ale 


es: “etre, sane 
ye ALL bicurs OF MANUFACTURER MNO Na 


A 
45 RPM. 


SPECIALTY cHEREG 
Ve =~ MUSIC SERIES © 
ed % a eal BS 
~% THE GIRL FROM IPANEMA- < 
ay > 
% (Vocal) - (Bossa Nova) s 
Ry 


‘SHING coMPaNY. guicAsd, (LENO 


———FESURG 


DISCOTEK—45—STEREO 
(FOR LISTENING OR DANCING) 


oe Po SIDES 
#8104 | | 45 RPM 
SPECIALTY | STEREO 
MUSIC SERIES 
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THE LAST THING | WANT - Jim Edward, Maxine & Bonnie Brown 
THAT’S THE LIFE FOR ME - Gogi Grant 
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THE WAY WE WERE (Part One) 
(from the Columbia Motion Picture 
“THE WAY WE WERE") 
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HIS BANNER OVER ME IS LOVE. 
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LUCIA DI LAMMERMOOR 
With Singers and Orchestra — 


OF THE | 
ROME OPERA COMPANY 
7 Side 1 | 


“LUCIA DI LAMMERMOOR - 


(Donizetti) - | 

With Singers and Orchestra : 
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PICK YOURSELF uP 
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Met. 132 - Time 2:03 
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Dave Parker 
Light Songs 


Side One 
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1. Eddie Haskell -2:32 
2. The Snoopwiggy -3:45 


All songs written by Dave Parker 
® 1977 Dave Parker 
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I. Will | Play in Peoria? = -4:17 
2. Just in Time (To Be Too Late) -2:15 


All songs written by Dave Parker 
® 1977 Dave Parker 
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(Micho Prudencia) 
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Productor: Vidal Remere 
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YOUR SONG 


(E. John-B. Taupin) 
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RADIO STATION 
COPY 


K-2135 


Dick James 
Music Inc. 


BMI 
(2:38) 
From Kapp LP 
KS-3645 


ROGER WILLIAMS 


dp Arranged By Artie Butler 
Ly Produced By Stan Farber 
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WANDERIN' STAR 


From ‘’Paint Your Wagon” 
(J. Lerner-F. Lowe) 
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COPY 
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Chappell and Co. 
ASCAP 
(2:21) 


From Kapp LP 
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ROGER WILLIAMS 


Ip Orchestral Arrangement By Lee Holdridge a 
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-CRISIO ES 
—LASOLUGION 
IMPACIO GENESIS 


El Mundo esta lieno de problemas, de conflictos, de 
confusion, miles de personas viven angustiados, desesperados, 
desorientados, sin esperanza y sin fe. Ante esta situacion se 
oyen diferentes voces tratando de dar con una _ posible 
solucion. Mas la situacién continua a pesar de los intentos del 
gobierno, de las instituciones civicas y sociales, de los grupos 
pollticos y de la ciudadania en general. 

Es por eso que el grupo JMPACTO GENESIS proclama 
que Cristo es la solucion para cada alma. Cristo-ha sido una 
realidad en nuestras vidas. El libero nuestras mentes, rompio 
las cadenas del maligno, sano nuestros cuerpos, nos hizo 
nuevas criaturas. Ahora, ante los problemas, pruebas o 
tribulaciones, no estamos tristes, ni angustiados, sino firmes, 
gozosos, porque Cristo nos fortalece, nos cuida y nos dirige. 

Es tiempo ya que el hombre vuelva su mirada a Cristo, 
que le dé una oportunidad a aquél que llevO nuestras 
enfermedades, que |levO nuestros dolores, nuestro pecado y 
que dio su vida para que el-que crea sea salvo y tenga vida 
eterna. 

“Cristo te ofrece gozo, Cristo te ofrece la paz, 
Libera tu mente, Cristo es la Solucion.”” 


Rafy Osorio 
(Director) 
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Saxofones 3. Experiencia con Jesus © is Ege 
ANTONIO MONGE 4. Undia Mas eee 3 

a EDUARDO SANJURJO 5, CristoeslaSolucion = P., i 


Bombardino : 
IVAN RAMOS . Libertad j 
Quiero Mas de Dios 
igembenes . Bendecid Su Nombre 


LUIS QUINONES | 


DAVID MOLINA 
Guitarra Ne 

RAMON COUVERTIER 
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Estudio ECHOSOUND 
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Foto, Arte Cardtula ~ PECRUZ 

Productor Musical — RAFY OSORIO 


Conga 
ELISEO MOLINA 


Bateria 
SAMMY LIND , re) j 


Bajo cea 
CAMPY OSORIO ~ Fee 


Organo, Piano 
RAFY OSORIO 


(Los himnos y argeglos musicales originales de Rafy Osorio) 
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(Side 1) 


MIAMI MARCH SONG 
UNIVERSITIES ON PARADE 
PROUD HERITAGE MARCH 

MEN OF OHIO 
INVERCARGILL MARCH 
WINGS OF VICTORY 

AMERICAN SALUTE 


(Side 2) 


PROCESSION OF THE NOBLES 
AMERICAN PLANTATION DANCES 
CHESTER OVERTURE 


A.D. LEKVOLD, CONDUCTOR 


KING RECORDS - 


Miami University Symphon 


Band music has always been one of our most expressive musical forms... and this album is band music at its best. The Miami 
University Symphonic Band has long been rated for superior musicianship and repertoire. The band’s concert tour is a high- 
light of each school year and has won many friends and followers not only for the band but for the university as well. 


This is not just the Miami University Symphonic band, this is thrilling and stirring music. In choosing the selection of 
works to record, particular attention was given to those musical compositions which best lend themselyes to stereophonic re- 
cording techniques. This recording was made at the Miami University Auditorium with portable recording equipment. Four 
microphones were used: an Altec 639, one Telefunken U47, and two Telefunken U48. The tape was recorded on an Ampex 
351-2 tape recorded at a speed of 15 IPS (inches per second). No attempt has been made to supplement the natural accoustics 
of the hall which actually heighten the quality and brilliance of the recording. The tape was mastered at King Studios on a 
Scully Lathe with automatic grooye spacing and electronic grooye depth control using a Grampian cutter. The engineers were 
Ed Smith, John Roswick and Carl Averbeck. 


THE UNIVERSITY — Miami is one of Ohio’s State universities, located in Oxford, in Southwest Ohio. It now enrolls 
almost 7000 students, not including several off campus centers in nearby cities. It has School of Arts and Science, Business, 
Education, Fine Arts and the Graduate Division. In 1959, Miami celebrated the 150th Anniversary of its founding in 1809. 


MIAMI UNIVERSITY SYMPHONIC BAND — This band is composed of 80 members with complete instrumentation 
and is completing its 24th year under the same conductor, Mr. A. D. Lekyold. It has maintained a high standard of musical 
excellence in its appearances which have included concerts, broadcasts, tours, clinics and recordings. Its members come from 
about ten different states in the North Central and Eastern United States. 


THE DIRECTOR — A. D. Lekyold, the director, is professor of music education, and holds degrees from South Dakota 
State College, MacPhail School of Music and Columbia University. His experience, before coming to Miami in 1936, included 
conducting and teaching in South Dakota, Minnesota, New York, and Indiana. His teaching specialty is band and orchestra 
conducting to graduate and undergraduate students. He was president of the Minnesota Bandmasters Association, president of 
the Ohio Music Education Association, and is a member of the College Band Directors Association. He is governor of Province 
Three — Phi Mu Alpha Sinfoniamen’s music fraternity. 


PROGRAM NOTES — THE Miami Marcu SonG — The words and music are by R. H. Burke. He also wrote the “Miami 
Scalp Song”, “Old Miami” and the traditional Alma Mater. UNiversities ON ParabE — written by Frank Ventre and dedi- 
cated to Miami University in honor of its Sesquicentennial. The basic themes in this march were taken from the Alma Mater 
and the Beta Bell tones on the Miami campus. Proup HERITAGE Marcu — written by William P. Latham, this is a concert 
march or processional. MEN oF On10 — by Henry Fillmore, this is one of the most played marches by high school and college 
bands in the United States. It was dedicated to President Warren G. Harding and his Staunch Loyalists in 1921. The old Fill- 
more Music House was a landmark on Elm Street in Cincinnati for many years. INVERCARGILL MarcH — A popular march 
written by Alex. F. Lithgow. W1ncs or Vicrory Marcu — another of the stirring marches of Frank Ventre employing his 
unique style in fanfares and brass pyramid effects, AMERICAN SALUTE — Based on “When Johnny Comes Marching Home” and 
written by Morton Gould. In an excellent arrangement by Philip J. Lang, this selection reveals many of the fine possibilities of 
the modern symphonic band. Procession oF THE Noses from “Milada’, an opera-ballet by Rimsky-Korsakov which was first 


* produced in 1893. It is best described as a brilliant polonaise tempo. The work, arranged by Erik Leidzen, is admirably suited 


to the idiom of the symphonic band, employing, as it does, the fanfares and pomp of the brasses. 


AMERICAN PLANTATION DaNces — In Four Moyements, No. 1, Allegro con Brio; No. 2, Allegretto; No. 3, Allegro; No. 4, 
Marziale moderato—Vivace. In this suite Maurice Arnold admirably captured the true spirit of the dances of southern planta- 
tions. They employ typical southern rhythms, relaxed melodies, mystery and spirited dances in a balanced combination to make 
an interesting and listenable suite. The arrangement is by Erik Leidzen, CHEstER OVERTURE composed by William Schuman 
was based on the famous song “Chester” by William Billings. Ic became the song of the American Reyolution, sung around 
the campfires and played by fifers on the march, The oyerture opens with a beautiful chorale-Religioso, and continues with a 
spirited Allegro Vivo in the modern idiom. Both moyements are developed from the original Chester theme. 
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TH-MEX 2332/STEREO 


1.- TIKI TI/ 2.- VETE CON EL/ 3.- NI, NI/ 4.- ERES ORGULLOSA/ 5.- SOLO MI DIOS 
6.- MUCHACHITA / 7.- ESTIRALE LA COLA/ 8.- PALOMA MENSAJERA 
9,- TE VOY A QUERER/ 10.- MI RAZON/ 11.- MEJOR PIENSALO BIEN 

12.- LA CUCHIGUAPA / 13.- CONSENTIDA / 14.- CUATRO ESPADAS/ 15.- ALMA ROTA 
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Lado (A) 
1.- TIKI TI 


(Catarino Leos) 


2.- VETE CON EL 
(Servando Cano) 
3.- NI, NI 
(Catarino Leos) 


4.- ERES ORGULLOSA 


(J. Velasquez) 


5.- SOLO MI DIOS 


(Catarino Leos) 


6.- MUCHACHITA 


(Catarino Leos) 


7.- ESTIRALE LA COLA 


( Catarino Leos) 


8.- PALOMA MENSAJERA 


(Catalina Lopez) 
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1.- TE VOY A QUERER 


(Catarino Leos) 


2.- MI RAZON 


(Homero Aguilar) 


3.- MEJOR PIENSALO BIEN 


(Servando Cano) 


4.- LA CUCHIGUAPA 
(Ramixo Leija) 
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DIRTY PROJECTORS 
RISE ABOVE 


DAVID LONGSTRETH: SINGING, GUITAR 
NAT BALDWIN: BASS AND UPRIGHT BASS 
BRIAN MCOMBER: DRUMS 

AMBER COFFMAN: SINGING, GUITAR 
SUSANNA WAICHE; SINGING 

CHARLIE LOOKER: GUITAR ON 1-5,7,8 


SAM HILLMER: FLUTES ON 1,6 

CHRIS BEAR: PERCUSSION ON 1- 5,7,10; MPC ON 2,3; DRUMS ON 6 
CHRIS TAYLOR: TAPES ON 9 

SHARON NAKHIMOVSKY; VIOLINS ON 2,9 

YUKI AIZAWA: VIOLINS ON 2,9 

EZRA SELTZER: CELLO ON 9 

JESSICA PAVONE: VIOLA ON 9 
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CURTIS & LAUREL KNAPP, ANGEL DERADOORIAN, 

SPENCER KINGMAN, WILL GLASS, ALEX FARRILL, SAM HILLMER, 
RAFTER ROBERTS, DAVE SITEK, EZRA KOENIG, ROSTAM BATMANGLI), 
PETER EDWARDS, TODD PATRICK, BJ RUBIN, TRISTAN PERICH, 
AARON SNOW, NICK LLOYD, ADAM FORKNER, HONEY OWENS, 

PHIL WALDORF, BRIAN SAMPSON, RYAN CRAVEN, MICAH SILVER, 
PIES N THIGHS, JAKE LONGSTRETH 
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SIDE ONE 


THE SPIRIT AND THE BRIDE Have you 
ever been so dried out and thirsty that you 
had a high fever? It happened to me once in 
the Judean desert, a place dry enough to keep 
the Dead Sea scrolls from rotting for two thou- 
sand years. A long climb brought me to the 
refreshing waterfall of Ein-Gedi. As I bathed 
and drank I knew why the Bible equates water 
with life. The Spirit and the Bride, built on 
the first and the last words of the Bible, tells 
of the Lord’s invitation to drink of the waters 
of his Spirit. The Spirit that hovered over the 
primeval chaos is there to hover over ours 
and make us the new creation. Thirsty or bur- 
dened or just mixed up? You’re in the best 
mood to hear the Lord’s invitation, ‘‘Come!’’ 
(See Gen 1:1-3; Jer 2:13; 17:8; Ez 36:25; Mt 
11:28-29; Jn 3:5; 7:37-39; 19:34; Rev 22:16-17) 


AMERICAN GENESIS How would the author- 
editor of Genesis 1-11 put his message into 
song for modern man? Man and his world are 
a paradox: magnificence, goodness, beauty — 
poverty, pain, crime. How can such a good 
world be so botched? In American Genesis 
I’ve tried to capture what the biblical author 
might have felt had he walked down one of 
our streets at night —his excitement, his fear, 
his sense of alienation, his searching why — 
along with what might be his suggestion for 
a way out. The ‘‘stranger’’ at the end of the 
song is a biblical theme as ancient as the 
three strangers who visited Abraham as the 
Lord in disguise (Gen 18) and as new as the 
stranger with whom Jesus identifies himself 
in his description of the Last Judgment: ‘‘As 
long as you did it to one of these... .” 
(Mt 25: 31-46). 


NUMBER ONE Whether it’s the World Series, 
pro football or college basketball, the desire 
to be or to back the Number One team is the 
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Y music by George T. Montague, S.M. 


It isn’t every day that a Scripture scholar, 
editor of one of America’s top Scripture jour- 
nals, a seminary rector and popular lecturer, 
allows himself to relax in public — with a 
guitar! And yet that is precisely what George 
T. Montague does in this album. A Marianist 
priest who grew up on a 7,000-acre Texas 
ranch, he has already authored four albums 
on the Old Testament prophets (one of them 
in Spanish). Here he shares some of his new- 
est Scripture songs. They are unique not only 
because of the variety of musical styles they 
represent (from country western to Gregorian) 
but also because the author manages to pack 
so much of his own biblical expertise into 
songs anyone can sing. 


Father Montague is director of the gradu- 
ate programs in Theology and Religious Edu- 
cation at St. Mary’s University in San Antonio, 


editor of the Catholic Biblical Quarterly, au- 
thor of five books and numerous articles on 
Scripture, and rector of the Marianist Seminary 
in St. Louis while on temporary leave of ab- 
sence from San Antonio. 


Collaborating on this album are Sister 
Carmelita Casso, IWBS, Patrick Cunningham 
(vocalist, instrumentalist, brass arrangements) 
Paul Gowen and a group of college and high 
school students from San Antonio: Eileen Do- 
lan, Bill Gowen, Bill Gregoire, J.T. Pundt, 
Reuben Delgado, Oscar Hernandez, Mike Rios, 
and Bill Fagan. ‘‘I feel more at home with 
young people and with amateurs when I sing,’’ 
says Father Montague. ‘‘It helps them dis- 
cover themselves and helps me to stay young. 
It also illustrates the Biblical principle that 
to know the Lord you have to be literally an 
amateur, an unsophisticated lover.”’ 


kind of American passion that keeps millions 
glued to the TV if they’re not cheering in the 
stands. The Bible repeatedly invites man to 
make the Lord his Number One: ‘‘Seek me 
and you will live’’ (Amos 5:4); ‘‘Seek first 
the Kingdom of God and his justice, and ev- 
erything else will be given you besides” 
(Luke 12:31) . The hundredfold is promised to 
those who put the Lord first in their lives 
(Mark 10:29-30; see also Joel 3:1-5; Acts 
2:17-21; Is 43:19; 2 Cor 5:17; Rev. 21:5). 


THE GOD OF ABRAHAM A summary of the 
life-struggle of Abraham (Gen 12-25) and of 
any genuine believer who must go through the 
dark trusting in the ‘‘Lord of the Outcome.’’ 
This song came to me in the midst of a great 
darkness in which I found it very easy to iden- 
tify with Abraham. 


A PEOPLE MARCHING TO FREEDOM 
Exodus! The God of Israel and the God of 
Jesus Christ is the God of liberation. Whether 
it be the struggle to wrench free of ancient 
Pharaohs or modern ones, of political oppres- 
sors or of our own psychological hangups, ‘‘it 
was for a state of freedom that you have been 
set free’’ (Gal 5:1). The greatest freedom man 
can experience is to be a member of God’s 
people. 


GLORY, GLORY! Are you ready for this 
one? Even if you’re not —try it, you’ll like it! 


SIDE TWO 
THE SPIRIT OF THE LORD Already in the 
Old Testament, prophets were ‘‘seized’’ by 
the Spirit and praised God (Num 11:1-32); 1 
Sam 19:18-24). Ezekiel spoke of the Spirit 
coming upon the dry bones of an annihilated 
people to bring them back to life (Ez 36-37). 


WATER POT 
of Cana—only you’re not one of the guests, 
nor one of the hosts. You’re just an empty 


Joel promised an outpouring of the prophetic 
spirit upon the entire people without regard 
to class or age (Joel 3:1-5). The Spirit de- 
scends upon Jesus at his baptism by John to 
anoint him for his ministry of proclaiming the 
good news of healing and of liberation (Luke 
3:21-22; 4:14-21). He promises to send the 
same Spirit upon his community after his re- 
turn to the Father (Luke 24:49; Jn 14-15; 
Acts 1:4-5) and does so (Acts 2). The Holy 
Spirit ‘‘personalizes’’ God for the Christian 
in his inward and outward experience, so that 
by his power the Christian can call God by 
his name, ‘‘Abba!’’ that is, ‘‘Father’’ (or, 
more precisely, ‘“‘Daddy!’’, Gal 4:6; Rom 8:15). 
He also proclaims in the Christian’s heart 
that Jesus is Lord (1 Cor 12:3). 


LOOK TO THE ROCK (Isaiah 51) In the lob- 
by of Dallas’ Love Field Airport there is a 
giant statue of a Texas Ranger with the words, 
“One riot, one ranger!’’ But most of us don’t 


feel that self-confident when trouble is around. 
I don’t. After being told I was chosen the new 
rector of our seminary, I was heavily burdened 
and I asked the Lord how I could possibly be 
an instrument to change the many. His answer 
came when | opened the Bible and my eyes 


fell on Isaiah 51, the Lord’s answer to his 


discouraged people long ago. ‘‘What differ- 
ence does it make if you are but oné?’’ the 


Lord seemed to be telling me. “What if Ab- 


raham had used the same excuse? I don’t 
look for numbers to make my people. I look 
for faith. One people? One believer!”’ 


You’re at the Wedding Feast 


water pot sitting in the corner and covered 
with a cobweb. If the Nashville mood makes 
you feel like dancing, say, ‘‘Aw, what the 
heck!”’ and go ahead. 


RE-CREATION Have you ever felt condemned 
by your own past, a victim of selfishness — 
others’ or your own? ‘‘For those who love 
God, he makes all things work together unto 
good’’ (Rom 8:28) —‘‘yes,’’ adds Augustine, 
“all things, even our sins.’’ And he had 
learned the hard way. The first part of this 
song is a lament dealing with conversion, the 
second a “‘prophecy’’ about the Lord’s heal- 
ing. Conversion and healing are the two sides 
of the one mystery of the recreation of man 
(Psalm 51; Is 6:10; Mt 13:13ff; Acts 28:27). 


SING, SING, SING! The Spirit inspires con- 
stantly new creativity. The Psalmist often 
cries out that he has a new song to sing (Ps 
96, 98, 149). God’s glory seen in the spon- 
taneous wonder of children is the only weapon 
he needs to silence his enemies (Psalm 8). 
One who sees his glory (verse 1) will allow 
himself to feel it (verse 2) and sing about it 
(verse 3). 


HOW GREAT THE GLORY Christmas Eve, 
1971, two hours before midnight Mass. I walk 
out into the night and this song about the 
glory of the Lord’s name comes to me. The 
Psalms are full of the praise of God’s name, 
which is simply a way of summing up the mys- 
tery of who he is and what he does for his 
people (Psalms 8:1,9; 22:22; 29:2; 33:21; 
48:10; 66:2; 68:4; 76:1; 99:3; 100:4; 106:47; 
111:9; 113:1f; 135:1,3,13; 145:1,2,21; 148: 
13). Sing along and let me share my Christ- 
mas gift with you. 


This album and Father Montague’s previ- 


ous albums, MEET THE PROPHETS and THE 
PROPHETS’ DREAM (and Spanish version 
LOS PROFETAS) are available from: 


O1972 George T. Montague,S.M. 


MARIANIST COMMUNICATION CENTER 
1223 Maryhurst Drive 
St. Louis, Mo, 63122 
Words and music for this album also available 
at minimal cost. 


PRICE $5.00 
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mw getting highbrow 


these days. The concert 
halls that once would tremble 
at the mere mention of “Musk- 
rat Ramble” are regularly the 
scene of jazz sessions that read 
like an aficionados dream 
band. 

In a way this is wonderful. 
It dignifies the music and 
helps to establish it with the 
public as a genuine art able 
to stand on its own against all 
comers. 

Yet in another way, some 
of us older jazz buffs long for 
the days when the proper at- 
mosphere for jazz was a smoke 
filled room redolent with the 
smell of beer where a cat in 
a suit and a tie was looked 
on as a spy. 

The first time I heard Burt 
Bales was in atmosphere like 
that, the old 1018 Club on 
Fillmore Street in San Fran- 
cisco. It was what we used to 
call a “Breakdown joint.” No 
formality there. No ties. Hats, 
yes, but all on the heads of 
customers. Burt held forth 
nightly at the end of the bar, 
up against some empty beer 
cartons and crates of whisky. 
That old upright piano beat 
out some loyely music with 


Produced and engineered by TOM SPINOSA 


Ay 


assistance from occasional 
wandering minstrels such as 
Turk Murphy or Chuck Mor- 
decai. If you liked your jazz, 
like whisky, plain and on the 
rocks, this was for you. 

During the last year, by one 
of those lovely chances that 
brighten life, Burt has been 
performing under circum- 
stances like the 1018. Today 
he’s down on San Francisco’s 
waterfront, at the Pier 23 
Coffee Shop and Cafe. From 
the window back of the bar you 
can see Sausalito and the 
lights of Alcatraz. On a rare 
quiet night you can hear the 
water lapping against the piles 
of the pier and occasionally 
the coast-guard cutters dock 
alongside and the crews slip 
in for a quick one. 

There’s sawdust on the 
floor of Pier 23, but it’s no af- 
fectation. This is the kind of 
a spot where they do this na- 
turally. Across the street the 
State Belt Line railroad pulls 
and pushes the freight cars 
and when it’s foggy, the room 
echos with the sound of horns 
on the Bay. 

And the customers. The 
loyely customers—stevedores, 


— By 


with BURT BALES 


* 


Ralph J. Gleason 


THE RHYTHM SECTION 


San Francisco Chronicle 


dockhands, longshoremen, 
jazz fans, Nob Hill socialites 
slumming because jazz is the 
thing to hear these days. Burt 
handles them all with the ease 
of years of practice. They 
make requests, ask for a 
match and buy him drinks 
and he never loses a beat. It’s 
a great bit of business to watch 
Burt profier a match, light a 
cigarette and accept a drink 
all while keeping the melody 
going. And now and then one 
of the customers, or perhaps 
Burt or the boss, breaks into 
song. It’s all done so natur- 
ally, you accept it as part of 
the act. And it is. 

A typical evening at Pier 
23 may find Burt playing a 
session of Jelly Roll Morton 
tunes such as “Mr. Jelly Lord” 
and “King Porter Stomp” 
which are included in this 
Cavalier LP; a couple of 
blues, some pop tunes like “TI 
Coyer the Waterfront” (“I 
never hated to play pretty,” 
says Burt) ; a bit of Fats Wal- 
ler such as “Sweet Savannah 
Sue;” a few rags by Scott 
Joplin and, yes, that’s right, 
“Limehouse Blues.” It’s all 
done in the delightful inform- 
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ality that makes jazz the in- 
dividual art it is and Burton 
Franklin Bales one of its most 
individual and iconoclastic 
performers. 


Burt Bales was born in 
Stevensville, Montana, in 
1916, son of a printer. Burt 
wanted to be a printer too, 
but was sidetracked into 
music at an early age, started 
to be an arranger but took 
to solo piano playing in 
speakeasies “to make a liy- 
ing.” Early influences were 
Fats Waller, Art Tatum and 
Stan Kenton (he was play- 
ing a lot of Earl Hines— 
off the chord stuff, down in 
Santa Cruz in 1933, and 
gave me lessons in his room 
when he could get me off 
the beach’). In 1939 he was 
turned out on Jelly Roll 
Morton yia the RCA Victor 
disc of “Pep” and “Fat 
Francis.” He played with Lu 
Waters Yerba Buena Jazz 
Band at the Dawn Club, 
with Bunk Johnson’s band 
at the CIO Hall and with his 
own group at Louchen Gar- 
dens. In 1948 he joined Bob 
Scobey’s band and in 1949 
and 50 played with Turk 
Murphy. In recent years he 
has worked exclusively as a 
solo pianist. 
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My Playful Scarf is a journey into the imaginative and creative processes of a child’s mind. While on this journey, a child may 
become an eagle soaring gracefully through the sky or a leaf tossing and rolling aimlessly as it is moved by the wind. 


The music was written to fit the mood of each individual activity. Whether it be the soft fluttering of a butterfly’s wings or the 
rambunctious antics of a cowboy and cowgirl riding on the lone prairie, the children are sure to love the variety of music. 


Creative movement, small and large motor skills and coordination are also explored during the course of this recording. 


Imagination is something that is universal among children. When put to proper use, it can be an important instrument in the 


growing process of a child. 


SIDE ONE 

1. MY PLAYFUL SCARF - The opening song acquaints the children with the many 
different things they may become if they will use their playful scarf and 
pretend. APPLICATION - Have a group discussion in which you ask each 
child what he or she would like to be if they could change themselves. 

2. BUTTERELY - Have you ever seen a butterfly just sitting on a tree limb, moving 
it’s wings slowly or watched it as it lightly flutters through the air? Flutes and 
violins are used to bring the softness and gentleness of a butterfly to life for 
the children. APPLICATION - You may wish to briefly cover the metamorpho- 
sis of a caterpiller to a butterfly. 

3. THE EAGLE - People of all ages enjoy watching the beauty and gracefulness of 
an eagle in flight. Majestic french horns and strings are sure to inspire the 
children to soar through the sky. APPLICATION - Share with your class that 
the eagle is our national bird and that it symbolizes strength and freedom. 

4. SNOWFLAKES - The gentleness of a snowfall is something that puts asparkle in 
the eyes of every boy and girl as they watch it fall slowly to the ground 
covering everything with a blanket of white. They will surely enjoy pretending 
to be one of their favorite things. APPLICATION - It was once said that each 
child is like a snowflake, because each one is different. Discuss with your 
class the ways in which people are different from one another, You may also 
wish to explain what causes snow. 

._ AWAVE ON THE OCEAN - A wave is soothing to listen to as it crashes upon the 
rocks along the shore. It can also be awe-inspiring to watch as it grows under 
the intensity of a storm at sea. This group activity of creating a wave will be 
enjoyable for all. APPLICATION - Discuss with your class the forces behind 
the waves on both the ocean and the lakes. 


On 


SIDE TWO 


1. COWBOY AND COWGIRL - Children are fascinated by the old west. How many 
times have you seen them playing cowboys and indians? There are no 
indians in this up-tempo tune, but there is plenty of action and fun as boys 
and girls become cowboys and cowgirls. APPLICATION - Discuss the old 
west and any famous characters the children may know of. 

2. ALEAF IN THE WIND - You have seen autumn leaves falling from the trees. You 
have seen them dance through the air as the cold, fall wind moves them from 
place to place. Strings and realistic wind sounds enhance the environment 
for this activity. APPLICATION - Discuss with your class the different 
seasons of the year and the reason the leaves change color and fall from the 
trees during autumn. 


3. THE PIRATE - Those swashbuckling characters of long ago are back in this 
exciting activity. The children will enjoy imitating a peg leg walk and giving a 
hearty “ahrr matey.” APPLICATION - Discuss with your class any famous 
pirates they have heard of. 

4 CLOUDS - We have all at one time or another looked up at the clouds and seen 
different animals or even people. We have also wished that we could float 
along with the clouds and listen to the wind as it pushes them along. The 
sounds of the wind during this particular activity help bring it to life for each 
child, APPLICATION - Explain to the class where clouds come from and how 
they are formed. 

5. THE SCARF DANCE - Children of all ages like to move when they hear music 
that is rhythmically stimulating. That is the reasoning behind “THE SCARF 
DANCE.” This is simply a creative movement exercise in which the children 
use a scarf to ornament or enhance their dance. It can be as simiple as 
raising and lowering the scarf to the beat of the music or even waving it back 
and forth over your head. This activity is sure to be a hit. 
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Hi! I’m back with another album, and as usual, | want to tell you some things 
about it, because in putting it together | wanted to achieve certain goals. 


First of all, | wanted to write in a wide variety of styles to keep your interest. 
Rhythm & Blues, Reggae, Dixieland Jazz, Rock ’n Roll and even a Broadway show 
tune to name a few. | have given you a brief description of each song below. 


Next, | wanted to write lyrics that were thought provoking as well as educational 
land entertaining. 


SIDE ONE 


MORNING TIME BLUES - This Rhythm & Blues tune promotes good morning 
habits as well as hygiene. It is dedicated to everyone who dislikes the 
drudgery of getting up every morning and having to wash your face and 
hair and brushing your teeth. 


WE'RE JUST LIKE CRAYONS - This song will give you and your children anew 
perspective in the way that you view the world and the different people 
who inhabit it. “Black, brown, yellow, red and white. It’s such a 
wonderful sight. We’re just like crayons all over the world.” 


THE FRIENDSHIP SONG - A Dixieland band adds just the right flavor and feel 
to this tune which promotes the concept of friendship. Mr. Al and myself 
help each other out in situations that will be applicable to young children 
as well as adults. “Friends, they’re like peanut butter. They'll stick with 
you until the very end!” 


WE'VE ALL GOT DIFFERENCES - This Reggae song gives young minds insight 
into the fact that we are all different on the inside as well as the outside. 
The theme is one of peace and harmony as well as understanding and 
respecting differences. ‘If we don’t think or look alike, it doesn’t mean 
we have to fight.” 


FOR NOW ’LL JUST BE ME- Now that my childhood is over (almost), | realize 
just how quickly time flies. The message of this song? It’s alright to dream 
about who or what you may someday be, but like the song says: 
“I’ve got alot of growing to do before | can even think of 

who | might be when | get old.” 


Words and Music by ........--s0eeeeeeee Stephen Fite 
Produced and Arranged by .............+- Stephen Fite 
Michael Hurley 
Mr. Al (Rasso) 

Keyboards Michael Hurley Childrens Vocals .......... 


Drums .. 0 0 Randy Nichols 
CUE névondanoobognbsacdenauogoconoodds Joel Balin 
Stephen Fite 


Dixieland Band on THE FRIENDSHIP SONG 
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Banjo .... Randy Morris 
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Duet on THE FRIENDSHIP SONG 
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Lastly, | wanted to write about subjects that | had never seen addressed (not to say 
they haven’t been) in childrens music. The issues | am referring to are Special 
Needs/Handicapped Children and Divorce. 


| hope that you enjoy listening to this collection of songs on self-concept and 
social skills as much as | enjoyed putting it together. 


SIDE TWO 


| CAN DO IT - This good ol fashion Rock ’n Roll song promotes a positive 
attitude among children about tests or jobs they may think are impossi- 
ble. “When you have a job and it’s just too tough to do. The jobs that 
make you think and work are what brings out the best in you.” 


MY SPECIAL FRIEND - This song touches on an issue that is very special to me. 
That is Special Needs or Handicapped children. This tune talks in 
particular about a child who has a very special friend who is blind. This is 
one of my personal favorites off the album. 


| WANNA BE A GREEN JELLY BEAN - What a title, huh? When your teacher 
asks you to join in on class activities, don’t just sit there like a gray jelly 
bean (in other words, DULL). Be a green jelly bean (in other words, 
EXCITING, ADVENTURESOME) and, “participate and just join in!” 


DO YOU MIND IF 1 CRY - A song that lets children know that it’s okay to cry. 
It also suggests that sometimes crying can make you feel better about the 
things that make you sad. “Cause when | do this big ol frown just falls 
right off my face onto the ground.” 


DADDY IS MOVING AWAY - Separation and divorce are an emotional issue 
for us all. Especially children. This ballad will open up doors for the 
expression of feelings on this delicate subject and possibly offer answers 
to many of the questions children have concerning the break-up 

of their family. 


SPECIAL THANKS TO 


@ MICHAEL HURLEY for all your help, hospitality and great 
ideas, I'm looking forward to my guest cabin by the studio. 
Next to the pond will be fine. 

e@ MR. AL (RASSO) for your ideas, support, experience and 
most of all, for your friendship, By the way, your back- 
ground vocals weren't too bad either. 

@ RANDY NICHOLS for adding just the right touch to THE 
FRIENDSHIP SONG. Also, for the needed “humor breaks” 


Stephen Fite 
. Mr. Al (Rasso) 
Stephen Fite 


Courtney Keesee 
John David Lewis 


Jack Meier in the studio. 
Patrick Moore @ JOEL BALIN for the great “blues’’ lines and the incredible 
Lara Stanley guitar sound on DADDY IS MOVING AWAY. 


@ SHARON HALL for round two with the Orangewood Presby- 
terian Childrens Choir. 

@ CARL and CHARLOTTE SELTZER for putting up with me for 
two weeks, I’m sorry you didn’t get to play as much golf as | 
did, Watch The Birdie! 

@ SHELLY FRIED for giving me the idea for | WANNA BE A 
GREEN JELLY BEAN 


Orlando, Florida 
Margaret Gaeddert 


819 N.W, 92nd St. 
Melody House — okjahoma city, OK 73114 
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By Marc and Carol Finkelstein 


Meet the Beat is a refreshing collection of innovative songs 
which feature rhythm and movement activities for preschool 
and primary elementary school-aged children. Stimulating 
activities focus on musical concepts such as basic rhythm, 
tempo, and dynamics, while developing fine and gross motor 
skills through rhythm instrument playing, pantomime, finger- 
play, dance, and creative movement. While directions for the 
fun-filled activities are clearly incorporated within the easy-to- 


SIDE ONE 

MEET THE BEAT 
GRANDPA’S FARM 
SHAKEDOWN 

MR. U.S.A. 
RHYTHMS OF LIFE 


SIDE TWO 
SNAP IT UP 


HANDY MAN 


CREDITS 

Music and Lyrics By ...-...-.-.---. Marc and Carol Finkelstein 
Drums and Percussion .......--.---+++-++0+% Robert F. Boyd 
(GINENS = oa2cb0nnecsep00209000e00000000000 Francis D. Cicala 
KeyDoardSye)-jere ele \e12 alele = am olnieleie aie eielnl-lol= Marc D. Finkelstein 
BESS ponnos9s000000000000000007800000000000000 Ed Iglewski 
Saxophones.........-----------+-++ Donald R. Vandenberge 
WOES scsecsc0cc00a00000000 James Alexander, David Durbin, 
Carol W. Finkelstein, Michael Finn, 

Gary Shaffer 

Background Vocals ..... Kristin DeLucci, Carol W. Finkelstein, 
Beth Kennett Morrison, Pat Shaffer 

Children’s Vocals ...-.--... Kate E. Deacon, Kristin E. Estelle, 


Jared Gertner, Becky Gowarty, 

Jennifer Ravalli, Bryon T. Smith, Cyndy Webster 

Produced and Arranged By . . Marc D. Finkelstein 
Project Coordinator... .... Stephen Fite 
Engineered By Jan Topoleski 


Recorded Ate errtiriele eer err Shore Fire Recording Studios 
Long Branch, N.J 
(OST INES: soo nacnc00n0n9e8099900000000 Margaret Gaeddert 


Special Thanks To.................. ... Lewis Bachman, 
Tom Elliott, Barbara Estelle, 
Stephen Fite, William Krasilovsky, Y 

Adda Pourmel, Helane Rosenberg 

and to all of our friends, old and new, who 

helped us Meer the Beat! 
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THE LEMON TWIST 


JOIN MY RHYTHM BAND 
BOYS AND GIRLS 


follow song lyrics, additional teacher-directed activities are 
provided inside the jacket cover for a total of forty exciting 
rhythm and movement activities. Children of all ages and adults 
alike will enjoy listening to and singing along with the delightful 
lyrics and captivating melodies of the up-beat songs while they 
discover rhythm and movement concepts through learning to 
Meet the Beat. 


Everyday’s A Holiday, Marc and Carol Finkel- 
stein’s first recording for Melody House, is a collec- 
tion of twelve unique songs representing thirteen 
holidays and special days celebrated by American 
school children. Recommended by publications 
including Curriculum Product News, Creative Class- 
room, and School Library Journal, Everyday’s A 
Holiday is a fun-filled, imaginative and humorous 
recording filled with a variety of musical styles and 
catchy tunes which are as up-beat and amusing as 
they are informative and entertaining. 


MARC FINKELSTEIN is known not only as a highly skilled and creative 
composer, arranger, and producer, but also as a published author, musician, 
and educator. He received a bachelor’s degree in Music Education from 
Berklee College of Music and a master’s degree in Creative Arts from Rutgers 
University. Marc has worked extensive- 
ly as a professional musician and has 
spent many years involved in the area 
of children’s theatre. He has conduct- 
ed workshops on creative drama for 
children and has written a number of 
articles for publication on the creative 
arts, 

CAROL FINKELSTEIN has a 
background in music as well as educa- 
tion. She received a bachelor’s degree 
in Voice from Boston Conservatory of 
Music in addition to completing stud- 
ies inelementary education at Georgian 
Court College. Aside from her unique 
and creative composing abilities, | 
Carol has extensive experience in all 
aspects of music performance and is 
currently an educator at the elementary 
school] level 


Melody House, Inc. 
819 N.W. 92nd St. 
Oklahoma City, OK 73114 
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The Dinosaur Cafe 


Words and Music by Derrie Frost 
Arranged by Michael Hurley 


Derrie Frost's first album for Melody House, Totally 
Teddy, won a Parents’ Choice Gold Award for excellence 
in children’s audio recordings. We firmly believe many of 
those songs may be tomorrow's Classics. 


Last year Derrie wrote and recorded her second album for 
children entitled A Zippety Zoo Day, an activity recording 
about animals you See in the Zoo. 


In her third album for children she has created a tribute to 
those giant beasts of long ago with The Dinosaur Cafe. 


SIDE ONE 

The Dinosaur Cafe 

Cleo The Plesiosaurus 

] Don’t Wanna Be Extinct 
Sheriff Spike 

If 1 Weren’t Clumsy Old Me 
Should We Invite A Dinosaur? 


The title song along with “The Dinosaur Bop,” invites 
children to take part in the freedom of creative movement. 
You'll find others such as “If | Weren't Clumsy Old Me,” to 
be subtle builders of self-esteem. “Aren't We As Smart AS 
Dinosaurs?” is instructive on environmental issues. 


The respected library journal, Booklist said of Totally 
Teddy: “While each listener may have a favorite in this 
varied and delightful collection of songs, most will like 
them all.” We think you'll feel the same way about The 
Dinosaur Cafe. 


SIDE TWO 

Demetri Dimetridon 

The Dinosaur Bop 

Dinosaurs Were Different 

Aren't We As Smart As Dinosaurs? 
What Makes Miss Dina Sore 
Where to Find Dinosaurs 


Se ee < a S a7, ABOUT THE AUTHOR 

WHOKGIS ZING IMUSIC 5600000000000000000000000 Derrie Frost » A ON A A : ; 
Produced by Stephen Fite, Michael Hurley \ fe Yr A <C A former newspaper and magazine writer, Derrie 
Arranged by so tc sea Michael Hurley 5) eel WK a —< Frost is a lover of language and style who has a 
DRS See et i Randy Nichols << lye J (>) < unique ability to slip into the mind of a child. 
KOMDOENCS o55006n000000000000000000000 Michael Hurley Ay ‘Seo ‘ \¢ “Children are always reaching for new words and 
GUNEWS Ss sonspoescdoeueooosconoe Joel Balin, Stephen Fite Ly G : o xy ways to express themselves,” she says. “Il Can't 
WOCAIS ir anyerietctatiscirdeysyororeti a: Brian Hardin, Patti Poole ae S$ | i a think of a better way for them to learn vocabulary, 

Steven Scheffler | pr creative movement and values than through 
Childrens Vocals... Joshua Johnson, Courtney Keesee A A ~ AS 


John David Lewis, Jack Meier 
Patrick Moore, Kara Stanley 


EngsinCeMmerereeeeer rere reece centre Michael Hurley 
Recorded and Mixed at ............ Lone Pine Studios M H-58 
Orlando, Florida 
4 Melody House, Inc, 
COVeE@ATISi-EEEEEELE EEE Ee EEE LCE EE MancarcuGacadent y 


music,” 

But when writing songs for children, she also has 
their parents and teachers in mind. “After all, adults 
are often a captive audience in the car or the 
classroom, so | try to make my lyrics interesting 
enough to entertain them as well.” 


819 N.W. 92nd St. 


Oklahoma City, OK 73114 


© This recording may not be reproduced without written permission from the publisher 


The music on this album is a combination of classical, flamenco, 
minimalist, folk, acoustic, electronic and original styles. 

Side 1 was recorded direct to two track, and demonstrates various 

techniques for marimba and vibraphone that can be derived from guitar, 
piano and string music. 

Side 2 is a multi-track voyage down an imaginary river. The vibraphone was 
recorded at McDonald Park in Carnation, WA, next to the Snoqualmie River, 
using a Nagra portable tape recorder. Additional tracks were then layed down 
in the studio. The result is a finished work based on an improvisation. The piece 
can and has been performed “live” using delay equipment. 


Produced by Ed Hartman and David Miles Huber 

Engineered by David Miles Huber 

Recorded at Playback Studios, Seattle, WA and McDonald Park, Carnation, WA 
Cover photo by Ed Hartman from DC 10 over the Mississippi River. 
Back cover collage by Mark Aalfs. 

Special thanks to Lincoln Arts Association, John’s Music, 

Don and Suzanne Dieterich, my sister Sue and parents 

©® 1986 by Ed Hartman 

Olympic Marimba Records and Awesome Music Productions 
5521A University Way NE 

Seattle, WA 98105 

206-527-4989 

Manufactured and Printed in the US.A. 

All Rights Reserved. Unauthorized duplication is a violation of 

applicable federal, state and intemational laws. OMR1001 


THE RIVER 


Side 1 

1. Prelude from Cello Suite #1 2:30 
GQ. S. Bach-arr. Hartman ) 

2. Sarabande from Szite #1 1:45 
(Hartman ) 

3. Improvization for Klaus 7:45 
(Hartman ) 

4. Prelude II from Preludes for Piano 3:55) 
(Gershwin) W.B. Music Corp. 

5. First Flight 3:15 


(Hartman ) —— 
totaltime 18:40 


Side 2 

The River (Hartman ) 
1. In the Woods 6:50 
2. Ata Stream 3:55 
3. Down the River 7:47 


totaltime 18:10 


Ed Hartman plays: marimba, vibraphone, bells, timpani, hand- 
drums, bird whistles, shakers, bongos, cymbals, tom-toms, guiros, 
bell and key trees, synthesizer, tape-loops and digital delay. 
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GET LOOSE Cc REW "WANNABE. 


RAP VIGILANTE _ PROTOCOL CF RAP 


M.C. SHADOW THANKS: 

God, My family, Betty L., My grandparents, The Mandleys, The 
Fairchilds, The Jessons, The Lapierres, My homeys D.J. Jel & 
Mixmaster Len, M.C.B., M.C. Rok, Roger, Aretha, Chris C., Steve B. 
and the cafeteria posse, M.C. Rumble, Def and Ready Crew, esp 
The Box That Rocks, Junior Rascals, Hashes, my B-Ball team, 
Anthony & Dale, Bryan Coburn, Electric Distributing, Greg G., 
Everybody in the Park, The Lyavala’s, Mrs. Hibberts pd. 3 Law 
Class D.J. Cheese, A.W.A.A.C., Mr. J. Andrews from M.G.C.I. 

Talesk and Alford , Krufti and I want to thank you for buying 
this record and taking the time to read all this stuff. Thank you. 

D.J. JEL THANKS: 

My family, little brother Jerry, big bro. Angus, sis Gail, Def and 
Ready; Bells, Box, Double A., B.D.D., E.P.P., 747 Posse, D.J. Cheese, 
everybody in East Park, Jr. Rascals, D.J. Greg G., Easy Mike, 
Margaret, home boys from G.L.C., My girl(s), God, Ron Nelson, 
everybody in T.O. who keeps Hip Hop Live. PEACE........... 


MIXMASTER LEN THANKS: 

The dear Lord, My mom, my little brother Andrew, my A #1 
homegirl Barbara, Lady Rok M.C.’s, B.A.D. Posse, everyone at 
1045 Pape Ave; especially Mary and Marina, thanx for your support, 


flipside one 


all D.J’s who play our records, Rawle James, The Def and Ready GET LOOSE CREW 5:15 
Crew,nuff nuff respect to the brothers, we couldn’t have done it (K.Neely, S.Mc Cook) 
without you guys! Andrew Nugent "The Champ", stay cool my 
brother. Snoop, thank you. Everyone that my crew mentioned and GET LOOSE CREW (INST.) 
anyone that I forgot; you know who you are!!! Thank you very 
much. fKN So eae ae 

= -INe€e Cc oo 
M.C.B. S: p 0 
a ee (L.G.Stuart) 


(Parent’s) Seymore & Icyline Badwa, God, Big sis Millicent and 
family, big brother Micheal and family, chillin in the Bronx N.Y., 
little sis Clover, special thanks to M.C.Rok; Joey, A.K.A. Scrapy; RAP VIGILANTE (DUB) 
Keif, A.K.A. All Star; Trever, A.K.A. Royal T; Daryck, A.K.A 
Bazooti; Shawn, A.K.A Double Agent 006; Clinton, A-K.A. The Dread; 


and a very speacial hello to Maria K and Little K. Last but not flipside two 
least, "Word ’em’ up" to the incredible Icy Beats, long live the 
legend. WANNABE 4:47 
Also a special thanks to the GET LOOSE CREW, and _ to (C.Jackson, K.Neely) 
everyone who stood behind me in the past, PEACE! (C.Badwa) 
From The GET LOOSE CREW: WANNABE (DUB) 
The suckers keep sucking the biters keep bitin, but rap will i 
live on and Get Loose will keep writin! To the New York Posses’ : GRANGE oe eeay 5:00 
Go to hip hop jams or any jams, go in peace.. Make the world of (S McCoo ) 
rap as well as society, a better place to be. Set the peace trend 3 
so others can follow. To the Toronto Posses’ - Go to a jam to get PROTOCOL OF RAP (DUB) Lyrics: K.Neely 
loose not kick butt. Stop the violence before it spreads like aids, Musical Score: C.Jackson, L.G. Stuart 
victimizing the innocent. Keep kickin it live without the B-Boy : atte ata ed 


AE Re RS. BEAGE! Produced by: East Park Productions 
Art: Brenda (Snoop) Elizuk 
(G.L.C.) Beat Programming: S.Mc Cook. C. Jackson 
Engineer: Bryan Coburn 
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PP Manager & Photography: 


Margaret Currie 


East Park Productions 
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CARNAVAL DE ORO EN PANAMA 


--- RECORDS 
clbum 


33 1/3 9PM, 


ALP-2002 


Golden Anniversary of the “Carnival in Panama” 


Entre las multiples cportunidades que nos ha deparado la Diosa Fortuna 
de derramar sobre el Universo el panorama multicolor y festivo de la musica 
panamena, ninguna como Ia que hey se nos brinda para contribuir con una 
acuarela de brillantisimas melodias de nuestra tierra, a marcar en la historia 
de las grandes celebraciones carnestoléndicas el hito dorado del Cincuen- 
tenario de los Carnavales Panamenos. 

Esta razon, me ha moyido a ser mas cuidadoso que de costumbre, en 
el escogimiento de las selecciones panamenas que integran este Album del 
“Carnayal de Oro en Panama”, porque, al igual que en este ano, se jalona 
la interminable cadena de extraordinarios dias dedicados a Momo, en los 
que el colorido de Ia pollera compite en su alegria y originalidad, con las 
inconfundibles y no menos alegres notas de nuestras danzas, cumbias y 
tamboritos. Asi mismo, la mUsico carnavalezca de Panama Ilega hoy a una 
cispide gloriosa, porque nada hubieran sido los carnavales panamenos, 
de tanta fama. sin la contagiosa musica que canté a nuestras reinas, colmo 
de emociones insospechadas a extrafos y embriagé de orgullo y deleite 
a varias generaciones. 

De alli, noble amigo de siempre, que este Album de! “Carnaval de Oro 
en Panama”, contenga una seleccién de ios mejores piezas que se han 

_-escuchado en nuestros carnavales, en los cincuenta afos en que se han 
yenido celebrando. .. . Escuchandolas, podrds transporiarte en alas de la 
ilusién, a los pintorescos dias del Carnaval de Manuelita Morrice, nuestra 
primera soberana, con sus danzas tan panamenas, tan llenas de inspiracion 
popular, o co! Carnaval de Marcela Cucalén, en el que la tamborera, cre- 
ciendo en fama, se pased por todos los confines de la Republica, recorriende 


desde el democratico toldo hasta el festivo jardin, con sus notas estilizadas. 


Aqui encontrards, dilecto amigo, el deleite de tres generaciones, pero 
siempre con un denominador comun: el inconfundible sabor panameno que 
hace de cada carnaval nuestro, un recuerdo distinto con caracteristicas 
propias. 

Por lo tanto, este Album del “Carnaval de Oro en Panama”, Ilega a ti, 
con el mds emocionado y sincero deseo de que en-sus alegres melodias 

- encuentres no solo Ia nostalgia de Jos viejos carnavales panamenos que se 
fueron — tipificados en sus danzas y piezas de la época — sino también el 
grato encanto del presente, con su amplia heredad de bellas melodias de 
nvestro pentagrama autéctono. Todo ello, envuelto en el mds profundo y 
arraigado concepto de lo panameno. A 

| 
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OTHER RELEASES 

BAILOKDO EM PAKAMA 


HAVIDADES EN PANAMA 


BAILANDO EN PANAMA 


HECHO EN CISTA RICA Por INDUSTRIA DE DISCOS CENTROAMERICANA LTDA. SAN JOSE 
a - - : WO Tan germ gene ee aa ee 


1960 marks the Golden Anniversary of Panama's cc!srful costumed- 


bedecked Carnival... four days of fun, frolic, laughter end music. 
This Jubilee Album is Lucho’s personal selection of the most popular 
cumbias, danzas and tamboritos...he played every Carnival song ever 


presented during the pas? half century befors making his choice of tunes 
to be offered in this Album. 

Here you will find the enjoyment of three generations, and in every note 
there will be the unique touch of Panama that has made of every one of 
the past Carnivals an unforgettable and exhilarating experience. 

It is Lucho’s fondest hope that in these gay melodies you will feel, not 
only the nostalgia of Panama’s Carnivals of years gone by, but also the 
spirit with which today’s generation keeps his heritage alive. 

Here’s a bit of old and new Panama — from Lucho to you. 


FOR AUTOGRAPHS: 


Ress: 

ps | 

Side 1 | 

MELODIAS CARNAVALEZCAS (Melodias Panamenas)............ Arr. by 1. Azcorraga 

ELLCHICHEBAITO) (Denzin) ose rane eee R. Fabrega 
VIVA MARITZA (Danza)....... --os--se-Echavarria 


TAMBORITOS PANAMENOS (Tamboritos) Arr. by. L. Azcarraga 
DE ALLA DONDE UNO (Danza)... ""R. Fabrega | 


CHICHACO POR LOS AIRES (Tomborera)............. R. Fabrega 
PESGAO)( Deosigsay 22 sects seemh pec genecstooscrevsccascetocsstage-asseneers oe MX ABOTE 

| 
Side 2 
CUMBIAS PANAMENAS (Cumbia)... Cee ir te Cer Ar. by L Azcarraga 


CHESTERFIELD (Danza) 
DIENTE DE ORO (Tamborera).. 
TAMBORITOS PANAMENOS (Tamboritos).................... . 
MELODLAS CARNAVALEZCAS (Danza y Cumbia) 
URRACA (Danza) 


A. Galimany 
.T. Robira 
Arr. by L. Azcarraga 
Arr. by L. Azcarraga 


eee R. Fabrega 


GRISELDAu(Tambprero) essence ee ee css sccesssssescnasenscnare A. Rodriguez 
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Day and Days 


Sides 1 & 2 


Side 1 

Waving Hand 

Nearly Temporary 

Include Me Out 

Picture This 

The Season on the Line 

Live Free or Die 

Cast No Shadow When You Leave 
No More Baseball 


Side 2 

Flags 

An Infinite Number of Monkeys 
Days and Days 


All written and arranged by 
C.W. Vrtacek except Nearly Temporary by 
Mellen Lovrin (arranged by CWV) and No 
More Baseball, whichis arranged by Mellen 
Lovrin (written by CWV). All material 
copyright 1982 Leisure Time Records. All 
rights reserved. Unauthorized duplication or 
performance unlawful and extremely nasty, 
so don't doit. 


All instruments and sounds by 
C.W. Vrtacek except: John Hatch —soliloquy 
on Live Free Or Die Mellen Lovrin—Casio 
301 on Nearly Temporary and electric piano 
on No More Baseball Nick Jacobs & Leslie 
Elias — dialogue on Infinite Number Of 
Monkeys (based on anidea by Bob 
Newhart) Engineered by C.W. Vrtacek on 
Tascam 144 athome, August through 
November 1982. Waving hand recorded in 
mono March, 1980. 
Technical Assistance — Nick Didkovsky. 
Mixed by C.W. Vrtacek at WPKN Studios, 
University of Bridgeport. 
Cut and pressed by John Galas at Cook 
Laboratories, South Norwalk, CT. 


Honest thanks to the following 
(in no order) for advice, support and 
encouragement: F.F., C.C., Mellen Lovrin, 
Peter Nuhn, Mr. Furgas, Tot Lovrin, Nick 
Didkovsky, Mike Zito & WPKN (89.5 FM). 
Special thanks to Recommended Records, 
UK, and especially to Charlie Charles. 
You've all helped more than you realize. 


An Infinite Number Of Monkeys 
is dedicated to my friend Peter Nuhn. The 
music on this album is dedicated to the 
memory of my grandmother, Mrs. F.E. Ward, 
and my father, C.W. Vrtacek. They never 
stopped believing. 


Leisure Time Records 


We love mail 
A product of New England, USA 


Leisure Time Records 
Box 337, New Milford, CT 06776, USA 
“Where Cash Meets Art"’ 
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Rajewski & Mike Connell—Trumpet. 


SIDE 1 


ON WITH THE SHOW, 
GWohn LiVigni) 


LADY 
GWohn LiVigni) 


YOU MAKE ME HAPPY 
QGohn LiVigni) 


NEVER GONNA LEAVE AGAIN 
(QJoseph Spinazola, John LiVigni) 


THE GROSSO 
(Lawrence Klimas, John LiVigni) 


All tunes published by JOBETE MUSIC COMPANY, INC. (ASCAP) 


Bass/vocals: Anthony Siciliano - Guitar/vocals: Robert Villalobos » Piano and Keyboards: Joseph Spinazola - 
Arranged by: Puzzle - Produced by: Bob Cullen + Engineers: Hank Cicalo, Tommy Vicari « 


Recorded at; A & M Studios, Hollywood, California « 


SIDE 2 


BRAND NEW WORLD 
Gohn LiVigni) 


SUITE DELIRIUM 
(Puzzle) 


IT'S NOT THE LAST TIME 
GQohn LiVigni, Lawrence Klimas), 


DON'T KNOW WHERE I’M GONNA BE TODAY 


GVohn LiVigni) 


Lead yocals/Drums: John LiVigni + Tenor Saxophone/Flute: Lawrence Klimas + Trumpet/Flugle Horn: Ralf Rickert - 
Mixed at; Sound Labs, Hollywood, California - 


Special Thanks to: Richard 


©1973 MOTOWN RECORD CORPORATION ©1973 MOTOWN RECORD CORPORATION, HOLLYWOOD, CALIFORNIA 90028, ALL RIGHTS RESERVED TRADEMARK MOTOWN RECORD CORPORATION 
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ON WITH THE SHOW x 


Lyrics and Music by 

John LiVigni 

Try to get away, thinking of the other 
one that you love 

Wishing you could stay, but you 
know there's other things to 
think of 

Cause when the people are paying, 

And everybody is waiting 

Then you know, it’s time to go 


On with the show 


Start another day, feeling like 
they're taking all of your soul 
Nothing else to say, got to make the 
grade before you're too old 
And when the people are paying 

And everybody is waiting, 


EN YOU KNOW, IS 


h the show 


LADY * 


Lyrics and Music by John 


ily make you feel like 


yOUTe 


Inside a shell, you'll never break 


‘an make you happy 
with love 


Yr ©1972 Jobete Music Company, Inc. (ASCAP) 
+ ©1973 Jobete Music Company, Inc. (ASCAP) 


YOU MAKE ME HAPPY * 


lyrics and Music by 

John LiVigni 

When you're near me, baby my 
mind turns on 

When you hold me, baby | feel so 
fine 

The day | first saw you, | knew you 
were mine from the start 

And now that you're with me, | feel 
all the love that is in your heart 

When we spend our time together, 
nothing else seems to matter to 
ne 

You know, you make me happy 

You make me smile when I'm 
feeling badly. 

Everyday, everyway you can 


NEVER GONNA 
LEAVE AGAIN * 


lyrics and Music by Joseph 
Sinizola and John LiVigni 
Spinizola and John LiVigni 
I've been away too long 
Something inside has gone away 
Yesterday was a time, 
When you were on my mind 

all day, all day 
But now you're here today, 
| am here to stay, 
And I'm never gonna leave again 


| sat out in the sun 

Feeling the warmth of years 
to come 

Picking out words and such 

Knowing I've missed you all 
so much, so much 


And now, you're here today 
lam here to stay 
And I'm ne' 


er gonna leave again 

Where are you taking me, 

Can | be wrong to want to know 

Colors are as warm as May, 

Showing me love in every way 
every way 

And now, you're here today 

I'm here to stay 

And I'm never gonna leave again 


THE GROSSO * 


Lyrics and Music by Lawrence 

Klimas and John LiVigni 

Nothing ts the same looking through 
the window pane 

We were lost 

We were lost 


How did we come together 


BRAND NEW WORLD * 


Lyrics and Music by 
John LiVigni 
Pec 


ole can't you hear the cry of 
ve from all around us? 
Can't you see how we have made 


the fate we've brought upon us 


Open up your mind 

Try to get ahead of the time 

Cause things are changing every 
aay, till we find a better way. 

There's gonna be a brand new 
world 


SUITE DELIRIUM * 

yrics and Music by Robert 
Villalobos, Anthony Siciliano, 
Ralf Rickert, Lawrence Klimas, 
oseph Spinizola, John LiVigni 
Standing in line, 

ust trying to hang on to my mind 
Waiting around 


he only thing it does is bring 
Ic 


Own 


ime to see new faces 

Be in different places 

Before | watch my though 
dreams get old, 

think I'll get myself back on 
the road 


Now is the time 

Cause | know that everything 1s 
ready 

Singing new songs 

hat | hope will make somebody 
happy 

ime to make things better 

5 together 

ch my thoughts and 

dreams get old. 

It's time to get myself back on the 


road 


TS NOT THE LAST * 
TIME 


yrics and Music by John 
\Vigni and Laurence Klimas 
Sometimes | wake up and | feel like 
cryIng 

Cause | know that I'm a part of 
everyone that isn t trying 


lo create some kind of unity and 
brotherhood all over the world 


Yee 


Everybody's asking for more than 
their share 

Because they don't really care about 
the people around'them 

Who are crying, and dying, and 
suffering all r the world 


If everyone could see, 

We are supposed to be as one 

But | know it’s just a wishful thought 
And a wish is just a dream ‘ 
Just a drear 


know it's not the last time. 


ust wish about tomorrow 
g will be the same 


DONT KNOW WHERE 
‘M GONNA BE TODAY * 


yrics and Music by 

john LiVigni 

Here am |, feeling high 

And | don't have to even try 

Cause | know why I've been so 
down. 

ve been too busy running 

lon't have the time, I'll see you 

I've got to get myself together 

| don't know where I’m gonna be 

today : 


Maybe I'll just pass 


Ime away, 
On the road, in the street, there's 
people stepping on my feet 
l try tosinga re J 

don't seem to have the 
Don't have the time, |"! 


I've got to get myself 
| don't knou 
today 
Maybe I'll just pass the time away 


ere |'r 


All Publications ASCAP 


(NR10153) 


Deginnings 
Sa) 
Tom and ae Lek 


BEGINNINGS* 
Y ONLY YOU yg 
EN YOU LIGHT UP MY LIFE a 
SPEAK TO THE SKY 
SCARLET RIBBONS 
ALL | HAVE TO DO IS DREAM 
ANNIE’S SONG 
EL CONDOR PASA 
DON’T IT MAKE MY BROWN EYES BLUE 
CAN’T HELP FALLING IN LOVE 
CHANGES* 
YOU ARE MY SUNSHINE 
FORGET ME NEVER 


* Original Songs by Teresa Eck. 


Recorded and produced at Exceptions Studios 
Topeka, Kansas by Martin Hale. 


Side One 
| Enter the Dragon 
' Heavy Metal 


Side Two 
Deathnation 


All Songs © ® Alpha Omega Records, 22 Crescent Road, Westport, CT 06880 All rights reserved. 
Thanks be to Jah. 
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MAD MUSIC: ° 


all rights reserved- mad music, inc. 1977 


Booth #800 


LP 

John Ashcroft 
Max Bacon 
Spirit Of Life 
$25.00 


John and Max 


Committed to an active Christian witness, John Ashcroft and Max Bacon are also 
dedicated to the principles of good government, having served in important public 
offices. John and Max, in this second album, bring together two great symbols of 
Life and Liberty; the Cross of Christ and the Statue of Liberty. 


SIDE ONE 
1. GOD BLESS AMERICA (Berlin/Berlin) 2:44 
2. AMERICA MEDLEY: 2:15 
America, The Beautiful 
Tell America 
This Is My Country 
3. FREEDOM ISN’T FREE (Colwell/Shawnee) 2:43 
4. KEEP THE BELL OF FREEDOM RINGING (Tilzer Pub) 4:23 


SIDE TWO 
. LET CHRIST’S FREEDOM RING (Reynolds/Broadman) 2:12 
. FREE INDEED (White/Gospel Pub) 2:02 
. STATUE OF LIBERTY (Enloe/Enloe) 3:10 
. AMAZING GRACE (arr. Ashcroft) 1:46 
. THE FATHER’S MEDLEY: 3:52 
God Of Our Fathers 
Oh God Our Help In Ages Past 
Faith Of Our Fathers 
America 


au kwn— 


John Ashcroft Max Bacon 


From the Statue come the words: 
Give me your tired, your poor, your huddled masses yearning to breath free . . . 


and from the Cross come the words: 
Come unto me all ye that labor and are heavy laden. . . 


From the Statue: 
The wretched refuse of your teeming shores, send these the homeless tempest tossed to me . . . 


and from the Cross: 
He is despised and rejected of men... aman of sorrow and acquainted with grief... 


From the Statue: 
I lift my lamp beside the golden door .. . 


and from the Cross: 
If 1 be lifted up [ll draw all men to me... 


Recording: American Artists Studios Distributed by: My Fathers Business, Inc. 
Engineers: Joe Higgins and Jim Rhodes 1447 East Kearney 
1 y Producer/ Arranger: Winnie Swaim Springfield, Missouri 65803 
American frtiots Photography and Cover Concept: Robert Johnson 
Graphic Design: rank Dresser Also available by Asheroft and Bacon: TRUTH VOL. 1 
quate Mea Lithography: Lithoeraft AAS-1149-LP 


AAS-1291-LP 
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VOLUME THREE 
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MY PERSONAL 
AUTOGRAPH 
TO: 


Nation's F Fuaks ‘ oid Funniest 
Party” ‘Records 


ot Bee 
‘AL SPARKS eet 
-. | Heard It At ia ) 


“with The Last 
_ Affair, Piss- Pot 


TRAMP TIME — . with— 
VOLUME THREE a op that big dick sissy = 
ANOTHER LAVAL FIRST Wests ,\\ 274 sr ortiyou black « 
LaVal Records was mf a % a 
first in recording Funky Comedy Records and releasing 
to the public. Now LaVal releases the First PHOTO 
RECORD of its kind--This Record has a picture of 
JIMMY LYNCH doing his Tramp Act in Color--Pressed 
into each side of the Album. This will be the Greatest 
Collectors Item of All Records...Order Yours Now JIMMY LYNCH 


JIMMY LYNCH? 


f Funky Tramp i in 
Recorded Live at the 20 Grand Club, a night club ° 
Indianapolis, Indiana. where he socks 
All Photo Records $6.95 it to:the Gorilla. eG 
THIS PARTY RECORD WAS NOT DESIGNED TO BE PLAYED ON ALL AVAILABLE ON Usd CARTRIDGE 
RADIO AT ANY TIME. IT IS FOR PERSONAL AND PARTY USE ONLY. Produced By: Vic LaVal 
yy COVER PHOTOGRAPHY BY.FRANK WOODS 
IF NOT AVAILABLE AT YOUR DEALER ORDER DIRECT FROM Sn EEN ee es mea ee 


LA VAL RECORDS 226 N. BURDICK ST. 
KALAMAZOO, MICH. 49006 


SIDE ONE 


jo Qe 
"D. Gates/Colgems-EM! Music 
. ALWAYS AND FOREVER 
R. Pemberton! Aro Music, Inc. 
. MEMORIES 
. “IBY ere S. Davis/Unichappell 
Music, Inc. . 2 
- & WHEN YOU'RE NOT THERE e ° e 
=~. Elias Hernandez & Rosemary Carda : : 
> BAS ee I believe all music is a_reflec- 
: Weis. H. Peretti, L. Creatore/ ° b | ° ° d. 
Chapell and Co. 
_ Shape and Co atone tion of what we feel inside of 
R. Rodgers, O. Hammerstein/ 


pneees or us. In this album I have cho- 


.- YOU BELONG TO MY HEART 
A, Lara, R. Gilbert/P: 


fernnion Ctpaaton sen to reflect that which is 
best found when two people 
are truly in love with one 


another. : LE =| 

t 

LOVE gee dae HEART To O often 2 O nly th € Ww O rst 4 
ees side of our relationships are : | 

: 6. Lombardo, D. DiMinno/Southern expressed in SO ng ; pro bably 

4 SPANISH EY E-Singeron, E. Snyder/ because it 1S g enerally more 4 

Z EAN" STOP LOVING You dramatic. But with feelings 4 

Bo Bret cortitarro kwon of giving of oneself without 4 
: _ THERESA Kin oF Hust requiring in return comes the : 
: EE SUENO'bE amo best love song that anyone 
Elias Hernandez, ee Leigh/Sam me ° e ° 3 

. Fox Musi can write, sing or live. | 
I hope that these songs may 


bring you the inspiration to 


Produced by Elias R. Hernandez with continue looking at that side : 

itchell Stodola. ; 
of life that brings joy, con- 

Mixing by: Edo Guidotti ? 

se lL a tentment and freedom. 


(Middle Left) 
Bass: Gary Leacock (Middle Right) : 
Lead Guitar: Dennis Fullerton 
Technical Advisor: Mitchell Stodola “ si ° 
and wife, Jane (Bottom Right) Elias w/L (6) V E 


Engineer: Dave Jones 


Recorded at JEL Studios, — 
Newport Beach, California 


= Cover Photography: 
ped J. Arthur Morris (front) 
Elias Hernandez (back) 


: q 
(P)-1978 Elias w/LOVE — All rights reserved. mt ae Stereo EL 777 


SIDE ONE 

1. PALOMA BLANCA 

2. KISS AND SAY GOODBYE 
3. TEAM OF JESUS AND ME 
4. EASY TO LOVE 

5. LET ME TRY AGAIN 


SIDE TWO 
. [AM HAWAII 
. HAWAIIAN WEDDING SONG 
. TINY BUBBLES 
. BEYOND THE REEF 
. WHY WE MUST SAY GOODBYE 


KENNY ARROYOS 


MARTY DOUGLAS 


TIM RAE 


Pam ah a I 


BOB MILLER 
“THE HAWAIIAN COWBOY” 


Rarely has the Entertainment World produced a more dynamic and exciting per- 
former than BOB MILLER. He has captivated audiences everywhere with his combi- 
nation of Talent, Charisma, Personality, Professionalism and Polish. BOB MILLER’S 
natural love of people is personified in his music and performances. Audiences 
everywhere who have seen and heard Bob Millers Show are unanimous in their 
opinion that this Hawaiian-born, Spanish, French, and English Singer-Entertainer is 
DESTINED FOR STARDOM. 

Critics who have seen and heard him have variously praised Bob Miller with such 
accolades as “HAWAII’S MR. PERSONALITY,” “THE HAWAIIAN COWBOY.” and 


‘comparable complimentary descriptions. 


Bob Miller's versatility is expressed in the songs he sings in this album. The 
repertoire of songs include the Haunting Songs of the Islands, Lilting Love Songs of 
the day, and the ever-popular Country and Western music. Bob is a firm believer that 
a dynamic performance requires and is complemented by the outstanding musi- 
cians and singers who work for and with him. His continued search for top-quality 
artists with personalities to match finally became a reality in San Antonio, Texas, and 
in Atlantic Beach, North Carolina, from where hail the three excellent performing 
artists who play a total of ten instruments and who back Bob Miller on this album. 

Kenny Arroyos, who directs the three musicians, displays his talents on electric 
piano, organ, bass, synthesizer, flute, and string ensemble. Kenny is a native of San 
Antonio, Texas, he sings and is an accomplished comedian. 

Martin Douglas is also a San Antonio native. He triples on lead guitar, banjo, and is 
awhale of a fiddler. Marty is the lead singer for the BOB MILLER SHOW, when Bobis 
off-stage; and his personality is surpassed only by his excellent singing voice. 

One of the best drummers in the country comes from Atlantic Beach, North 
Carolina. Timothy Rae carries a total of twelve drums and plays every one of them 
exceptionally well. He, too, has an excellent sense of humor and his vocal talents 
combine with those of the other members of the BOB MILLER SHOW to complete 
one of the most exciting SHOW-DANCE COMBOS now playing the best hotels and 
nightclubs and lounges across the nation. 


ALOHA AND MAHALO! 


CREDITS 


RECORDED AT UNITED AUDIO RECORDING, 

SAN ANTONIO, TEXAS 

PRODUCED BY SAL MONISTERE 

PHOTOS BY SAM'S STUDIO, SAN ANTONIO, TEXAS 
DEDICATED TO MY WIFE, DONNA 
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' Side I 
1.| VISIONS OF DEVortGnS “197 
(Woody. Harris — Guitar. 


rN 


Y 
2 NIGHTSOIL — 1978 
Woody Harris — Guitar 
| Mageares Edmondson — Cello 


\y 
3. ELEGIE — 1978 

| * Woody Harris — Guitar | 
Margaret Edmondson — Cello, con sordino 
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Side I 


1. VISIONS OF DEVOTION — 1977 
"Woody Harris — Guitar 


2. NIGHTSOIL -— 1978 
Woody Harris — Guitar 
Margaret Edmondson — Cello 


Fa 
3. ELEGIE — 1978 
Woody Harris — Guitar 
Margaret Edmondson — Cello, con sordino 
cello arrangement — Edmondson! Harris 


4. ONE STEP AWAY - 1976 
Woody Harris — Guitar 
‘Mark Naftalin — Piano 


5. REFLECTIONS IN WATER - 1977 
Woody Harris — Hawaiian Guitar 
Margaret Edmondson — Cello 


String Arrangements 


Emily Onderdonk — Viola 


Side 


1. AUBURN RAVINE - 1976 
Woody Harris — Guitar 


2. VOLTE 
by Jean Baptiste Besard — 1603 
Woody Harris — Guitar : 
Margaret Edmondson — Cello continuo 
cello arrangement — Edmondson ~ 


3. HAVANA MOON - 1978 
Woody Harris — Guitar 


4. NOCTURNE - 1977 
Woody Harris — Guitar 
Margaret Edmondson — Cello 


5. SARABANDE 
by J.S. Bach — 1720 
from Cello Suite No. 5 in C minor 
Woody Harris — Guitar and arrangement 


6. AIR de COUR 
by Jean Baptiste Besard — 1603 
Woody Harris — Guitar 
Margaret Edmondson — Cello 
cello arrangement — Edmondson/Harris 


7. BACKDOOR TO EDEN - 1977 
Woody Harris — Guitar 
Margaret Edmondson - Cello 
Emily Onderdonk —- Viola 
Andrew Fischer — English Horn 
Doug Adams — Arrangement 


The cover artwork and liner photo are by Jean Rudokas, the lovely Lithuanian 
Woody Harris’ guitar by John Mello, Berkeley, California . 
ALL COMPOSITONS WRITTEN AND PRODUCED BY DOUGLAS WOODFULL-HARRIS KICKING MULE RECORDS. INC. 


These recordings follow nearly two and a half years after my first pieces dealing with the guitar in 
an ensemble form, i.e. Cold Spring Rain and Beaulieu Abbey (KM 133 AFTER DINNER MINTS). 
These early compositions made it apparent that it wasn’t enough to simply augment guitar solos with 
various instruments playing secondary roles, but that they had to be independent yet homogeneous 
with the guitar, creating a form of modern chamber music. 


This album was recorded “live” at Sierra Sound Labs on December 6, 14, 20 & 21 by Robert 
DeSousa and Lucy Sherak using a Scully 2 track tape recorder. The duet One Step Away was 
recorded on December 30th at Mark Naftalin’s home by Norman Dayron using an Otari 2 track 
tape recorder. 


: P.O. BOX 3233 
PRINTED IN U.S.A. BERKELEY,CALIFORNIA * 94703 


SIDE 1 

LL OVERCOME 

Michael Bloomfield — acoustic guitar 
Woody Harris — acousitc guitar 

| MUST SEE JESUS 

Woody Harris — acoustic guitar 

Michael Bloomfield — acoustic guitar 
GREAT DREAMS FROM HEAVEN 

Woody Harris — acoustic guitar 

GONNA NEED SOMEBODY ON MY BOND 
Michael Bloomfield — electric slide-guitar 
Woody Harris — acoustic guitar 


SIDE 2 
| AM A PILGRIM 
Woody Harris — acoustic guitar 
Michael Bloomfield — acoustic guitar 
FARTHER ALONG 
Michael Bloomfield — electric slide-guitar 
Woody Harris — acoustic guitar 
HAVE THINE OWN WAY 
Woody Harris — acoustic guitar 
Michael Bloomfield — acoustic slide guitar 
JUST A CLOSER WALK WITH THEE 
Michael Bloomfield — electric slide guitar 
Woody Harris _ acoustic guitar 
PEACE IN THE VALLEY 
Michael Bloomfield — electric slide guitar 
and acoustic guitar 


PRODUCED BY NORMAN DAYRON 


Recorded in Mill Valley, California, July 9-13, 1979 by Norman 
Dayron using two hand-made Nakamichi CM-1000 studio con- 
denser microphones and a specially modified Studer 2 track 
tape recorder. 


Album Design: Jean Rudokas 
Liner Notes and Photos: Norman Dayron 
Woody Harris’ guitar by John Mello, Berkeley, California 


For a free catalog of our more than 75 Guitar, 
Banjo and Folk Music recordings, write: 


KICKING MULE RECORDS, INC. 
Box 3233 - Berkeley,Ca.- 94703 


A C a PRODUCTION 


KM 164 


American Gospel Music is the “root music” of blues, jazz, 
and Rhythm & Blues. We have listened to all forms of Gospel 
for many years, from quartettes to choirs — from the Swan 
Silvertones to James Cleveland. It is profoundly beautiful music; 
it has the most satisfying harmonies and the strangest, most 
interesting rhythmic structures, but most of all it makes use of 
the human voice by extending it to its ultimate limits. It is a form 
of music infused with pure feeling. Of all forms it is the purest 
and the most inspired. So it was no surprise to me when 
Bloomfield suggested that we do an album of gospel melodies. 
What was surprising was that he wanted to make it an album of 
guitar duets with Woody Harris because Bloomfield generally 
doesn't like to work with other guitar players. Michael told me 
that Woody had a pure classical style of playing that would 
beautifully complement his own style. 


The musical objective was to take the most beautiful, the 
most simple gospel melodies, and embellish and elaborate on 
them in terms of counterpoint, harmony and rhythm. The instru- 
mental combinations would be two acoustic guitars or one 
acoustic and slide-electric. Michael or Woody would usually 
suggest a gospel melody — these were mostly old favorites — and 
Woody would learn the changes and work out the overall 
structure. Then Michael would try to get a different angle on the 
song: gradually a unique interpretation of the standard melody 


would evolve. Here are some of Michael’s comments and — 


impressions about the songs: 


I'LL OVERCOME is the older version of this song, not the one 
commonly associated with either the civil rights or peace 
movements. | first heard this version sung on Maxwell Street 
in Chicago by a blind street singer named Fanny Brewer. 
(Note: this performance is part of the film documentary on 
Chicago blues and Gospel music entitled “And This Is Free”.) 


| MUST SEE JESUS is performed by the blind singer Snooks 
Eaglin on a Storyville album. He plays the guitar like Ray 
Charles plays the piano. Incredible. 


GREAT DREAMS FROM HEAVEN is Woody's choice and solo 
It's attributed to Joseph Spence, the Bahamian musician. 
It is played in drop D tuning. Spence is one of the oddest 
players in the world. Claims his playing is a gift from God, 
and is really devoted, even fanatic 


GONNA NEED SOMEBODY ON MY BOND: | first heard this 
song from Booker White in Macon, Georgia. | think he’s 
B.B. King's cousin or uncle; something like that. I've got a 
picture of him in a special place on the wall of my living room. 


| AM A PILGRIM: | was about sixteen years old when | heard 
this on a Merle Travis record. It's the one where he does all 
the talking about “black lung fever’. Since that time I've heard 
countless versions of this song. 


JUST A CLOSER WALK WITH THEE: A million people have 
done this tune, but | first heard it done by Kid Ory in a dixie- 
land jazz style. | also like the version by Mahalia on “Apollo” 
and the one by Jimmy and Fanny Brewer in the Maxwell 
Street movie. 


HAVE THINE OWN WAY is a Country Gentlemen song. It's a 
Folkways record. John Duffy sings it and there are fantastic 
harmonies 


FARTHER ALONG has been done by every great gospel 
group from the Soul Stirrers to the Harmonizing Four. But | 
learned it from Mike Seeger and Jean Ritchie at a University 
of Chicago Folk Festival. Actually | feel like I’ve heard this 
song all my life. 


PEACE IN THE VALLEY: Elvis cut a Gospel EP of this song 
with the Jordinaires singing backgrounds. He plays piano: 
just singing while sitting at the piano playing those simple, 
beautiful chords. | tried to get a cornet sound out of the guitar. 
It's kind of funereal and distant. 


HARRIS 


BLOOMFIELD 
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SIDE TWO 


CROCOS DANCE Part. 1 
CROCOS DANCE Part. 2 | 


‘SIDE ONE | 
TIME FOR LOVE 
1 


THE HOUSE OF THE RISING SUN 
+ REVELACION SUITE 
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CGC 61.432'753/0001-60, 
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Recorded by Eric Broviak at 
Britain Square Sound 
Monroe Falls, Ohio 

on a8 Track - TEAC 


Q yl we 1) it} 
Colonial 
3090 Shaffer Road 


At Water, Ohio 44201 
(216) 877-6969 


You will find this album amusing in 
its persumptions. 


Mixdown Sy: John Sumner Peters 
at ‘TAS’ Station in Nashville - Kentucky. 
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THIS ALBUM WAS RECORDED ON A SONY HOME 
TAPE RECORDER, MOSTLY AT PARTIES. 

ITS MOSTLY FIRST TAKES. THERE ARE NO 
OVERDUBS. NO ONE IN NEW YORK HAD 


ANYTHING TO DO WITH IT. 


THING IS GOING TO BE ALL RIGHT 
ILL MOSS: Bridgeport Music: BMI 


F YO 
O SCHWALL: Little Sandy Music: BMI 


CAN I PLAY WITH YOUR POODLE? 
Author Unknown 


Ti: Naa ARLAND: Omell Music Co.: ASCAP 


BLUES, FOR A LADY 
J. SCHWALL: Little Sandy Music: BMI 
II 
I’M GETLTING OLD. ’ ' 
J. SCHWALL: Little Sandy Music: BMI 


SEASON OF THE WITCH , 
D. LEITCH: Donovan Music: BMI 


CADILLAC FORD ; 
J. SCHWALL: Little Sandy Music: BMI 


WANDERIN’ . : 
S. KAYE: Republic Music: BMI 


PRODUCER — LENNY 

EXECUTIVE PRODUCER — RON 
RECORDIST — BOB SAVITTIERI 
HARMONICA, “ist — PETER SZILLIES 
SPOT — SIMON 

ALBUM DESIGN — DENNIS MATT 


SPECIAL THANKS TO BILL TRAUT OF 


IIWMHODS WIS GNY 3JIHSHD WOHS ILNSSSYd ONIGGAM W 


WOODEN NICKEL RECORDS. 
' : 


NORWALK, CONN. 
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and other 


selected 
poems. 


Side One 


*THE GIVING TREE 
by Shel Silverstein. 


Copyright © 1964 by Shel Silverstein. All Rights Reserved 


GRANDPOP 
by Rosko. 


Copyright © 1970 by Bill Mercer. 


MY DEAR LITTLE SWEETHEART 
by George Weiss. 


Music by Johnny Smith 


*DO YOU KNOW WHAT I'LL DO? 
by Charlotte Zolotow. 


Copyright © 1958 by Charlotte Zolotow. All rights reserved 


*A FATHER LIKE THAT 
by Charlotte Zolotow. 


Copyright © 1971 by Charlotte Zolotow. All rights reserved 


Side Two 


| LOVE HER 
by Rosko. 


Copyright © 1970 by Bill Mercer. 


LILLE-MOR 
by Rosko. 


Copyright © 1970 by Bill Mercer. 


TOMORROWS 
by Rosko. 


Copyright © 1970 by Bill Mercer. 


PERSONS ARE GIFTS 


Traditional 


| AM YOU 


Traditional 


Flute & Piccolo—James Spacial ng 

Engineer—Malcolm Adde 

Ins, piration— Morris Sd 
lo—Jon Na: 


“Used with the perm 


For further information, con: fac arpel r & Ro’ Wi is IR, Inc. 
9 East 33rd 
Ne w York Nev Ww York 10016 


STEREO 
SR-42061 
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Peter Bryant 
Timothy Bateson 
Carleton Hobbs 
Billie Hill 
Patricia Somerset 
John Hollis 
Timothy Bateson 
Patricia Somerset 


leis (Cordis 


Aloe: in Whedbee! 


with 
JOAN GREENWOOD as Alice 
STANLEY HOLLOWAY as the Narrator 


and 

WHITE RABBIT Peter Bryant 

MOUSE John Hollis 
CATERPILLAR Pay Bateson 

pu caEeS CaTGaaite 

CHESHIRE- Peter Bryant 
MARCH HARE John Hollis 
MAD HATTER 


Carleton Hobbs 
DORMOUSE James McKechnie 


CARDS 


QUEEN OF HEARTS 
KING OF HEARTS 
KNAVE 

GRYPHON 

KING 

MOCK TURTLE 


Adapted and directed by Howard Sackler 


Side One 
Band One. Down the Rabbit Hole * The Pool 
of Tears 
Band Two. Advice from a Caterpillar ° Pig 


and Pepper ° The Cheshire-Cat 
Band Three. A Mad Tea-Party 


Ice AS THE TENNIEL DRAWINGS show us exactly the look 
of Humpty Dumpty, and the Cheshire-Cat, and Alice and 
all the rest, this Caedmon recording gives us exactly the 
sound of the voices of Wonderland, and is certain to be 
deemed, as the drawings are, perfect. 


(“You may call it ‘nonsense’ if you like, but I’ve heard 
nonsense, compared with which that would be as sensible 
as a dictionary.” ) 

From the moment when Alice, who sounds quite as cool 


and saucy as we always imagined, bolts down that rabbit 
hole, we are in a Wonderland made infinitely more wonder- 


Side Two 
Band One. The Queen’s Croquet-Ground 
Band Two. The Mock Turtle’s Story 


Band Three. Who Stole the Tarts? ° Alice’s 
Evidence 


ful because the Mouse, and the Caterpillar who smokes a 
Hookah, and the Mock Turtle singing “Soup of the Evening, 
Beautiful Soup” with rapturous voice, and all of the others, 
sound madder than ever they did between the covers of the 
book. 


And that is because, luckily, Joan Greenwood is Alice, 
and Stanley Holloway zs Mr. Carroll telling the story lazily 
on a summer day, and Howard Sackler is the weaver of the 
magic, so that the grown and the ungrown can feel equally 
at home in the ludicrous, sagacious, whimsical, wonderful 
world of Lewis Carroll. 


Other Enjoyable Caedmon Recordings 


TALES OF HANS CHRISTIAN ANDERSEN 
Michael Redgrave reads THE TINDER BOX * ‘THE EMPEROR’S 

NEW CLOTHES + THE STEADFAST TIN SOLDIER * THE EM- 

PEROR’S NIGHTINGALE. 

TC 1073 1-12” $5.95 


THE RELUCTANT DRAGON 

Boris Karloff reads the enchanting Kenneth Grahame tale of a 
poetic dragon and a small boy. 
TC 1074 1-12” $5.95 


NONSENSE VERSE OF CARROLL AND LEAR 


Beatrice Lillie, Cyril Ritchard and Stanley Holloway read THE 
OWL AND THE PUSSYCAT * FATHER WILLIAM * THE 
WALRUS AND THE CARPENTER * JABBERWOCKY and others, 
TC 1078 1-12” $5.95 


MOTHER GOOSE 


Cyril Ritchard, Celeste Holm and Boris Karloff in a production of 
the best-loved verses and songs, including THE FROG AND THE 
MOUSE, WHO KILLED COCK ROBIN, OLD KING COLE and 
many, many others, with orchestral music and effects by Hershy Kay, 
oral renditions and singing by the cast, and a very good time by all. 
This is without doubt the Mother Goose to end all Mother Geese. 
TC 1091 1-12” $5.95 


ALL RIGHTS RESERVED 


WARNING: It is expressly forbidden to copy or reproduce this recording or any 
Permission for broadcast, telecast or public performance use must be obtaine 


JUST SO STORIES & MOWGLI’S BROTHERS 
Boris Karloff reads HOW THE CAMEL GOT HIS HUMP + 

HOW THE WHALE GOT HIS THROAT * HOW THE RHI- 

NOCEROS GOT HIS SKIN * MOWGLI'S BROTHERS. 

TC 1038 1-12” $5.95 


JUST SO STORIES, Volume Two 

Boris Karloff reads THE ELEPHANT’S CHILD + THE SING- 
SONG OF OLD MAN KANGAROO + THE BEGINNING OF 
THE ARMADILLOS * HOW THE LEOPARD GOT HIS SPOTS. 
TC 1088 1-12" $5.95 


GRIMM’S FAIRY TALES 

Joseph Schildkraut reads RUMPELSTILTSKIN * BRIAR ROSE 
(SLEEPING BEAUTY) * THE FROG PRINCE * RAPUNZEL * 
THE ELVES AND THE SHOEMAKER * TOM THUMB. 
TC 1062 1-12" $5.95 


OSCAR WILDE FAIRY TALES 

Basil Rathbone reads THE SELFISH GIANT, THE HAPPY 
PRINCE, and THE NIGHTINGALE AND THE ROSE, all complete. 
TC 1044 1-12” $5.95 
THROUGH THE LOOKING GLASS 


More Lewis Carroll enchantment, with Joan Greenwood as Alice, 
Stanley Holloway as the Narrator, and a cast of eight, 
TC 1098 -12" $5.95 


Made in U.S.A. 


ortion thereof in any manner or form, whether for profit, amateur, institutional, or educational use. 
in advance in writing. Caedmon Records, Inc., 505 Eighth Avenue, New York, N. Y. 10018. 
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SIDE 1 
Grandfather, Grandchild 


It was in my formative years 

That the music came to my ears 
Rhythmically ringing bright 

While the hickory-flavored light 

Would ring the banjo ‘round with gold 

And cascading melodies would untold 

And he would smile at his small grandchild 
And | would dance 

In the darkness of the Ozark night, 

Ah, the song and the dance and the light 
Through my tiny feet and his hands 

Told the secrets only the American wood understands 


Grandfather, grandchild 

Make the music sweet and wild 
Wood and fire and the steel 
\can touch it, | can feel 

Oh, the heart of the banjo dance 
Take me in a tender trance 

To a scene from another time 
When the music became mine 


He was part Indian and his times had made the man 
Asingle life he could understand 

Put out the fire and call the dogs 

He spent some time down in Louisiana lumberin’ logs 
And it was there someone seems to know 

That he picked up his first banjo 

And his pickin’ was mighty fine 

He got first-place banjo in Reynolds County in 1909 


And his hands had tendons like steel 

He could pull the tire off a Model T wheel 

Worked as a fireman on those Missouri trains 

After twenty-five years the steel and fire still remain 
Oh, the banjo had sure met its match 

When he'd do the ‘Rabbit in the Cabbage Patch’ 
Or drive the “Wabash Cannonball’ 

And that grandchild would dance 

| would dance to them all 


Grandfather, grandchild 

Make the music sweet and wild 
Wood and fire and the steel, 
I.can touch it, | can feel 

Oh, the heart.of the banjo dance 
Take me in a tender trance 

To a scene from another time 
When the music became mine 


At seventy-two he found the freedom all men seek 
He was baptized in the lower Logan Creek 

They had to break the ice away that winter day 
Ah, but, he wouldn't have had it any other way 
And when the news finally came that he was gone 
Oh, the trip to say good-by was sad and long 

But | received a greater gift than they could know 
In a tattered old case was his favorite banjo 

Now we touch hands across a steel ring 

Warm wood and the singin’ strings 

And the fire doesn't burn by chance 

When | watch my own child join the banjo dance 


Grandfather, grandchild 

Make the music sweet and wild 
Wood and fire and the steel 

| can touch it, | can feel 

Oh, the heart of the banjo dance 
Take me in a tender trance 

To a scene from another time 
When the music will be mine 


© 1981 John Bowers 
Serenity Song 


Where to find peace and security 

In the midst of this insanity? 

Peace He gives, not as the world gives. 
Let the ears that may, hear the singing 
The song the Creator |s singing 


Serenity song, 

Serenity song, 

Fresh as the dew from the womb 
of the dawn. 

Take me along, 

Serenity song. 


Weep for this time, cry for this day, 
It should not have been this way. 
He spoke and It stood, 


He pronounced it good. 
In the heart of chaos the Creator brings, 
The rest forever the Sabbath sings. 


Serenity song, 

Serenity song, 

Fresh as the dew from the womb 
of the dawn. 

Take me along, 

Serenity song 


Peace and rest are not found in a place, 
For faith transposes time and space. 

It's not an escape of fleeting fantasy, 
But the eternal rest of reality, 

Of reality. 


Serenity song, 

Serenity song, 

Fresh as the dew from the womb 
of the dawn 

Take me along, 

Serenity song. 


© 1981 John Bowers 


Good News From a Distant Land 


|'m riding down the road from 

Madrid to Barcelona, feelin’ kind of low 
The emptiness as the miles roll by 

ls gettin’ down into my soul 

I'm feelin’ dried out without you 

The Bible says it and | sure understand 
Like cold water to a weary soul 

ls good news from a distant land 


| wanna get a letter from you 

It's something that you can do 

Such a little thing, but it changes my world 
Makin’ the gray skies blue. 

I'd rather be there holdin’ your hand 

But just remember until | can 

Like cold water to a weary soul 

ls good news from a distant land. 


| went down into the depths of the city 
Got caught in a tourist trap 

| tried to send you a token of love 

Hard bought and carefully wrapped 

But it felt so empty and cold 

Just made me feel that much more alone 
So | think I'll get myself a great big box 
And mail myself right home! 


| wanna get a letter from you 

It's something that you can do 

Such a little thing, but it changes my world 
Makin’ the gray skies blue. 

I'd rather be there holdin’ your hand 

But just remember until | can 

Like cold water to a weary soul 

ls good news from a distant land. 


How beautiful on the mountains 
Are the feel of those who bring 
Good News, Good News 

Oh, how beautiful on the mountains 
Are the feet of those who bring 
Good News, Good News 


© 1982 John Bowers 
King of Glory (Psalm 24) 


Lift your heads, ye gates, 

Be lifted up, ye ancient doors, 

That the King of glory may come in 
Lift your heads, ye gates, 

Be lifted up, ye ancient doors, 

That the King of glory may come in. 


Lift your heads, ye gates, 

Be lifted up, ye ancient doors, 

That the King of glory may come in. 
Lift your heads, ye gates, 

Be lifted up, ye ancient doors, 

That the King of glory may come in, 


Who Is the King of glory, 
Who |s strong and always mighty? 
Who Is the King of glory 
Who's mighty in my life? 


The earth is the Lord's, 
And all that is contained within 


The whole world and those who dwell therein. 
So, lift your heads, ye gates, 

Be lifted up, ye ancient doors 

That the King of glory may come in. 


© 1982 Michael Blackler 


Prime Time Believers 


Have you got a magic window around your place 


Where you usually paste your face 

For fifty-three hours a week? 

Then you're a guilty guru TV cult freak 

But you say, ‘On, no, my conscience is fine. 
In fact, | can redeem the time! 

What a sight to put my faith in, 

We've got a channel that's been born-again!" 


With Prime Time Believers, 
Senders and receivers, 


| know that He's callin’ 

Love is falling like the rain. Oh, 

| know that He's comin’ 

Like He promised once again. Oh, 


Prepare the way, 

Wide in the wilderness, 
Make in the desert a broad highway. 
Lift every valley, 

Lay low the mountain, 
Then together, 

His love we shall see. 
Then together, 

His love we shall see 
Then together, 

His love we shall see 


© 1972 John Bowers 
WindMaster 


Remote control flocks and cathode-ray preachers. The wind blows where it wishes, 


Are you a member of the Church in the Box? 


Like we've got this ‘‘preacher’’ on channel 
One-hundred and ten, 

Who says that being poor is really a sin! 
He's got a thousand dollar suit, 

And a million dollar grin, 

Slightly obscured by the address 

Where | should send my money in. 


Prime Time Believers, 

Senders and receivers, 

And we've got a few wheelers and dealers, 
Who will gladly releave you 

Of the money they receive 


But now please don't misunderstand, 
| think a witness on the tube is grand. 
But don't be deceived, and 

Keep the Word by your side, 

And let the Bible by your TV guide 
Better yet, turn off your TV set. 

Set yourself free, and get 

Your Bible down off the shelf. 

Come on, and get involved yourself 
Take this admonition seriously, 

You cannot fellowship and worship vicariously. 
So, let's all get down on our knees, 
Get on the Lord's frequency 

And pretty soon we can all be 


Prime Time Believers, 

Senders and Receivers, 

Prayer warriors and Bible readers. 

Why don't we give the Lord our prime time. 
Prime Time Believers, senders and receivers, 
Prayer warriors and Bible readers. 

Your spiritual ratings will climb s 
When you give the Lord your prime time. > 


© 1982 John Bowers 


SIDE 2 
Prepare the Way 


Get yourself up 

High on a mountain, 

Lift up your voice and sing. 
Say to the cities, 

“Good News is coming; 
Here comes your King!"’ 


Prepare the way, 

Wide in the wilderness, 

Make in the desert a broad highway. 
Lift every valley, 

Lay low the mountain, 

Then together, 

His love we shall see. 


Life Is like grass, 

Lovely as the flower, 
Soon withers and it fades. 
Surely the people 

Fade like the flower, 

But the Word of the Lord, 
It stays, 


Prepare the way, 

Wide in the wilderness, 

Make in the desert a broad highway. 
Lift every valley, 

Lay low the mountain, 

Then together, 

His love we shall see. 


You hear its sound whenever it blows 
You don't know when it's coming, 
You don't know where it goes. 


Who gave weight to the wind, 
Measured the waters? 

Set the border for the rain, 
Marked the course for thunder? 
WindMaster, by His power, 
Causes clouds to descend, 

Makes lightning for the rain, 

From storehouses brings the wind. 


Who has seen the springs of the sea, 
Walked the deep recesses? 

Who enclosed the sea with doors, 
The bolt and lock possesses? 
WindMaster, by His power, 

Causes clouds to descend, 

Makes lightnings for the rain, 

From storehouses brings the wind. 


Lift your eyes, and see the light 

Brightly shining in the sky. 

The wind has passed and cleared the way, 
Self-revealed, WindMaster came. 

Out of the North in golden splendor, 

God in awesome majesty; 

He is exalted in His power, 

YAHWEH, the Almighty. 


Lift your eyes beyond the sky, 

See the Lord enthroned on high. 

The wonderworks the universe displays 
Are the mere fringes of His ways!! 

Out of the North in golden splendor 
God in awesome majesty; 

He is exalted in His power, 

YAHWEH, the Almighty. 


Who spoke peace to the wind, 
Walked upon the water? 

Sovereign of the sea and storm, 
Spirit and thunder. 

WindMaster, by His power, 
Causes clouds to descend, 

Makes lightnings for the rain, 

From store-houses brings the wind. 


The wind blows where it wishes, 
You hear its sound whenever it blows. 

You don't know when it's coming, 

You don't know where it goes. 


© 1982 Michael Blackler & John Bowers 
Study a Woman's Eyes 


Study a woman's eyes, 

That's where the entrance lies, 
An open door, and more. 

Study a woman's heart, 

That's where their beauty starts, 
It's who they are, so far. 


And knowing a girl 

At merely a glance 
Happens only in dreams 
And paperback romance, 


Time, time with her will tell 
Study her so well, 

Well aware, that she has 
So much heart to share. 
Time turns her inside out, 
Shows what she's about, 
Knows that she has beauty 
Only time and love can see. 


Study a man's desire 

What does his heart require? 
A woman's care, to share. 
Study a man's delight 

Strong as a fighter's right, 
Awoman's smile, her style. 


And knowing a girl 
At merely a glance 
Happens only in dreams 
And paperback romance. 


Time, time with her will tell. 
Study her so well, 

Well aware, that she has 
So much heart to share 
Time turns her inside out, 
Shows what she's about, 
Knows that she has beauty 
Only time and love 

Beauty only time and love 
Beauty only time and love 
Can see 


One-Woman Man 


Baby, in this whole wide world 

There is no one else like you 

And | could not love you more 

If there were more than one of me. 

One plus one makes us one 

Yeah, that's the way it was meant to be 


Cause Baby, | am a one-woman man 
And I'm committed you're my one woman 


Some of my friends, Oh, 

You don't know they may laugh 

About their cheatin’ on the side 

But they're only cheatin’ themselves 
Tell me, how could they be so blind? 
One plus one makes us one 

I'm gonna keep you always 

Right by my side 

Baby, | am a one-woman man 

I'm committed you're my one woman. 


Baby, don’t you know 
Feelings come and go 
But my love will stay. 


Sure times may get tough 
But never rough enough 
To make me go away. 


When you know absolutely the truth 
You can know absolutely the way 
And absolutely nothing can take me away. 


Baby, in this whole wide world 

There is no one else like you 

And | could not love you more 

If there were more than one of me. 
One plus one makes us one 

Oh, that's the way God meant it to be 
Baby, | am a one-woman man 

And I'm committed 

You're my one woman. 


© 1982 John Bowers 


ANNO DOMINI 


John Bowers - guitars, banjo, vocals 
Diana Bowers - vocals 

Fred Strutton - bass guitar, vocals: 
Michael Blackler » guitars, vocals 
Kim Peterson - saxophones 

Jeanne Peterson - vocals 


Produced by John Bowers, Ron Gangnes, and Anno Demin! 


John Bowers and Kim Peterson 

Mixed by Ron Gangnes and John Bowers 

Recorded and mixed at Summit Studios, Saattle, Washington, 
‘August, 1882 


ADDITIONAL ARTISTS 


Rick Johngon «drums 

‘Ted Brancato - keyboards and synthealzers 
Tom Colller - percussion 

Barbara Lamb : tiddle 

Laura Wemer = flute 


Jatt and Sandy Bottemiler, Karen Nichols, Jenniter Parkhurst, 
and Vicky Cumings - background vocals on WindMaster, 
Prime Time Believers and Good News From a Distant Land 

Strings and homs conducted by Ted Nichols, 

Design, photography and calligraphy by Patricia Wisner 

Anno Domini |s @ ministry of Greater Europe Mission, 
Wheaton, lillnols: 


For more Information, please write: 
Anno Domini, Inc. 
Post Office Box 08075. 
Portland, Oregon 87208 
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710526 


Musical Ministries 
15 Sennet Drive 
Greenville, S.C. 29614 


Copies of the book, ‘‘The Big Beat - A Rock Blast” 
are available from The Bob Jones University Press, 
Greenville S.C. 29614 


Also a booklet, ‘Jesus Christ Superstar, 
Blessing or Blasphemy,” is available. 


EAT 


findings on rock music. 


Mr. Garlock & his book, published by The Bob Jones University Press, documenting his 


Frank Garlock, one of America’s best-known authorities on 
the dangers of rock music, has been heard by thousands of 
young people as well as adults throughout the nation as he 
has emphatic ally stated, “Christ is the Answer.” His popular 
ix times a week to high 


message has been given as often as 
school assemblies, youth rallies, summer camps, colleges, 
music clubs, civic clubs, and other groups. 

Mr, Garlock is a favorite of young people because he is in 
tune with young people and their needs. He is the father of 
two teenagers; a faculty member at Bob Jones University, 
America’s largest fundamental Christian school; a regular 
speaker at The Wilds, a Christian youth camp; and the teacher 
of a young adult Sunday school class at Southside Baptist 
Church in Greenville, §. C., where he is minister of music. 

His lecture has produced lasting results, with as many as 
100 decisions for Christ being made in a single service. After 
hearing him speak, young people have broken their records of 
rock music and youth groups have been transformed. 

Mr. Garlock is a man of varied talents—an educator, con- 
ductor, composer and arranger, tenor soloist, trombone artist, 


guest lecturer at music conventions, and preacher of the 
Gospel. 

He was born into a musical family of nine children and 
began playing the trombone at the age of five. By the time he 
was graduated from high school, he had already played in 
several symphony orchestras and had been solo trombonist 
with the New Jersey All-State High School Orchestra and Band. 

After receiving his bachelor’s degree from Bob Jones 
University, he earned the master’s degree from the Eastman 
School of Music and has done further postgraduate work, 
including study with the famed Robert Shaw. 

Mr, Garlock is chairman of the music theory department 
and director of brass ensembles at Bob Jones University. 

In 1967 he was selected to appear in the publication, 
“Outstanding personalities in the South.” His brass ensembles 
have received national recognition in recent months. They 
received a standing ovation at the Southeastern Regional 
Convention of the Music Educators’ National Conference at 
Daytona Beach, Florida, in May of 1971. His trombone choir 
was also invited to perform at the first National Trombone 
Workshop in June of the same year. 


Recorded live at the Wick Road Baptist Church in Taylor, 
Michigan. Groups came from as far away as 100 miles to this 
rally in the Detroit area where 1200 people, mostly teenagers, 
were crowded into a church which usually seats 800. 

Because of the overwhelming response to the invitation at the 
close of the rally, it was impossible to get an accurate count 
of the decisions made. However, at least 60 teenagers came 
forward, either to trust Christ as their personal Savior, or to 
make Him the Lord of their lives. We are praying that many 
others will make similar decisions as a result of this recording. 
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Iwo Deople 


The emotional phases of a love affair 
A thematic orchestral suite for strings, woodwind, piano, horn and percussion. 


SIDE A 
1. Two People (a) 2.30 Warm, romantic theme 
2 Xe oP (b) 2.22 Variation of above 
3. Mirror Image (a) 2.19 Solitary and reflective 
4. <o a (b) 2.25 Variation of above featuring piano 
5. ui w (c) 0.19 Suspended link to tail 
6 ‘o Wy (d) 0.13 Link to resolve 
7 Se a (e) 0.19 Neutral link to tail 
8 ra en (f) 0.12 Thematic punctuation 
9. The Unquiet Mind (a) Wey7/ Dramatic tension — emotional unease 
10. Yh. Me Se (b) 0.08 Agitated string link 
11. ug 2 (c) 0.14 Suspended link to tail 
12. Z oa ft (d) 0.50 Suspended solo piano arpeggios 
13. Rainy Days (a) 2.51 Atmospheric, romantic theme featuring piano 
14. a Gee (b) 0.20 Thematic link 
15. 4 men (C) 0.17 Agitated link 
16. e He {(e)) 0.11 Neutral link 
Wz, 4 a (3) 3.09 Thematic variation 
18. Waiting 0.29 Anticipatory piano and strings 
19. The Return (a) 2.22 Romantic, emotional theme 
20. id cok (b) 0.29 Thematic link to held note 


All titles composed by Dennis Farnon 


Country Sketches and Antiquities 


Compasitions in a classical vein scored for strings, trumpet, french horn and 
harp in varying combinations 


SIDEB 
1. Sunrise 1.54 Distant trumpet over suspended strings building to climax at 1.17 and tail 
2. Mantels Green 2.34 Expressive flute and harp introduction to light atmospheric pastoral theme 
3. Spring Dance 1.06 Light, agile movement 
4. Full Sails 2.05 Atmospheric opening developing to broad, panoramic theme 
5. Summer Wine (a) 1.33 Lyrical introduction with strings and harp — transition at 0.40 to expressive pan pipes over 
suspended string background 
6. SummerWine (b) 0.57 Short underscore to above — strings and harp 
7. Country Travels 1.27 Light, insistent movement — trumpet and strings 
8. Times Past 2.11 Nostalgic, emotional theme 
9. Approach Of Winter 2.12 Dramatic string chords to gentle theme, performed by cor anglais and harp — transition at 
1.14 to stark, atmospheric background 
10. The Age Of Empire 1.54 Strident theme building to climax 
11. Crown Ceremonial 1.37 Light ceremonial in the style of Handel — trumpets and strings 
12. Age of Elegance 3.06 Suite in four parts for recorder, strings and harp — presented as a Baroque pastiche 


All titles composed by Richard Harvey 


COPYRIGHT AND PROTECTION NOTICE: “All rights of the manufacturers, owners and performers reserved. Unauthorised public performances, broadcasts and 
copying prohibited. The recordings contained in this catalogue are specifically produced for film, television and radio and advertising under an agreement with the 
British Musicians Union and may only be used where permission to re-record is obtained from The Mechanical Copyright Protection Society, 380 Streatham High Road, 
London SW16, and appointed world-wide agents prior to any exhibition or distribution of this product. Broadcast and public performance may only be made by companies 
and establishments licensed by the Performing Rights Society (UK) and appointed world wide agents. All performances must be notified to such societies.” 


: KPM MUSIC LTD., 21 Denmark St., London, W.C.2 
MADE IN ENGLAND ; Sleeve Production by : FRANK S. MANLEY (Printers) LTD. 
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BREAKOUT 


Aggressive contemporary action themes and sequences. 


SIDEA 


Mean Machine 
Bareback Rider 
Wall of Death 
Grand Slalom 
Professionals I 
Professionals 1 Alt end 
Professionals 2 
Professionals 2 Alt end 

g. Breakout 

10. Breakout Alt end 1 

11. Breakout Alt end 2 
12. Breakout Alt end 3 

13. Hit and Run 


OA DAR YN oO 


14. Hit and Run Alt end 


pu 


_SIDEB 


nn 


Tense action. First part only. 


- 15. Moving Int 
16. Moying In 2 


17. Moving In Alt end 
18. Emergency Stab 1 
19. Emergency Stab 2 
20. Repetition 

21. Repetition Alt end 
22. Repetition 2 

23. Battle of the Giants 


24. Suspicious I 
25. Suspicious 2 


26. Suspicious 3 


27. Suspicious 4 Alt end 
28. Drama in Action 


John Cameron 


Louis Clark 


5D) 


» 


by) 


BD) 


John Cameron 


29 


2 


22 


By) 


” 


Be) 


5b) 


O:14 


Andrew Jackman 1:17 


Aggressive race sequence. 
Fiery dramatic theme. 
Aggressive punchy theme. 
Fast exciting action. 
Punchy main title. 
Editable tail. 

Thoughtful reprise. 
Editable elated end. 
Exciting dramatic action. 
Editable dark tail. 
Editable cut off. 

Editable exclamatory chord. 


Tense dramatic chase. 
Cut off end. 


Editable held tail. 


Starts at I to 

strident build at 1:03. 
Editable held tail. 

Danger signals to cut off. 
Danger signals to dark tail. 
Repetitive motion. 
Editable slow down to halt. 
Fast driving to climax. 
Pent up build to exciting 
action at 1:04. 

Tense motion. Tail end. 
Medium pace motion. 
Tail end. 

Uptempo, aggressive. 
Climax. 

Editable dark tail. 
Aggressive, successful. 


BRK 7 Action, Pace, Danger, Force of Elements 


Stereo playable mono 
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POWER STATION 


Contemporary, fast pace, exciting. 


SIDEA 

1. Motive Power Paul Keogh 2:38 Determined rhythm with 
good cutting points. 

2. Speed Boat ee 2:37 Fast exciting montage. 

3. Time for Action ee 2:23 Determined build-up. 

4. Green Light 1. vi 2:23 Action packed theme. 

5. Green Light 2. ee 2:23 Asabove without lead Guitars. 

6. By Road 2 2:26 Muscular, Guitars. 

7, Collision Course és 2:34 Fast exciting rhythm with 


wild Guitars. 


SIDEB 
ES 
8. Deadline Paul HarvJoeCampbell 3:13 Pacey, urgent. 

9. Deadline Alt. end 2 0.10 Tailend. 

10. Solid Rock v 3:53 Loud, vivid. 


11. Silver Streaker 
12. Hurry On Down 
13. Bullet g: 


3:24 Energetic. 
2:40 Urgent, motive. 
3:17 Dynamic. 


OUR MUSIC MAY NOT BE PUBLICLY 
PERFORMED, COPIED OR 
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WRITTEN LICENSE FROM 
ASSOCIATED PRODUCTION MUSIC 
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stereo playable mono 
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Made in England 


BRUTON MUSIC LIMITED 


TOP OF THE RANGE 


Prestigeous. A blend of live instruments and synthesised sound. 


SIDEA 
1. Higher Level Alan Hawkshaw 3:02 Vibrant, punctuated, exciting. oe 
2. High Level e 3:02 As ‘Higher Level’ with lighter 
Guitar lead. | 
3. Television Trailer 4 2:45 Big and bright. | 
4. Visual Impact a 2:50 Spirited main title. 
5. Conquest of Space A.Hawkshaw/Hank Marvin 3:17 Bold, panoramic. f 
q@am® 6. Fighter Plane Y 3:13 Fast, dramatic exciting. 
7. Star Wars Alan Hawkshaw 2:02 Highspeed, impressive. 
SIDEB 
8. Space Chariots Alan Hawkshaw 3:02 Bold theme, 
bright accompaniment. 
9. Top of the Range ae 3:20 Important, prestigeous. 
wae 10). To Visual Effect cs 4:14 Insistant rhythm, bold theme, 
passing effects. 
11. Big Shot S 2.54 Powerful and prestigeous. <| 
12. Proud Production Johnny Pearson . 2:34 Up-market good for voice over. wa clely 
13. Worldvision 2 4:10 Broad theme, 


industrial rhythm. 
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EXPANDING HORIZONS 


Broad orchestral themes and sequences. 


SIDE A 


— 


. Aggressive Energy 


Johnny Pearson2:32 Determined relentless 


dramatic motion. Tail end. 


2. Aggressive Energy Alt. end. 4 0:18 Cut off end. 

3. Impressive Power 3:34 Giant building sequence to 
climax. 

4. Impressive Power Alt. end. ze 0:19 Tail end. 

5. Expanse 3:10 Expanding awe inspiring 
panorama. 

6. Glide e 1:51 Effortless. Panoramic. 

7. Bounds Of Achievement ee 4:00 Confident underplayed 
achievement. 

8. Achievement 4 1:42 Proud impressive main 
ttle. 


SIDE B 


9. Expanding Horizons Zack 
Laurence 


10. Peak Performance 


2:00 0:00-0:30 Muscular main 


theme to held end. 
0:30-1:30 Thematic development. 
1:30-2:00 Main theme to climax. 


22 2:26 0.00-0:40 Powerful active main theme 


to held end. 
0:40-1:45 Thematic development. 
1:45-2:26 Main theme to climax. 


11. Stone Mountain 22 2:32 0:00-0:50 Imposing main theme to 


12. Panorma 


held end. 
0:50-1:40 Thematic development. 
1:40-2:32 Main theme to climax. 


2 2:30 0:00-0:46 Impact main title. 


0:46-1:40 Thematic development. 
1:40-2:30 Main title to sharp end. 


13. Corridors of Power a2 2:45 0:00-0:55 Determined maintitle to tail. 


0:58-1:45 Thematic development. 
1:48-2.46 Main title to climax. 


14. Telecast w 2:22 0:00-0:54 Impressive building main 


15. Points of View 22 Pep3\ 


16. Flying Emblem x 2:2 


title to held tail. 
0:55-1:34 Thematic development. 
1:35-2:22 Main title to climax. 
9 0:00-0.58 Accentuated Cello feature to 
held tail. 
0:59-1.42 Thematic development. 
1:42-2:19 Main title to climax. 


2 0:00-0:44 Successful theme to held end. 


0:45-1:48 Proud thematic development. 
1:44-2:22 Main theme to climax. 
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WILDLIFE 


An orchestral suite descriptive of life in a natural environment. 


SIDE A 
1. | Incantatj Chris Gunning 2:45 Awakening. Broad scenes. 
2. | Frailty 5 2:11 Emotive, petite. 
3. | Frisky 35 2:10 Perky, fragmentary. 
. | Spring Blossom x 2:50 Beauty of nature. 
5. | Early Warning 5) 2:18 Tense, preditory. 
6. | Fright 5 1:50 Unease or panic. 
7. | Contratemps A 2:32 Sedate. 
8. | Precenium 5 2:16 Sombre, intense. 


SS 


SUITE OF THE HUNTER 


An orchestral study of nature especially suited to the 
North American continent. 


| 
SIDE B 


_ |Peaceful Lakeland Bill McCauley 3:13 Placid scenery. 
10.|Peaceful Lakeland 0 0:30 Alternate unresolved tail end. 
11.|Danger x 2:12 Ominous, fearsome, 
builds to climax. 

12.|Danger x 0:25 Alternate suspended end. 

13.) Flight 3 2:04 Agitato panic. Held end. 

14.) Flight 35 0:13 Alternate end to cut off. 

15.|Snowfall » 4:30 Picturesque snow scene to tail. 

16.) Snowshoes yD 2:42 Amusing outdoor clumsy 

activity to tail. 

174 Frosty Morning x 2:48 Descriptive raw nature. 

184 Animals at Play x 2:48 Fragmentary, humorous. 
— 19Animals at Play . 0:12 Alternate end to conclusion. 
".... 20)Forest Colours” 0 3:25 Idyllic warm, restful, melodic. 

21] Forest Colours BS 0:28 Alternate end to tail. 


BRJ 5 Theme sets, Documentary and Drama suites. 


Stereo Playable Mono 
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1. TRAVELLING FAST (Peter Sander) 2.03 
A happy combination of modern melody, harmony and rhythm, created by the 
skilful blending together of Flute, Tenor Sax and Electric Piano, plus the brisk 
backing =i 


2. TREAD WARILY (Max Harris) 2.27 
Medium tempo, tuneful and rhythmic, with a Dramatic flavour. Flute, Organ, 
Piano and Xylophone each contribute to a highly polished performance. 


3. TAMARIND (Anthony Mawer) 2.50 
Smooth and melodic movement, in steady tempo. Alto Sax, Organ, Electric 
Piano and Guitars combine perfectly to produce a rich blend of harmony and 
melody. 


thythm section. 


4. SWEET AND GENTLE (Bernard Ebbinghouse) 2.20 
The combination of Alto Flute and Guitar creates a distinctive sound which 
matches perfectly the title of this slow and plaintive melody. 


5. PAT-A-CAKE MAN (Steve Bretton) 3.25 
A charming melody with a mediaeval flavour. Flute, Organ and Guitar are 
each featured in furn. 


6. BROKEN LEAF (Max Harris) 2.25 
Slow in tempo, plaintive in atmosphere. The appealing melody is nicely 
sustained throughout by distinctive Alto Sax and Guitar soloists, to a modern 
harmonic accompaniment from Electric Piano. 


7. WHY NOT? (Vic Flick) 2.27 
Fast, bright and happy. Three Flutes and Electric Piano are featured through- 
out, with a precise Percussion backing. 


8. EAST OF SUEZ (Bernard Ebbinghouse) 2.40 
A medium paced, easily moving picture of the East. The Clarinet, which is 
featured almost entirely throughout, gives an Arabic atmosphere, with 
appropriate assistance from Tom Toms and Jangle Piano. 


B. 


1. FANCY FREE (Kenny Saimon) 2.50 
A swinging introduction from the Rhythm section leads into a fast and rhythmic 
Flute Trio melody, well supported by an equally rhythmic backing from Electric 
Piano and Guitars. 


2. SPRIGHTLY, LIGHTLY (Paul Lewis) 1.46 
Bright movement, tuneful and rhythmic. Flutes and Piano sustain an 
attractive melody line, with some tasteful interpolations from Guitar. 


3. FIVE INTO THREE GOES (Steve Bretton) 1.58 
The unusual 5/4 rhythm supports an attractive melody, taken in turn by 
Guitar and Electric Piano. Medium tempo. 


4, FOLLOW UP (Stuart Crombie) 3.03 
Fast and rhythmic, with a good modern melody. Electric Piano, Flute and 
"fuzz" Guitar are each featured individually, building up to a big finish. 


Deo 

5. DEJA VU (Kenny Salmon) 2.34 
Slow, sentimental, nostalgic. Alto Flute, Electric Piano, Organ and 
single-string Guitar each contribute to the gentle atmosphere. 


6. SOFT NOODLES (Stuart Crombie) e272 
A modern melody, in medium tempo. The Flute Trio and the Electric Pianu 
are equally featured, to a steady beat from Guitars. 


7. ZOOMLENS (Anthony Mawer) 3.07 
Light Industrial in atmosphere, with steady movement, in medium tempo. 
Flutes and Piano are featured in turn, to a discreet backing from Guitars 
and Percussion. 


8. HOE DOWN '74 (Derek Warne) DE27: 
Square Dancing in the modern idiom. Fastish, bright and Happy. 


A FLUTES, GUITARS AND KEYBOARD (1) 
B. FLUTES, GUITARS AND KEYBOARD (2) 


A. und TASTENINSTRUMENTE (1) 


FLOTEN, GITARREN 


TEMPO 130 (Peter Sander) 
Eine geschickte Kombination von Melodie, Harmonie und Rhythmus in modernem Stil, 
hervorgebracht durch eine gekonnte Mischung von Fléte, Tenor-Sax. und elektrischem 
Piano und den munteren Hintergrund einer akzentuiert spielenden Rhy thmusgruppe. 
VORSICHTIGE SCHRITTE (Max Harris) 

Melodisch und rhythmisch, mit dramatischer Farbung; mittleres Tempo, Fléte, Orgel, 
Piano und Xylophon steuern alle zu der ausgefeilten Aufnahme bei. 


TAMARINDE (Anthony Mawer) 

Gleitende melodische Bewegung in gleichmaBigem Tempo. Alt-Sax., Orgel 
elektrisches Piano und die Gitarren vereinigen sich nahtlos zu einer berzeugenden 
Synthese von Harmonie und Melodie. 


sUSS UND SANFT (Bernard Ebbinghouse) Ds 
Das Zusammenspiel von Alt-Fléte und Gitarre bewirkt einen ausgepragten Sound, der 
in vollkommener Ubereinstimmung mit dem vom Titel dieser langsamen und sehnsuchtsvollen 
Melodie bezeichneten Charakter steht. 


SONNTAG SZOPF (Steve Bretton) 
Eine reizende Melodie mit mittelalterlichem Beigeschmack. Fléte, Orgel und Gitarre 
treten nacheinander hervor. 


MORSCHES LAUB (Max Harris) 2.25 
Langsames Tempo, klagende Atmosphare. Die flehende Melotiie bleibt durchgehend 
beibehalten, ausgeflhrt von hervortretenden Alt-Saxophon- und Gitarre-Solisten die von 
den modernen Harmonien des elektrischen Pianos begleitet werden. 

WARUM NICHT? (Vic Flick) 2.27 
Schnell, beschwingt und "happy". Die drei Fléten und das elektrische Piano stehen 
durchweg im Vordergrund; dazu prazise Perkussion- Unterstitzung. 


OSTLICH VON SUEZ (Bernard Ebbinghouse) 2.40 
Leicht-bewegte Bilder des Orients in mittlerem Tempo. Die fast durchweg hervortretende 
Klarinette erzeugt eine arabische AtmosphGre; dazu passende Unterstiitzung der Tomtoms 

und des Jangle-Pianos. 


FLOTEN, GITARREN 


B. und TASTENINSTRUMENTE (2) 


a 


. MEINETWEGEN 


. DRE] GETEILT DURCH FUNF 


« ANSCHLUSSZUG 


‘ 
. NUDELAUFLAUF 


« OPTISCHE EINDRUCKE 


. PRARIE-PARTY 74 


(Kenny Salmon) 2'50 
Eine Swing-Einleitung der Rhythmus-Gruppe fuhrt in eine von drei Fléten ausgefiihrte 
thythmische Melodie in schnellem Tempo, ebenso rhythmisch unterstiitzt von den Gitarren 

und dem elektrischen Piano. 


. MUNTERES PERSONCHEN (Paul Lewis) 1'46 


Beschwingtes Tempo, melodisch und rhythmisch. Das reizende Thema ist das ganze Stiick 
hindurch in den Fléten und dem Piano zu hdren; dazwischen einige geschmackvolle Einwiirfe 
der Gitarre. 


(Steve Bretton) 1'58 
Der ungewohnliche 5/4-Takt-Rhythmus unterstutzt eine attraktive Melodie, die 

nacheinander von der Gitarre und dem elektrischen Piano bernommen wird. Mittleres 

Tempo 


(Stuart Crombie) 3'03 
Schnell und rhythmisch, mit einer ins Ohr gehenden Melodie modernen Stils. Elektrisches 
Piano, Fléte und die "Fuzz"-Gitarre treten jeweils individuell hervor; groBangelegter 
Abschlu. 


. DEJA VU (Kenny Salmon) 2'34 


Langsam, sentimental, sehnsuchtsvoll. Altflote, elektrisches Piano, Orgel und 
einsaitige Gitarre tragen jeweils zur Schaffung einer sanften Atmosphire bei. 


(Stuart Crombie) 3'22 
Moderne Melodie in mittlerem Tempo. Das Flotentrio und das elektrische Piano treten in 
gleichem Mafe hervor; dazu gleichmafiger Beatrhythmus von Gitarren und Perkussion. 


(Anthony Mawer) 3'07 
Leicht-industriell im Charakter, mittleres Tempo, gleichmaBiger Rhythmus. Fléten und 

Piano ubernehmen abwechselnd die Fuhrung, diskret unterstutzt von den Gitarren und 

den Perkussions-Instrumenten . 


(Derek Warne) 2'27 


Amerikanischer Square-Dance im modernen Stil. Ziemlich schnell, beschwingt und 
vergnigt. 
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BLP 140 
STEREO 


A BIG AND BRASSY 
The Felix Morton Orchestra 


1. ROAD RACE (Fritz Maldener) 2.08 
A bright, beaty tune, sustained throughout by the powerful Brass section to the 
backing of a strong "Funky" rhythm from Guitars and Percussion 

2. PAMELA (Dave Rosenholz) 2.42 
A strong melody to a bright Bossa beat. The prominent Brass are occasionally relieved 
by some pleasant solo Guitar and Keyboard passages. 


3. MEXICAN MUSTANG (David Sebro & Peter Markus) 2.39 
A rhythmic melody to a bright mambo beat .Brass are again well featured. 

4. BLACK VELVET (Bert Petri) 3520 
A superb performance, in the "Soul" idiom, by the Brass section. Medium tempo. 

5. LA FIESTA BRASILIANA (Ulli Gigg) 2.18 


An attractive, swingy melody, to a medium fast Mambo rhythm. 

6. SPEEDY GAME (Rolf Karber) 2.52 
A straight melody in medium fast tempo. A strong Brass section, and some good Key- 
board work. 


The Les Searle Orchestra 


7. KICK OFF (Les Searle) 2.04 
Bright and breezy, fastish tempo, with a "football match" atmosphere. 
8. GIDDY GIDDY (Les Searle) 2.3) 


A catchy melody to a catchy rhythm. Medium fast tempo. 


B LIGHT AND EASY 
. The Peter Gordon Group 


1. GO MAN GO (Peter Sander) 3.03 
A modern melody, rather eccentric yet catchy, which demonstrates to good effect the 
abilities of the Flute, Guitar and Keyboard soloists. 

2. FULL OF BEANS (Peter Sander) 1.46 
Bright and happy, with a Latin flavour, and again demonstrating the tone and 
technique of the Flute and Keyboard soloists. 


3. ABOUT ELEVEN ( Marcel Desgranges) 2.02 
A medium-paced, simple rhythmic melody which features Piano, Flute and Guitar. 

4. LARK ABOUT (Marcel Desgranges) 1.45 
Samba style, and featuring some first-class extemporisation by Flute and Piano. 

5. ONE JUMP AHEAD (Marcel Desgranges) 2.24 


Medium-paced, melodic and swingy, with an insistent four-in-a-bar rhythm behind 
the Flute, Guitar and Keyboard soloists. 

6. CAREFREE (Peter Sander) Dik} 
This pleasant Flute melody is backed by the unusual and equally pleasant 5/4 rhythm, 
in medium tempo. 


7, LONELY TIMES (Marcel Desgranges) 2738, 
Flute and Keyboard are equally featured in this medium-paced, beguine type melody. 
8. WEEKEND RETURN (Peter Sander) 1.55 


Modern and swingy, medium tempo, with a good melody featuring in turn the Flute, 
Piano and Electric Organ. 
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A MODERNE BIG BAND 
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BLP 140 
STEREO 


Das Orchester Felix Morton 


].ROAD RACE (Fritz Maldener) 
Flotte Beat-Melodie, die fast durchweg von der stark hervortretenden Blechgruppe g 
wird,unterstUtzt von einem kraftigen "funky" Rhythmus in Gitarre und Perkussion. 


2. PAMELA (Dave Rosenholz) 
Stark ausgepragte Melodie in beschwingtem Bossa-Beat. Die wieder tonangebende 
Blechgruppe wird gelegentlich von einigen angenehmen Sologitarre- und Pianopassad 
abge lost. 

3. MEXICAN MUSTANG (David Sebro/Peter Markus) 


Eine rhythmische Melodie, die vom flotten Mambo-Beat der dominierenden Rhythmug 
begleitet wird. Wieder ist die Blechgruppe gut beschaftigt. 


4. BLACK VELVET (Bert Petri) 
Der Soul-Sound charakterisiert diese hervorragende Leistung der makellos spielenden 
Blechgruppe, in welcher Trompeten und Posaunen gleichermafien beriicksichtigt werden. 
Mittleres Tempo; Melodie durchweg stark hervortretend. 


5. LA FIESTA BRASILIANA (UIli Gigg) 2'18 
Eine ins Ohr gehende, "swingy" und moderne melodische Nummer, in welcher wiederum 
die einzigartige Blechgruppe dominiert; dazu Mambo-Rhythmus in mittelschnellem Tempo. 


6. SPEEDY GAME (Rolf Karber) 2'52 
Geradlinige Melodie in mittelschnellem Tempo mit einigen gelungenen Fenderklavier-Soli 
als Gegengewicht zur kraftigen Blechgruppe. Eine 'Happy"-Melodie im "Happy"-Rhythmus. 


Das Orchester Les Searle 


7.KICK OFF (Les Searle) 2'04 — 
Beschwingt und frisch; ziemlich schnell, die Stimmung auf dem FuRballfeld simulierend. 
8. GIDDY GIDDY (Les Searle) 2'31 


Eine ins Ohr gehende Melodie mit einem ansteckenden Rhythmus. Mittleres bis schnelles 
Tempo. 


B LEICHT UND ENTSPANNT 
: Die Peter-Gordon- Gruppe 

1.GO MANGO (Peter Sander) 3'03 
Moderne Melodie, ziemlich exzenstrisch im Charakter aber dennoch ins Ohr gehend, 
was die spielerischen Fahigkeiten der Floten- und Gitarren - Solisten voll unterstreicht.. 


2. BOHNENSALAT (Peter Sander) 1'46 
Beschwingt und "happy", mit einem latein-amerikanischen Einschlag; wiederum werden 
Tongebung und Technik der Floten- und Orgel-Solisten demonstriert. 


3. ZWISCHEN ELF UND ZWOLF 


(Marcel Desgranges) 2'02 | 
Eine einfache, rhythmische Nummer in mittlerem Tempo; Piano, Fléte und Gitarre 
hervortretend. 
4. LUSTIGE STREICHE (Marcel Desgranges) 1'45 


Eine Samba-Style-Nummer mit hervorragendem Improvisationsspiel von Fléte und Piano. 


5. IMMER EINEN SCHRITT VORAUS (Marcel Desgranges) 2'24 
Mittleres Tempo, melodisch und "swingy". Zu einem eindringlichen Vierer-Rhythmus im 
Hintergrund treten wieder die Floten-, Gitarren- und Piano- Solisten hervor. 


6. OHNE SORGEN (Peter Sander) 2'23 
Dieses angenehm anzuhérende Fléten-Solo wird von einem ungewohnlichen und in 
gleichem Mafe attraktiven 5/4-Takt-Rhythmus in mittlerem Tempo unterstitzt. 


} 
7. EINSAME ABENDE (Marcel Desgranges) ge I 
Flote und Tasteninstrumente werden zu gleichen Teilen in dieser beguine-artigen, 
rhythmischen Melodie in mittlerem Tempo bericksichtigt. 


8. WOCHENEND-VERKEHR (Peter Sander) 1'55 
Modern und "swingy"; mittleres Tempo. Eine einpragsame Melodie, in der 
wechselweise Flote, Piano und elektrische Orgel hervortreten. 
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BOSWORTH LYRE BIRD 
BACKGROUNDS a ee 


directed by Anthony Mawer 


A. 
1. STAR PROFILE | 
2. ONE HEART | 
SeERING 
4, BLUSH ROSE 
5. YESTERYEAR 
6. YOUNG LOVE REVISITED B 
7. LYREBIRD 
1. THE LAND AND THE LEGEND 
2. AWARM BREEZE 
3. YOU AND ME 
4. BLACK GOLD 
5. COQUETTE CHERIE 
6. WADDLEDUCK 
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New York, N.Y. 10017 
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BLP 153 


STEREO 


directed by Anthony Mawer 


LYRE BIRD 
SIGNATURES and 29-second breaks 


KENNMELODIEN mit 29-Sekunden-Breaks 
Leitung: Anthony Mawer 


Thirteen titles conceived as either striking signature tunes or general background music. Each piece is followed on the record by a useful 29- 
second segment of the main theme. 

Dreizehn Titel, die sowohl nach ihrer Verwendbarkeit als Kennmelodien als auch ganz allgemein fur Untermalungszwecke konzipiert wurden. 
An jede Aufnahme schlieBt sich ein praktischer 29-Sekunden-Ausschnitt des Hauptthemas an. 


Instrumentation: Flute (and Alto Flute), Oboe, Horn, 3 Cellos, Piano, Guitar and Bass Guitar. 


Besetzung: Flote, (auch BaBflote), Oboe, Horn, 3 Cellos, Piano, Gitarre, BaBgitarre 


BLP 153 


STEREO 


Wh COMPOSER DESCRIPTION DUR. 
(TITEL) (KOMPONIST) (ART) (ZEIT) 

A. 

1. STAR PROFILE Anthony Mawer Broad, mid-tempo legato theme expressing an opulent style of life. 2.20 — .29 
PROFIL FUR EINEN PROF! Breites Legatothema in mittlerem Tempo als Ausdruck eines ehrgeizigen Lebens- 

zieles. 

2. ONE HEART Anthony Mawer Idyllic and tender theme for piano with sustained accompaniment. 2.11 — .29 
HERZLICHST DEIN... Zartes Pianothema vermittelt eine idy/lische Grundstimmung; ruhige Begleitung. 

SHE RNS Anthony Mawer Transparent and impressionistic, 2.30 — .29 
FARNWUCHS Transparente und impressionistische Tonmalerei; Fléte und Oboe dominierend. 

4. BLUSH ROSE Anthony Mawer Hushed awakening — plaintive piano theme developing with orchestral colourings. 2.47 — .29 
ROSE IM VERBORGENEN Stilles Erwachen, aus dem ein klagendes Pianothema, von orchestralen Farbtupfern 

begleitet, emporkeimt. 

5. YESTERYEAR Bernard Ebbinghouse Lyrical conversation-piece with a hint of nostalgia. 2.19 — .29 
GESTERN GING’S NOCH Lyrisches Konversationsstiick mit einer Prise Nostalgie. 

6. YOUNG LOVE REVISITED Bernard Ebbinghouse Piano and orchestra evoking romantic memories. 2.38 — .29 
WIEDERSEHEN MIT SONJA Piano und Orchester beschwéren gemeinsam romantische Erinnerungen. 

7. LYREBIRD_ Anthony Mawer Poignant and wistful, an air of disquiet. 2.19 — .29 
ELEGIE FUR EINEN LEIERSCHWANZ Schmerzlich und wehmiitig; unruhige Grundstimmung. 

1. THE LAND AND THE LEGEND Anthony Mawer Searching horn theme depicting quests fulfilled. 2.15 — .29 
DAS LAND UND DIE LEGENDE Waldhorn auf der Suche nach verlorener GroBe. 

2. AWARM BREEZE Bernard Ebbinghouse Colourful, melodic picture of sunny climes. 1.57 — .29 
WARME BRISE Farbige, melodische Schilderung siidlicher Breiten. 

3. YOU AND ME Howard Friend Cheerful and ebullient. 2.25 — .29 
DU UND ICH Ein UbermaB an guter Laune. 

4. BLACK GOLD Howard Friend Searching, progressive theme — quasi-symphonic. 2.41 — .29 
SCHWARZES GOLD Ein Bild ruheloser Progressivitat wird mit quasi-symphonischen Mitte/n gezeichnet. 

5. COQUETTE CHERIE Bernard Ebbinghouse Light-hearted, situation comedy theme. 2.23 — .29 
COQUETTE CHERIE Unbeschwerte Nummer, fur Situationskomik-Szenen geeignet. 

6. WADDLEDUCK Bernard Ebbinghouse Jaunty and off-beat. 2.08 — .29 
WATSCHELENTE Munteres “off-beat” Thema. 


All rights of the manufacturers, owners and performers reserved. Unauthorised public performances, broadcasts and copying prohibited. The recordings contained in this 
album are specifically produced for film, television, radio and advertising under an agreement with the Musicians’ Union and may only be used where permission to re-record 
is obtained from the Mechanical Copyright Protection Society, 41 Streatham High Road, London SW16 1ER or the copyright owner, and appointed world-wide agents prior 
to any exhibition or distribution of this product. Broadcast and public performance may only be made by companies and establishments licensed by the Performing Right 
Society (U.K.) and appointed world-wide agents. All performances must be notified to such societies, 
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THE ENTERTAINERS 


Volume 2 


There’s no business like show business! 
Stars, clowns, theatre, acrobats, magicians etc etc. 


By use of digital recording processes titles 
which are intended to sound ‘live’ really do so. 


SIDE A 


Comic Song 

Beat The Clock 

The Big Top March 
Rock Skip And Jump 


WN H 


5. Black Stockings 
6. Supper Club Special 


7. Before Your Very Eyes 


Suitable under voice. 


SIDE B 
8. Perfect Balance 


g. Illusions 
10. Musical Overture 


11. Poor Cinders 

12. Show Fanfare 1 
13. Show Fanfare 2 
14. Show Fanfare 3 
15. Show Fanfare 4 
16. Fairy Elephant 
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Cheeky Burlesque 
Uptempo routine. 
Circus march. 

Corny Rock and Roll. 
Acrobats etc. 
Stripper Blues. 


7 Soft sophisticated. 


Strippers conjurors etc. 
Smooth sophisticated. 
Illusionists etc. 


Balancing act dream 
sequence. 

Magicians illusionists. 
Segues between rousing 
opener and romantic ballad. 
Sad, dejected. 


Announcement (Small Band). 


Circus type (Small Band). 


Comical ending (Small Band). 
Comical ending (Small Band). 


Humorous dance. Features 


Tuba. 


BRJ 21 Theme Sets, Documentary and Drama Suites. 


Stereo playable mono 


BRUTON MUSIC LIMITED 


THE ENTERTAINERS 


BOLD FRONT 


BOLD FRONT 


A new look at sponsored video 


SIDEA 
1. Bold Front A. Jackman 2:24 Optimistic theme with underlying motion. 
2. Bold Front Alr. end m2 0:29 Slow down to end 
3. Auto-Bot Bias Boshell 2:10 Modern automatic machinery. 
4. Deep Purple a 2:44 Imposing with fast rhythm. Surrealistic. 
5. Deep Purple Ar. end 0:10 Short end Chord 
6. Deep Purple 2 2:44 As above main version without drums 
7. Electric Light Show ca 2:19 Confident & colourful 
8. Quest 2:25 Strange questioning, but confident 
9. We're Getting There A. Jackman 1:57 Clean confident. 
0. We're Getting There Alr. end Ss 0:17 Editable tail end. 
1. Millions of Bottles 4s 2:04 Humorous happy, rhythmic 
2. Millions of Bottles Alt. end fe 0:18 Editable tail end. 
SIDEB 
3. Power Systems Bias Boshell 2:03 Urgent action packed. 
4. Power Systems Alt. end D 0:06 Shortend 
5. Invaders From Space 4 2:00 Aggressive space march. Semi-spoof. 
6. Invaders From Space Alt. end ss 0:31 Slow down spoof ending 
7. Doomwatch A. Jackman 1:42 Electronic automated with ominous 
percussive figures 
8. Doomwatch Alt. end ¥ 0:19 Ominous tail end. 
9. Heavy Load 2A 2:06 Medium pace heavy rock rhythm. 
20. Heavy Load Alt. end os 0:20 Extended end with double gun shots. 
21. Onward and Upward 4 2:34 Vivid optimistic contemporary 
22. Onward and Upward Alr. end is 0:28 Tailend 


BRL 18 ncises 


stereo playable mono 
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| Zay it Again Punday Morning re pee lf 

John Russo Bass kale O'Brien Violin ae fv aee | 

Mike Frost Guitars , B. Earl Guitar 

| B. Ear Drums, Percussion, John Russell Piano | 
: Rhythm Acoustic Guitar . 

| be ae Slows of the kitelen Sea 

e High Time ‘ 

} B. €or Guitar 

Hplierle, Dinordi = Background \ocals : | | | 

Jon Russell Percussion Dean Come True 

Jose Piano John Russo Bass 

B. garl Guitars, Drums | Peter Capezzone Piano . 

Joy Criscoulo Ekcin'c Guitar 

Llan Feel fr B. ear Acoustic. Guitar, | 

Drums i 

Mike Frost Guitars — 4 

B. Earl Drums, Rhythm Guitar Photography John Russo t 

John 2usso Bass | 

Froduction Penjamin Garl, John Russo of 

You Can Count On Me Title from Jack Keroisae 

Kate O'Brien Violin s ¢ 

Peter Capezzone iano All songs written and sung 

B- Ear) Guitar 4 by B. orl except * * 

| written by J: Russo and B-Boy! 

Specia\ Thanks te: Mike Frost, Joe Malinowski, Vallerle Dinardi, Jon & Milt, Peter Capezzone and Joe Malinowski. | 

| 

| 

| Recorded and mixed at Presence Studio, East Haven, cr. 
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SIDE ONE 


HIGHWAY SONG (R. Herring) 3:27 
Arr: T. Lack/Vocal: R.C 
BX! Music, ASCAP 

A SONG CAN TAKE YOU THERE 


T. Smith) 3:19 
rr: T. Smith/Vocal: R.C 
BXI| Music, ASCAP 
CALL THE POLICE 3:09 
(G. Jones & R. Herring) 
Arr: T. Lack/Vocal: Gerard 
BXI Music, ASCAP 
COMPARED TO WHAT 


(G. McDaniels) 11:15 
Arr: T. Lack/Vocal: Gerard 
Lonport, BMI 


SIDE TWO 


SLIPPIN’ ON THE WEST SIDE 9:29 


(Medley) Arr: T. Lack 

(S. Allen, H. Brown, M. Dickerson, L. Jordan, 
C. Miller, L. Oskar,.H. Scott, J. Goldstein, 
FarOut Music, ASCAP. /Leonard Bernstein, 
G. Schirmer, Inc., CHAPELL & CO., INC.) 


TO THE EARTH (T. Smith) 3:53 
Arr: T. Smith/Vocal: R.C./Fluegel Solo: Terry Lack) 
BX! Music, ASCAP 

EXACTLY WHERE | STAND 


(ee Waldron) 3:10 
rr: R. Waldron/Vocal: Rick 
BX! Music, ASCAP. 


THE POWER OF ALL (T. Smith) 4:52 
Arr: T. Smith/Vocal: R.C 
BX! Music, ASCAP 


RHYTHM SECTION 

R. C. (Ron) Herring, guitar, vocals 

Gerard E. Jones, bass, vocals 

Scott Batchelder, drums, percussion, vocals 

Rick Waldron, grand piano, Hammond B-3, Fender 
Rhodes, clavinet, Arp. synthesizer, vocals eal 
HORN SECTION 

Terry Lack, lead trumpet, fleugelhorn, alto sax, 
tenor sax, flute, vocals. 

Dean Quackenbush, trumpet, fleugelhorn 

Terry Smith, trombone, bass trombone, tuba, vocals 

Antoon (Bobby) Van Rooy, alto sax, tenor sax, baritone 
sax, flute, vocals 


Our special thanks to the people who were, and are, 
a part of us:Frances, Denny, John, Barry, Chuck, 
Hank, Ray, Larry, Enrique, Jim, John, Rick, Larry, 
Don-Lee, Bill, Don Ho, Kimo, S.O.S., Chris, Dickie, 
Lilo, Curt, Johnny, Mark, Ray & American Music, 
Dave, Paul and the Beautiful State of Hawaii 


Recorded at Kaye-Smith Studios, Seattle, Wa 
Engineer: Jim Gaines; Asst. Engineer: Ron Gangnes 
Mixed by: Jim Gaines 

Cover Design: Laura Blevins & Gerard Jones 
Sculpture: Lennea Gandee 

Sculpture Photograph: Alan Skow 

Tech, Assistant: T. Warren Scollan 

Special Assistance: William Stephan & Jeff Beals 
PRODUCED BY; JIM GAINES & BURGUNDY 
Production Supervision: Terry Lack 


MANUFACTURED BY J@ VANCOUVER, CANADA 


B:X.1. 119 S. Main St.,# 301 
Seattle, Washington 98104 
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SIDE 1 1: 


rivd age ee es ieee | 


The Investigation 5:15 


2: Marat’s Monologue and The Song of the Glorification of the 4:26 
Beneficiary; from Marat/Sade, Act 1, Scenes 23 and 24 


st Dialogue between Marat and de Sade; Marat/Sade, Act!,Scene12 2:18 
1 Come Out Of My Hiding Place 14:44 


Péter Weiss’ career as a writer is in many respects indicative of the confusions and 
absurdities of our time. Born in 1916 in Berlin, the son of a prosperous Austrian businessman, 
a converted Catholic, and a Protestant Swiss mother, he left Germany in 1934, spent some 
time in England, Czechoslovakia and Switzerland and has since 1938 lived in Sweden. He tried 
his hand at painting, designing, and film-making, wrote at first in Swedish but returned 
eventually to German, the language of his childhood and of the cultural heritage that became 
during the years of his artistic development at once indispensable and peculiarly alien. 

Exile, whether enforced or voluntary, represents for Weiss—as it has for other writers such 
as Nelly Sachs, Paul Celan and Elias Canetti—a form of contemporary life that offers the 
political and intellectual mobility necessary for an independent mind. He has remained 
anxiously critical of the German scene, yet inextricably bound to it by memories of his adolescence 
and the ominous life under the Nazis, and by a haunting awareness of belonging to a world 
towards which his feelings of attachment and fear are equally strong. In several prose 
narratives Weiss has described and specified the early years of his unsettled and troubled life. 
In the first of these, Abschied von den Eltern (The Leavetaking) (1960/61), he recalls the 
inarticulate relationships of the child to the various members of his family, the emerging universe 
of his perceptions, the sights and smells and scunds that fascinated and absorbed him, 
and altogether the challenge of a conventional society to his sense of individuality. 

The search for identity is a central motif in much of Weiss’ writing; in The Leavetaking 
he relates his repeated attempts to withdraw into a solitude that may promise a sense of 
belonging and purpose. While it is an intensely private, often lyrical, sometimes even 
sentimental book, it has the peculiar confessional seriousness of all of Weiss’ work. 

Escape, emigration, and the groping for some sort of goal beyond confusion are, literally and 
figuratively, the themes of a second autobiographical narrative, Fluchtpunkt (Vanishing Point) 
(1962). There he pursues several lines of closely personal experience until they meet in a 
focal point at which a sharpened awareness of self promise the beginning of a creative life. 
“That evening, in the spring of 1947,” he concludes, ‘‘cn the banks of the Seine in Paris, 
at the age of thirty, | began to see that | might share in an exchange of ideas that went on 
everywhere, not bound to any single country.” 

As a highly self-conscious writer, Weiss has always been much preoccupied with the 
problem of the adequacy of Janguage, and his command of several acquired idioms has only 
heightened his feeling of the precariousness of communication. Could his autobiographical 
reflections count on being understood among the very German readers whose sensibilities he 
put in question, or were they mere “‘infinite formless monologues’’ spoken in a vacuum? 

In an earlier ‘micro-novel’ The Shadow of the Coachman’s Body (1960), this concern with the 
ambiguities of personal expression led him to an attempt at eliminating all emotional 
judgment and all subjective speech, and at examining and describing instead “the skin of 
things,’’ however banal, with microscopic precision. ‘‘To name our experiences reliably, to put 
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TC 1131 


SIDE 2 The Leavetaking 22:25 


them in their place, this is the difficult thing. It is easy to spin symbols, but often impossible to 
bring to light the facts underlying them.’’ 


In his subsequent works, Weiss’ style has become less artificial but has remained 
unmistakably his own: his self-skeptical narrator is’ relentlessly in pursuit of the sources, 
the associations and perspectives of an image, and seems unwilling to come to rest and to 
settle for the well-made and conventional phrase. The somewhat monotonous and melancholy 
voice of the speaker will not easily release us; it modifies and elaborates, it moves with an 
insistent beat, accumulates the fragments of evidence, and defines, shades and records 
the details of an elusive world. 


Weiss’ at once bare and moving style undoubtedly reflects something of the tension 
within himself between the conflicting claims of withdrawal and involvement. However absorbing 
his interest as a writer in his own emotional and formal resources, he has been increasingly 
concerned with social and political issues. In his play The Persecution and Assassination 
of Marat as Performed by the Inmates of the Asylum of Charenton under the Direction of the 
Marquis de Sade (1964), the clash between cynical self-indulgence and revolutionary fervor, 
the dream of power and the disbelief in the success of collective action, is represented in a 
brilliantly sustained dialogue between the individualist de Sade and the fanatical activist Marat. 
Whether because of the fascination of this rather fashionable alternative or of its superb 
theatrical effectiveness, the play has been, in Europe and America, one of the most stirring 
successes of the past decade. 


In Marat / Sade the dialectic movement between contemplation and action is still argued 
abstractly. His more recent work suggests that Weiss’ own political convictions have become 
increasingly radical. In The Investigation (1965) he permits the bare factual testimony of 
witnesses at the Auschwitz trials to stir us into an awareness of the inhumanity of our time. 

The play, which has been widely performed in East and West, is only indirectly concerned 

with Nazi brutality and Jewish suffering; it is, as Weiss has said, about “‘the extreme abuse of 
power that alienates people from their own actions’ and aims at arousing the conscience of a 
society that seems fatally indifferent in its moral purpose. To challenge this sense of moral 

and indeed political responsibility is for Weiss the most urgent tasks of the contemporary writer. 


The ‘‘Princeton Speech’’ (1966) is his declaration of faith in the efficacy of an art 
committed to social change; it offers Weiss’ reckoning with his own past, an indictment of his 
former indulgence in aestheticism, and his resolve to fird, beyond the moment of personal truth, 
the strength of doubt in the assumptions of our social convictions and practices. He confesses 
to having reached a point in his career as a writer where he cannot and will not remain in the 
“untouchable sanctuary of art.'’ Whatever we may think of the logic of Weiss’ political position, 
we cannot help being moved by the integrity of his feelings and the urgency of his hopes for 
a literature of immediate relevance to the social issues of our time. 


VICTOR LANGE, Princeton University 


WEISS, PETER TRS 312 M (S) 
THE PERSECUTION AND ASSASSINATION OF MARAT AS PERFORMED BY 
THE INMATES OF THE ASYLUM OF CHARENTON UNDER THE DIRECTION 
OF THE MARQUIS DE SADE. 

The Broadway original cast production as performed by the ROYAL SHAKE- 


ELIOT, T. S., READING POEMS AND CHORUSES TC 1045, 
The Love Song of J. Alfred Prufrock + Portrait of a Lady * Preludes * Mr. 
Eliot's Sunday Morning Service + Ash Wednesday * A Song for Simeon = 
Marina = Triumphal March {rom Coriolan * © Light Invisible from The Rock 
+ Murder in the Cathedral: Part Il, Opening Chorus + Family Reunion: Act 
Il, a Chorus. 1-12" $5.95 


FROST, ROBERT, READING TC 1060 
The Road Not Taken * The Pasture * Mowing * Birches + After Apple-Picking 
* The Tuft of Flowers * My November Guest * Acquainted with the Night = 
Tree at My Window * West-running Brook * Death of a Hired Man + The 


Witch of Coos * Mending Wall * One More Brevity * Departmental * A Con- 
siderable Speck * Why Wait for Science * Etherealizing * Provide, Provide * 
One Step Backward Taken * Choose Something Like a Star * Happiness Makes 
Up In Height * Reluctance. In the estimation of Robert Frost, this recording 
ranked as the best he ever made. 1-12" $5.95 


FAULKNER, WILLIAM, READING TC 1035 
The Nobel Prize Acceptance Speech = selections from As | Lay Dying: Tull, 
Darl, Vardaman (two) + A Fable, section » The Old Man, section. 

1-12" $5.95 


MANN, THOMAS, READING TC 1004 
Reading in German Tonio Kroger, Chapter | + Lob der Verganglichkeit + Die 
Busse from Der Erwahlte. 1-12" $5.95 


MOORE, MARIANNE, READING HER POEMS TC 1025 
The Fish * The Steam Roller + Spenser's Ireland + Nevertheless + The Wood- 
Weasel * A Carriage from Sweden * The Mind is an Enchanting Thing + Nine 
Nectarines + Armour's Undermining Modesty * Rigorists * A Face » Propriety 
* What Are Years * Translation from the Fables of La Fontaine: The Fox and 
the Crow, The Dog who Dropped Substance for Shadow, The Hen that Laid 
the Golden Eggs, The Farmer and the Adder, The Fox and the Goat, The 
Scythian Philosopher, Phoebus and Boreas. 1-12" $5.95 


SPEARE COMPANY, with GLENDA JACKSON, PATRICK MAGEE, and JAN THOMAS, DYLAN, READING TC 1002 e 
RICHARDSON, under the direction of Peter Brook, translation by Geoffrey VOLUME 1 HEMINGWAY, ERNEST, READING f : TC 1185 
Skelton, verse adaptation by Adrian Mitchell, music by Richard C. Peaslee. A Child’s Christmas in Wales (short story) * Fern Hill * Do Not Go Gentle This is the only recording of Hemingway's voice, and includes Second Poem 
Includes TRS portfolio. Also includes a separate text of the play. into that Good Night © In the White Giant's Thigh + Ballad of the Long- to Mary in London * Saturday Night at the Whorehouse in Billings, Montana 
3-12” $18.85 (M or S) Legged Bait * Ceremony After a Fire Raid, 1-12” $5.95 * Harry's Bar in Venice: A Parody, and others. / SIA S595 
' 

WARNING: It is expressly forbidden to copy or reproduce this recording or any portion thereof in any manner or form, whether for profit ra pee ae 
f UT I amateur, institutional, or educational use, Permission for broadcast, telecast or public perforijance tse must be obtained in advance in 5} 
iting. Co z 505 Eighth Avenue, New York, N. Y. 100 MADE IN U.S./ we 
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Co are 
THE FALL! EN ANGELS HAVE FALLEN AWAY, FROM: THE ORDINARY 
MUSICAL APPROACH | INTO SOMETHING EXTRA-COMMUNICABLE. 
(AND THE COW. JUMPED OVER THE MOON.) THEIR ABILITY TO 
i fe IMMUNICATE WITH T EIR AUDIENCES, STARTS WITH THE KIND 
| OF UNDERSTANDI IG THEY | HAVE CREATED, FIRST AMONGST THEM- 
SELVES: (THE DISH RAN AWAY, WITH) THE SPOON.) THEY ARE NOT 
JUST A NEW GROUP WITH A NEW. SOUND/"IT‘S MORE OF»SOME- 
THING YOU/RE UNABLE TO PUT INTO WORDS. THEIR MUSIC IS 
THEI OWN, AND DO! SN’T FIT INTO ANY CATEGORIES. 
a IT’S LIKE TAKING POP MUSIC, EXPLOITING IT TO ITS BMI AND — 
| PULLING. IT INTO) A NEW DIMENSION OF TIME AND SOUND. LEND. 
fe, TO THE FALLEN [ANGELS AND THEY WILL) PULL YOU IN... 
IG YOU UP OR DOWN, AND MAKE You (WANNA ST! AL nit 10 , 
MOTHER'S SHOE). “THEY HONESTLY LOVE ie) ADDICT’ PEO! aK 


-cTHEIR MUSIC. AND rey 1 po. Fie al 


JACK BRYANT SweiteR, O VOCALIST © piivele ss aoe 


ROOM AT THE TOP _— 
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Jimmy Merrick Watch What Happens 


Organist 


“Man of a Thousand Faces” This album was made by popular request of Jim Merrick fans throughout the 
Midwest. You'll enjoy the ‘Distinctly Unique’’ Merrick Sound; quite a combination of 
talent and artistry. The organ used on the album is the fabulous Hammond T-400. A 
really T-mendous organ. The T-400 can be seen and heard in any Hammond Organ 


Studio. 

Jim attended Butler University, majoring in radio and TV; also Jordan 
Conservatory of Music. From 1956 through 1967 he was on the Nite Club circuit. 
During these years Jim earned the ‘nicknames’ of ‘‘Clown On A Hammond’ and 
“Man of a 1000 Faces.”’ Most of his friends call him ‘Mr. Hammond.” 

Don't miss Jim’s exciting show ‘‘Man of a 1000 Faces’’ — good clean fun for all 
ages. It’s sure to “tickle your funny bone.’ He truly earned the nickname “Clown On 
A Hammond.” 

J. C. Burton, a most talented young drummer from Racine, Wisconsin added his 
natural talent and instinct for rhythm to the album to give it that extra “sparkle.” 

NOW!!! “WATCH WHAT HAPPENS” when Jim Merrick sits down at a 
Hammond Organ. 


MERRICK + HAMMOND + BURTON = EXCITING LISTENING! 


THE MERRICK SOUND 
SIDE 1 SIDE 2 
1. BEYOND THE RISE F coscosnv0nt0g0500G050000000 (2:40) Vo AN VUE RORUS oa ccacccd boon o ono do DO OOOO OO (2:20) 
Jack Pitman (ASCAP) 
2 SVANGRIN cososcecsbosb sounds 00D oD oO GOOD OD (3:18) 
22.11 WAS AN AER GOOD WIEN soon coo 5 50050000000 (3:15) Sigman-Malmeck-Maxwell 
Drake 
3, VATICAN TVNARENS coop pcp boob o bebo oe OOO (4:25) 
aS ea Ean NGS YOUFAR Emu -wememc ite) citric ntel(-itcn -Ul-Ni-Bi-mwemt- i= (3:14) Norman Gimbel-Michel LeGrand 
Jerome Kern 
CL SPANISH aoaoccanenoob bono sooo GOO oON (1:13) 
Al, GORIN REND HOOEGME . n0000000ccoogo0b0000GG0 (7:10) Kaembfert-Singleton-Snyder (BMI!) 
Jim Merrick 
; Bs (MIR MUCK cco oreo cn oe Do av OOo DOD oOD DOOD (2:39) 
B. DAV SOF WINE AND ROSES 6on5o0000npo050000000 (2:12) Henry Mancini (ASCAP) 
Witmark & Sons (ASCAP) 
@ OANVNIGA FANRIEIMBDE scoop acu oc oaosbooecononGee (2:35) 
GB, PILL IBNIMUEY scooosacotooeondo0ugsno00nOma (2:43) Burgess 
Cannon 
PSENIN@DOLL saocccnnanconooeob noon oHHoODOD (3:24) 
7MORE onoobroaooo60000600 000 0 lalo dm Old ono DD (3:31) Ellington-Mercer-Strayhorn (ASCAP) 
Edward B. Marks Music Corp (BMI) 
GLONLY YOU sondconpsbooconodo0000 00000 DOOD (2:40) 


THIS ALBUM IS DEDICATED TO EINERT SORENSON WHO MADE THIS FIRST ALBUM POSSIBLE. 


This recording was made using the latest 
“State of the Art’’ equipment, recorded at: 
Natural Sound Recording Studio 

Bob Meltesen, Engineer, 122 Emmertsen Rd. 
Racine, Wisconsin 53406 & 
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“Three Worlds’’ Etching by M. C. Escher. Reproduced by permission of the Escher Foundation 


Beatle Barkers 


| SIDE ONE SIDE TWO 
I WANNA HOLD YOUR HAND CAN’T BUY ME LOVE 
(Lennon/McC€artney-ATV Northern) j (Lennon/McCartney-ATV Northern) 
| LOVE ME DO ALL MY LOVING 
(Lennon/McCartney- Castle Music) (Lennon/McCartney-ATV Northern) 
_OB-LA-DI OB-LA-DA DAY TRIPPER 
(Lennon/McCartney-ATV Northern) (Lennon/McCartney-ATV Northern) 
] WE CAN WORK IT OUT SHE LOVES YOU 
(Lennon/McCartney-ATV Northern) (Lennon/McCartney-ATV Northern) 
I SAW HER STANDING THERE HARD DAYS NIGHT — 
(Lennon/McCartney-ATV Northern) . (Lennon/Mc€artney-ATV Northern) 
I FEEL FINE PAPERBACK WRITER 
(Lennon/Mc€artney-ATV Northern) (Lennon/McCartney-ATV Northern) 


PERFORMED BY THE WOOFERS AND TWEETERS ENSEMBLE 


Cover Design by FOX MARKETING 
ALSO AVAILABLE ON CASSETTE 


| 2 Marketed by Jem Inc,, South Plaintield, NJ.07080. * { 
© & © Telmak Teleproducts Pty. Limited, Australia. Unauthorised duplication is a violation of applicable laws. 
: Jacket Printed in Canada, | : “ : 
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SIDE ONE 
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DECK THE HALLS (1:00) 
A 17th Century Welsh secular song for Yule 


. E LA DON DON VERGES MARIA (1:52) 


An anonymous Nativity villancico 
(secular part—song) 


. CHRISTMAS IN THE MORNING (1:34) 


A 17th Century English tune, sometimes called 
“The Golden Carol”’ 


. LO, HOW A ROSE E’ER BLOOMING (2;15) 


A German carol of the 15th Century, first harmonized 
by Michael Praetorious 


. SILENT NIGHT (4:35) 


An early Romantic carol by Franz Grueber, 
a Bayarian village organist 


. TAUBLEIN WEISS (:53) 


“The White Dove’’, a 19th Century German 
Annuniciation folk song, harmonized by 
Johannes Brahms 


. HARK THE HERALD ANGELS SING (4:56) 


A cantata melody by Felix Mendelssohn, later 
adapted to Charles Wesley’s 18th Century hymn text 


oseph Byrd 


C-1046 


All arrangements are by Joseph Byrd except the following: 


Lo, How a Rose, 1st chorus by Praetorius 
In Duleci Jubilo, 2nd chorus by Bach 

The White Dove, by Brahms 

Carillon, by Handel 

Christmas, 1st Chorus by Denson 


CREDITS: Production supervised by Jon Monday 


Recorded by Charel Morris 
Mixed by Douglas Decker 
Cover art hy Stephanie Pyren 


SIDE TWO 
1. CARILLON (1:10) 
An organ prelude by George Frederick Handel 


2. CAROL OF THE BELLS (1:10) 
A 19th Century Ukrainian carol 


3. THE HOLLY AND THE IVY (2:02) 
An 18th Century English carol 


4. THE FIRST NOWELL (2:43) 
An epiphany carol of 17th Century England 


5. CHRISTMAS (1:35) 
An American folk anthem, composed by James 
Denson, published in The Sacred Harp of 1844 


6. IT CAME UPON A MIDNIGHT CLEAR (1:02) 
A 19th Century American tune by Richard Willis, 
a Boston hymnist 
. IN DULCI JUBILO (4:43) 
Al4th Century German folk carol, harmonized in a 
famous chorale prelude by J. S. Bach 
8. JINGLE BELLS (1:20) 
J. Pierpont’s popular song of 1857, gradually 
adapted to Christmas in the 20th Century 


N 


Orchestrated and performed on an ARP 2600 Synthesizer, with an Oberheim Expander Module, 
a Graphic Equalizer, a Lamb 420 Mixer, and recorded on Sony 850—4 and 850—2 tape recorders. 


© ® 1975 TAKOMA RECORDS, INC. 
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~ Aged In Soul 


SIDEA 


; “EVERYTHING GOOD IS BAD 
(A. Bond /G. Johnson/G. Perry) 4:53 

» SINCE YOU BEEN GONE 

(Clyde Wilson / Ronald Dunbar) 3:50 

NOTHING SWEETER THAN LOVE 

(Clyde Wilson) 3:50 

‘GHETTO GIRL 

(C. Wilson/G. Perry/A. Bond) 3:47 


SIDEB 
“WORDS 
(B., R.,& M. GIBB) 3:56 CASSEROLE (BMI) 
I DON'T CARE IF I NEVER GET OVER YOU 
(C. Wilson A. Bond/R. Dunbar) 3:59 
DON’T SCRATCH WHERE IT DON'T ITCH 
(G. Johnson G. Perry’ A. Bond) 3:46 
DON'T YOU WAKE ME- 
(G. Perry’A. Bond) 3:39 
NEVER MY LOVE 
(Don & Rich Addrisi) 4:02 WARNER-TAMERLANE, INC. (BMI) 


All selections published by GOLD FOREVER MUSIC, INC. (BMI) 
unless otherwise indicated. 


A STAGECOACH PRODUCTION 


EXECUTIVE PRODUCER: RONALD DUNBAR 
PRODUCERS: GREG PERRY, GENERAL JOHNSON, RONALD DUNBAR 
ARRANGERS: McKINLEY JACKSON, PAUL RISER. H. B. BARNUM 


w 1972 by HOT WAX RECORDS, INC. ALL RIGHTS RESERVED 
RECORDING & MIXING: BARNEY PERKINS, ED REDD, JERRY HALL 


Also on Ampex 8-Track and Cassette Stereo Tapes 

© 1972 Hot Wax Records, Inc. 

Distributed by Buddch Records, Inc. - A Subsidiary of Viewlex, Inc. 
© 1872 Hot Wax Records, Inc. All Rights Reserved 

* TM Reg. U.S. Pat. — Member RIAA 
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INDIAN SUMMER Pe STEREO -1077 


RECORDS © 


SIDE -1 SIDE -2 


ROCKING CHAIR (3:22) 

WINTER WINE (2:58) 

*LONESOME ROAD BLUES (3:47) 
CAROLINA ON MY MIND (2:52) 

WHERE THE DOGWOOD’'S BLOOMING (3:48) 
OH LORDY OH (2:07) 


NATURAL HIGH (2:0) 
VILLAGE BURIAL GROUND (3:37) , 
LL BE A STONE (3:25) 

HALLELUJAH TRAIN (3:46) 
INDIAN SUMMER (3:26) ea 
COW PIE BOOGIE (2:55) he 7 A ~ 


(Composed by D.Liska) 5 / ye, : y Gg ze W 


(Composed by D.Liska, except *) 


MUSICIANS- DAVE LISKA-LEAD VOCALS, GUITAR, MANDOLIN 
JOHN MONTHE!- BANJO, VOCALS 
JOE MONTHE!- BASS 
RICH LISKA-DOBRO,VOCALS 
GARY PIERCE-GUITAR, VOCALS 
MARTY SULLIVAN- PERCUSSION 
STEVE WNUK- FIDDLE 


RECORDED AT THE GALLERY’ -EAST HARTFORD, CONN. 
SOUND ENGINEER-DQUG CLARK 

PHOTOGRAPHY-LOU GREEN 

JACKET DESIGN-RICH LISKA 

PRODUCED BY- KENTUCKY WIND 

MIXED BY DAVE LISKA 

ALL SONGS COMPOSED BY DAVE LISKA (except Lonesome ROAD BLUES - P.D.) 


AZTEC RECORD CO. EAST HADDAM, CONN. 06423 
BOOKINGS: SANDY GREEN, TATER HILL RD. E.HADDAM, CONN. (PHONE) 1-203-8739710 


MUSIC UN MAMOGANY Ace ato Chair and Quaste 


SIDE ONE: 


HAITIAN NATIONAL ANTHEM + SOUVENIR OF HAITI * MARIE ET JACOB + HAITIAN KOMBIT + CLIMBING UP THE MOUN- 
TAIN CHILDREN + WE’LL SOON BE DONE (Quartet) * | COULDN’T HEAR NOBODY PRAY 


SIDE TWO: SOON AH WILL BE DONE + OH FOR A THOUSAND TONGUES + WHEN | SURVEY (Quartet) * A TOI SEUL (French) * I’M IN 
HIS CARE (Quartet) * FARTHER ALONG (Quartet) * WHEN YOU PRAY. : 


From Haiti, an island of the West Indies famous for its mahogany, twenty 
songsters, ages 16-24, sing their way into your heart. With untrained voices, and 
very little education, these natives from mud huts of the tropical jungles of Haiti 
perform outstanding musical fetes. Their response to the Gospel of Jesus Christ 
and then to the careful coaching of their talented director, missionary Valeene 
Hayes, has transformed their lives of poverty, ignorance, and voodoo worship 
into dynamic, radiant testimonials of divine grace. 


With a repertoire of English, Creole, and French songs, accompanied by 
Haitian instruments, the singers have become well known throughout the West 
Indies and to the 50-country listening audience of Radio 4VEH, a Christian 
station owned and operated by The Oriental Missionary Society, a worldwide 
faith mission with headquarters in Los Angeles, California. 


Selections for the album are taken from the concert of their six weeks’ tour 
in the United States, sponsored by Men For Missions International, an organiza- 
tion of business and professional men promoting the endeavors of The Oriental 
Missionary Society. t 


of Station 4VEH, Cap Haitien, Haiti. 


An insight into Haitian culture and music can be caught from the French 
and Creole numbers on side one: 


Haitian National Anthem. .“For our country, for the ancestors — Let us march 
The Dessalinienne united; Let us walk united — In our ranks, no traitors 
— Of the land let us be master.” 


Souvenir of Haiti........ Haiti Cheri, best country of all. I had to leave you to 
by Bayard understand your worth. I had to leave you to appre- 
(Choir & Quartet) ciate you, to truly feel all that you are for me. 
< 
Marie et Jacob........... Folk song, often used in the schools when practicing Left: Haiti Radio Quartet — First tenor, Louis Inelus; Second tenor, Christian 
(Girls in Choir) numbers, spelling, and letters. Altidor; Baritone, Petion Regis; Bass, Jeancuis Seide. 
Right: Choir Director Valeene Hayes of Jefferson, Oregon, restricted by ill 
Haitian Kombit .......... A kombit is a ‘“‘bee” like the old-time husking bee. health through her life, but driven by an intense love for Christ and music, raised 
With the conch shell the neighbors and friends are her own support and went to Haiti to devote her talents to OMS Radio 4VEH 
alerted to come for an afternoon, evening, or all-day on a short-term basis. Confronted with the tremendous challenge and potential, 
session of grinding cassava root for bread or hulling her dedicated ministry has extended far beyond the stated length of time, as well 
rice. Long hours of work are repaid by great fun and as her physical limitations. She is greatly loved by the Haitians, and has skill- 
festivity, as well as good food. All the work is done fully trained them for their outstanding musical fetes, although unable to speak 
to the rhythm of the song. their language. 


Presented by Men For Missions International 
(THE LAYMEN’S VOICE OF THE ORIENTAL MISSIONARY SOCIETY) 


850 NORTH HOBART BOULEVARD LOS ANGELES, CALIFORNIA 
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inf-09 
a compilation of remixed and original tracks by: 


oscar mulero | christian wiinsch | olga + jozef | the 65d mavericks [infrastructure| new york 


side a; 


o/v ‘kes’ (oscar mulero remix) 
(i. richardson) 
oscar mulero appears courtesy of warm up records, spain 


function 'montage' (christian wiinsch remix) 


(d. sumner) 
chnstian winsch appears courtesy of tsunami records, spain 


side b: 


function ‘the balance of power' (olga + jozef remix) 


(d. sumner) 
olga + jozef appear courtesy of olga + jozef records, slovakia 


the 65d mavericks ‘the murdoch effect’ 
{r. polson & n. dunton) 
the 65d mavericks appear courtesy of surface records, uk 


mastered @ chopstick dubplates, new york” 

distributed by: rhythmic 212.232.6067 www.rhythmicnyc.com 
infrastructure music (ascap) c +p infrastructure 2004 

all rights of the producer and the owner of the recorded work reserved, 
www.infrastructure-ny.com infrastructur60@hotmail.com 


Gesign + photos: leonard posso td wwv.neoday,net 
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WITH THIS ninth Volume of their “magazine” 

of oral poetry, the Harlemans penetrate 

more deeply into the resonances of speaking, * 
chanting, and singing voices, and into them- 
selves. Connections with the “‘ritual of the 
irrational,” the cultivation of states of dissoci- 
ation or trance, were present in their earlier 
work, but here, in the sound pieces “Trance,” 
“Fear For My Body,” and “| Give My Body 
To The Drum,” they are explicit. Using the 
Narrow melodic range, chant-like insistence, 
drum and metallophone accompaniment, 

and out-of-body flight images so central to 
shamanist tradition, the Harlemans confront a 
“new” use of oral poetry which is, of course, 
an old use also. The recitation of written texts 
— the ‘modern’ way — has been super- 
ceded by the creation of poetry in sound and, 
in these new compositions, by the deliberate 
use of some of the effects tape makes possible 
with the idea of affecting the listener 

quite directly. 


All poetry, all art in fact, aims at a similar 
ordering of “thought, feeling, and apparent 
sensory impressions” (in the words of 
William S. Burroughs), but certain music, 
dance, and other art attempts to actually 
trigger and control various psychological 
experiences. The ritual of the Central Asian 
shaman is an example. It is the shaman’s task 
to pass into a trance state and report back 

to his community on the spirit world. In order 
to achieve his altered state of consciousness 
he resorts primarily to various organized 
sounds. He chant/sings, using a restricted 
melodic range in a repetitive pattern, a process 
which helps create a trance state because of 
the nature of hearing. The basilar membrane, 
a structure in the inner ear where sound wave 
vibrations are translated into neural impulses, 
is pitch sensitive and pitch discriminatory. 
That is, various areas of the membrane 
respond to various specific pitches by sending 
electrical ‘charges’ along specific nerve 
pathways to the brain. When these areas of the 
membrane are “massaged” regularly and 

in sequence, as in strictly modal music or in 
much chant, the repetition sets up a hypnotic 
pattern of impulses. 


The shaman accompanies his voice with a 
drum and some sort of metal instrument, both 
of which produce the kind of sound physicists 
refer to as ‘‘steep fronted,’ that is, a ‘‘noise”’ 
sound with tightly-packed overtones. In addi- 
tion, drum sounds have an extremely rapid 
decay time. Such sounds, with their welter of 
enharmonic pitches, stimulate most of the 
surface of the basilar membrane, thus ensuring 
the transmission of as many simultaneous 
neural impulses as possible to as much of the 
brain as possible. And the neurons are able 
to rest between firings because of the rapid 
decay time of the sounds, thus insuring con- 
tinuing peak effects for the sound and allowing 
chanted or other sung material to periodically 
resume its own hypnotic pattern. In other 
words, the shaman’s basic equipment — 
voice, drum, rattle—is actually a sophisticated 
tool for self-induced hypnosis, or trance. 


UL hE LO 2 


This self-programmed, inner-directed culti- 
vation of dissociation, which is at the heart of 
magico-religious traditions the world over, 

is contrasted on the present recording with 
involuntary dissociation of people from each 
other and from the wellsprings of their own 
thoughts and actions. The first kind, practiced 
as a rite, puts one in touch with worlds within. 
The second, accepted by many as the price 
of living, is the source of much unhappiness 
and pain. Thus the narrator in ‘‘Take A Sip Of 
Me”’ casts herself in the extreme role of a 
disembodied cup of coffee in order to reach 
out to another person: ‘| won’t burn you,’’ she 
is forced to add to her invitation. Thus the 
quintessential evocation of mortal fear, ‘‘Fear 
for my Body,:’ which in its more morbid 
manifestations bespeaks a dissociation bor- 
dering on the pathological. ‘| Forget Your 
Name” is a somewhat lighter treatment of 
dissociation; as a vision of a widening gulf 
between the sexes it is a little reminiscent of 

a Rolling Stones put-down song, with echoes 
of Elvis in the delivery. 


The musical comparisons are apt ones, 
because with this album the Harlemans move 
closer to music, just as music is moving closer 
to the inflections of the voice. In “‘Curing,” 
which Peter proposes as an antidote to the 
malady of separation, Patricia’s opening 
whines sound like an electronic synthesizer, 
until one recalls that the synthesizer was 
originally designed to give computers a 
“voice’’ and is thus an imitation of the Real 
Thing. And while “Trance” has the proscribed 
melodic vocabulary of the chant, “‘l Give My 
Body To The Drum” makes use of that most 


- musical of devices, the well-timed modula- 


tion. But this use of music, and again it is a 
very old one, has to do with the creation of 
magical effects, for the purpose of achieving 
magical results. In his The Wellsprings of 
Music Curt Sachs wrote that ‘Everything that 
sounds, be it in the cruder form of frightening 
noise or the organized patterns of music, 
bears the brunt of mankind's eternal strife 
against the hostile forces that threaten his life 
and welfare; and, just as well, nothing better 
than sound can summon the powers of luck 
and prosperity. ... Even language stresses the 
unity of singing and magics as the Latin word 
incantatio, ‘magic formula,’ derived from 
cantare, and the English charm, from carmen. 
Wherever singing is an act of ecstasy and 
depersonalization, it moves away from ordinary 
human expression. The voice is often remote 
from being as ‘natural’ as we believe our 
own execution to be. It is colored by pulsating, 
yodeling, ventriloquizing, or bleating. One 
screams, yells, squeaks, mumbles, 

and nasals.”’ 


Sachs’ sentences on the origins of music are 

strikingly descriptive of what the Harlemans 

are up to. They've been pioneering in this area 

of speech/music/magic with each succes- 

sive album, and with #9 they've done it again. 
— Robert Palmer 


Bob Palmer, musician, critic and author, has pub- 
lished widely in such publications as ROLLING 
STONE, NEW YORK TIMES and DOWNBEAT. 


a record of oral 


poetry produced 
by Peter Harleman 


side one 

TRANCE 

TAKE A SIP OF ME 
IF | TOLD YOU 

IT WASN'T EASY 


< FEAR FOR MY BODY 


poetry out loud—number nine 


side two 


| GIVE MY BODY 
TO THE DRUM 


| FORGOT YOUR NAME 
NOTHING TO SAY 
| AM 


CURING 


All Selections 
Out Loud Productions, ASCAP 


All selections are composed 
and performed by the Harlemans. 


Cover, Patricia Harleman. 
Art direction, Chuck Wallis. 


Published by Out Loud Productions 
39 Ridgetop Drive 
St. Louis, Missouri 63117 

Me Subscription, $6 for three numbers 
$3 for single numbers, 
© Out Loud Productions, 1975 
All Rights Reserved. 
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THE 1964 MANNICORD 


ii 


The directors of the 1964 MANNICORD wish to thank those students and teachers, 


who by giving us their time and cooperation, have helped us to preserve the MANNI- 
CORD TRADITION. 


This year we have tried to compile, from over seventy hours of tapes, selections 
which provide a candid picture of school life. The selections range from unrehearsed 
classes to assemblies and Dollar Days. In "Our Song of 1964," we recreate the mood and 


perspective of this year — and it has been a great year. 


This is the firsts MANNICORD produced in three years, but the directors hope that 
it will be followed by a MANNICORD every year. 


Directors: 
CARL GROPPER 
JERRY MEYER 
5 
Asst. Director: 
JOHN BASES 
. 
Cover Design: 
WILLIAM SAGAL 
e 
Contributors: 
WAYNE BARUCH 
ROGER BERKELY 
e 


Recording Engineer: 
RICKY BRAUSE 


Paculty Advisor: 


WILLIAM R. CLINTON 


PRODUCED BY THE 1964 MANNIKIN 


LARRY JAY and ANDY TOBIAS, S$ditors 


PRINTED BY 
PASSANTINO PRINTING CO., INC 
250 W. 49TH ST., N.Y. 10019 
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THEBES ot te HUNDRED GATES 
| 7 SOUND AND LIGHT - KARNAK ea | 


William Mayer —Susan Otto 


Hello, World! 
ELEANOR 
ROOSEVELT, 


Narrator 


The Greatest Sound Around 


The Little Orchestra Society 
Thomas Scherman, conductor 


John Langstaff, Tenor 


Produced by B. F. McCuen and C. E. Crumpacker 
Recording Engineer: Ray Hall 


HELLO, WorLD! is a musical trip around the world with Mrs. Franklin 
D. Roosevelt. The single word “hello” is one of the easiest ways of ex- 
pressing friendship, and to be able to say it in many languages is to be 
able to express a bit of friendship toward people around the world. 


Hearing this musical travelogue, you will stop with Mrs. Roosevelt in 
such countries as France, Ireland, Austria, the Belgian Congo, Russia 
and Japan. You will learn the word for “hello” in the language of each 
country and you will hear a piece of original music which captures the 
flavor of the individual lands. 

Commissioned by Thomas Scherman and The Little Orchestra So- 
ciety, HELLO, WorxD! had its world premiére at the opening of the 
Young Peoples Concerts of The Little Orchestra Society on November 
10, 1956. The following day it was performed by CBS-TV; with the help 
of UNICEF, on the program “Let’s Take a Trip.” It was enthusiasti- 
eally received by both children and adults, and has since proved popular 
in schools and with symphony orchestras. 

THE GREATEST SOUND AROUND attempts to settle the interesting 
question: which animal makes the best noise? ‘The contest is entered 
enthusiastically and noisily by such varied performers as the owl and 
the donkey, ang the outcome is a big surprise to everyone. 


William Mayer, who wrote the music for both of these selections, has 
a number of distinguished works to his credit including Overture for 
an American (in honor of Theodore Roosevelt) , Concert Piece for Trum- 
pet and String Orchestra, Andante for Strings and Winter Overture. 
The composer is currently completing his first symphony, entitled Five 
Fantasies for Orchestra. 

Susan Otto, who wrote the words, has done a number of children’s 
songs in collaboration with William Mayer, a musical play for children 
entitled The Pink Siamese, and a one-act Christmas opera, Hew Far 
to Bethlehem. 

Thomas Scherman is best known as the founder and conductor of 
The Little Orchestra Society of New York. He also appeared as guest 
conductor with many of the leading orchestras of Europe. In the spring 
of 1959, under the direction of ANTA (American National Theater and 
Academy), he took The Little Orchestra Society on an eight-week tour 
of the Far East as part of the international cultural program sponsored 
by the Department of State. 


© by Radio Corporation of America, 1959 


IMPORTANT NOTICE—This is a ‘‘New Orthophonic"’ High Fidelity recording, designed 
for the phonograph of today or tomorrow. Played on your present machine, it gives 
you the finest quality of reproduction. Played on a ‘‘Stereophonic’’ machine, it gives 
even more brilliant true-to-life fidelity. You can buy today, without fear of obsoles- 
cence in the future. 
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The LondoniSymohory Cichest ve 
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Produced by Paul Myers 
and Richard Killough 


Copland conducts Copland 


MASTERWORKS 


The London Symoehony Orchestra 


Side 1 
FANFARE FOR THE COMMON MAN 6:15) 


LINCOLN PORTRAIT 1s:0s) 
HENRY FONDA, Narrator 


Side 2 
APPALACHIAN SPRING (24:38) 


The selections are ASCAP. 


Engineering: Raymond Moore, Hellmuth Kolbe 
and Robert Gooch 


As early as 1925, Aaron Copland had surveyed the music 
he had composed up to that point and, deciding that it 
was “too European in derivation,” determined to ‘““Ameri- 
canize” his style with a radical departure—the introduc- 
tion of jazz elements. Works like Music for the Theater 
(1925), the Concerto for Piano and Orchestra (1926) and, 
to some degree, the Symphonic Ode (1928) were the re- 
sults of this decision. But Copland soon found jazz all too 
limiting and, in the 1930’s, he largely abandoned it. The 
years 1930-36 proved to be a time of experimentation 
during which he adopted an extremely serious, even 
austere, mode of expression. And indeed, some of his 
most impressive compositions date from that period: the 
Piano Variations (1930), Short Symphony (1931-33) and 
Statements for Orchestra (1933-34). 

However, the idea of an “American sound” was never 
far from Copland’s thoughts. In addition, he began to 
feel “an increasing dissatisfaction with the relations of 
the music-loving public and the living composer’’—in his 
own case, his Piano Variations, Short Symphony and 
Statements were held in high regard by many musicians 
and critics but were almost unknown to the general 
public, So it was that he decided to simplify his style, at 
the same time adding certain “popular” elements. In 1936, 
he produced El Salon México, an orchestral fantasy based 
on Mexican themes, and its success inspired a long line 
of compositions in what Copland himself has char- 
acterized as his “more accessible style.” Containing such 
diverse elements as jazz, New England hymnody and 
American and Latin American musical folklore, these 
works are notable for brilliant and evocative orchestra- 
tion, open textures, natural melodiousness, and a certain 
elegance. The music recorded here—Fanfare for the 
Common Man, Lincoln Portrait and Appalachian Spring 
—all belongs to this genre. 

Fanfare for the Common Man was composed in 1942 
as one of a series of wartime fanfares commissioned by 
Eugene Goossens, who conducted the premiere with the 
Cincinnati Symphony Orchestra on March 14, 1943. 


Lincoln Portrait, commissioned by Andre Kostelanetz, 
was also composed in 1942. It was first performed on May 
14 of that year by the Cincinnati Symphony Orchestra, 
Kostelanetz conducting, William Adams, narrator. 

Appalachian Spring, written in 1944, was commis- 
sioned by Martha Graham for her ballet company and 
had its first performance on October 30, 1944 in Wash- 
ington, D.C. The orchestral Suite from Appalachian 
Spring was premiered by Artur Rodzinski and the New 


York Philharmonic on October 4, 1945. Se ilnRemey 


* * * 


A TALK WITH AARON COPLAND 


PHILLIP RAMEY: When Andre Kostelanetz commis- 
sioned you to compose a musical portrait, what made 
you decide on Abraham Lincoln? 

AARON COPLAND: Actually, I wanted to do Walt 
Whitman, but Kostelanetz had asked three composers for 
portraits—Virgil Thomson, Jerome Kern and myself— 
and since Kern was doing another literary figure, Mark 
Twain, I was asked to choose a statesman. Well, I started 
thinking of statesmen. Washington? Couldn’t imagine 
it—too stiff and formal. But Lincoln appealed very much 
to me, and so, in order to learn about him, I got Lord 
Charnwood’s biography. There I found quotations of 
Lincoln that I thought would make him come more alive 
for an audience and that gave me the idea of using a 
speaker. 

P.R.: Did you consider a more recent statesman? 

A.C.: | wonder if you could really do a portrait about 
somebody recently alive. That sort of thing needs an aura 
that only time and history can provide. Oh, you could 
do it if you wanted to, I suppose—but time and history 
help. Also, I would think that any personality that is 
to be expressed with music should have some kind of 
humane aspect, which is precisely what attracted me to 
Lincoln. I mean, can you imagine a De Gaulle Portrait or, 
better still, a Hitler Portrait? Although, actually, Hitler 
would be rather appropriate if you wanted to do a really 
nasty piece! 

P.R.; By the way, did you intend your Lincoln Portrait 
as a patriotic gesture? 

A.C.: I’ve never thought of it in that way. Just as a 
portrait of Lincoln, pure and simple, meant for a large 
audience and special occasions. And speaking of special 
occasions, did you know that the Lincoln Portrait was 
once credited with having, started a revolution in a South 
American country? I don’t think I’ve told this story be- 
fore, but I was conducting, that particular performance 
and, to everybody’s surprise, the reigning dictator (who 
had rarely dared to be seen in public) arrived at the con- 
cert hall at the last possible moment. The speaker was a 
fiery young Argentinian actress who narrated the text 


in Spanish. When she spoke the final words, “And that 
government of the people, by the people and for the 
people shall not perish from the earth,” the audience 
of 6,000 rose to its feet as one and began shouting so 
loudly that I couldn’t hear the end of the piece. It was 
not long after that the dictator was deposed and fled from 
the country. I was later told by an American foreign ser- 
vice officer that the Lincoln Portrait was credited with 
having inspired the first public demonstration against 
him. 

P.R.: Would you say that Lincoln’s humanity, as seen 
in his own words, is to some degree responsible for the 
enduring popularity of the work? 

A.C.; Yes, I would think so. After all, they’re wonder- 
ful quotations and so the audience empathizes with the 
speaker. Of course, I suppose that the use of musical ma- 
terials of Lincoln’s time may have something to do with 
it too. 

P.R.: Do you think that this is also the case with the 
appeal of Appalachian Spring—even though you used 
only one authentic folk tune there? 

A.C.: It’s true that Appalachian Spring is generally 
thought to be folk inspired. But, as you say, the Shaker 
tune ‘Tis the Gift to Be Simple is the only folk material 
I actually quoted in the piece. Rhythms and melodies that 
suggest a certain American ambiance (in Appalachian 
Spring) and the use of specific folk themes (in Billy the 
Kid, Rodeo and the Lincoln Portrait) are, after all, not 
quite the same thing. 

You know, Appalachian Spring took me about a year 
to finish and it was originally scored for only thirteen 
players. I remember thinking how crazy it was to spend 
all that time because I knew how short-lived most ballets 
and their scores are. But the Suite for symphony orches- 
tra that I derived from Appalachian Spring was awarded a 
Pulitzer Prize in 1945 and took on a life of its own. Actu- 
ally, it had a lot to do with bringing my name before a 
wider public. 

P.R.: A last question. Now that you've had a little time 
to get used to the idea, what is your reaction to being a 
septegenarian? 

A.C.: No comment! 
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"OUR COUNCIL SPEAKS” 


In June of 1962, at Chicago, Illinois, five of the 
members of the national COUNCIL, of The John Birch 
Society addressed an audience of one thousand members 
and friends in a day-long Seminar, presenting the back- 
ground, purposes and principles of the Society. Orig- 
inally designed as a means of presenting to the members 
and the interested public, the stature and standing of 
the men who comprise the leadership of the Society, and 
who offer advice and guidance to Robert Welch, 
Founder, the Seminar has become known as “OUR 
COUNCIL SPEAKS”. 


These programs are being held in major cities 
throughout the country, and the Society plans to con- 
tinue with what has been called by many, the finest 
program of its kind in America. 

As Robert Welch said at the time of the founding 
of the Society, “Our short-range purpose, our long- 
range purpose, and lasting purpose, is to promote less 
government, more responsibility and a better world.” 
(Quoted from the Blue Book of The John Birch Society) 

This recording is an address given by Dr. Slobodan 
M. Draskovich, member of the COUNCIL of The John 
Birch Society, in New York City, June 1963. 


Dr. Slobodan M. Draskovich 


Dr. Slobodan M. Draskovich, who holds both an 
L.L.B., and Ph.D. (in economics), comes from a prom- 
inent Serbian family. His father, Milorad Draskovich, 
was the Cabinet Minister in the Yugoslav Government 
who, in 1920, got the Communist Party outlawed in his 
country, and who was later assassinated for his pains. 
In 1944 both Dr. Draskovich’s brother and brother-in- 
law were among those killed by the Communists. 


Dr. Draskovich himself, who had been a distin- 
guished Professor at the University of Belgrade before 
the war, was captured by the Germans in 1941, and 
spent four years in prison camps. He came to this 
country as soon after the war as he could, and in 1956 
became an American citizen. He is Editor-in-Chief of 
SRPSKA BORBA (The Serbian Struggle), a weekly 
newspaper, published in Chicago, with sizable circula- 


tion in thirty-six countries. He is the author of Tito: 
Moscow’s Trojan Horse, published in 1957 by Henry 
Regnery Company; The Serbian Struggle and Serbian 
Politics; and numerous monographs and learned trea- 
tises. His articles have appeared in periodicals ranging 
in depth from Saturday Evening Post to American 
Opinion. 

Dr. Draskovich is an outstanding scholar. He has 
testified many times before various Congressional and 
Senatorial committees, and many of his articles have 
appeared in the Congressional Record. He is one of the 
best informed men in the world, and one of the most 
penetrating, with regard to all aspects of the Communist 
Conspiracy. 

Dr. Draskovich is a member of the national Council 
of The John Birch Society. 
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Let's clear the air 
Nuclear energy. 3 
Is it the safe energy a growing world needs? 


met 


Nuclear energy—the sate energy for a growing world. 
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There have been few American politicians in modern 
times capable of opening in the electorate not only real 
admiration and respect, but a genuine fondness, Most 
politicians, of whom water commissioners who have 
never listened to a river, and fire commissioners whose 
grasp of what causes fire is limited to friction between 
tinder and phosphorous can be said to be fairly repre- 
sentative, are narrow, prosaic, humorless men; their ca- 
pacity for compassion in regard to the problems of their 
constituents is minute, their convictions are devoid of 
nuance and susceptible to shifts of power, their rhetoric 
is a hollow plastic shell, their anxiety for “consensus” 
drains their actions and personalities of even a modicum 
of drama. The public can accept and be obedient to the 
legal authority of such men, it can even re-elect them, 
but it can hardly summon affection for them. 

Fiorello La Guardia, although he could not claim, 
perhaps, the proportions of complexity, dynamism and 
charisma of some of the most notable exceptions to the 
above rule, was an uncommonly talented, intelligent, 
sensitive, honest and courageous politician and not -un- 
worthy of inclusion in exalted company, nor of the 
extraordinary allegiance of the public that was his. 

Mayor of New York City for the eleven extremely 
difficult years of 1934 to 1945, and one of the most re- 
spected, admired and genuinely liked administrators the 
city has ever claimed, La Guardia, a short, squat man 
with a high, squeaky voice and a face that seemed almost 
a caricature of itself had, for a successful politician, a 
highly unlikely appearance and demeanor. But if there 
was a sense of the eccentric and the comical about his 
looks and manner he was, to be sure, no buffoon, La 
Guardia was an exceptionally brilliant, energetic and 
scrappy politician and the challenges which he faced as 
mayor of New York, a job frequently and justifiably 
described as second in complexity and complication only 
to the presidency, constituted adrenalin to the blood of 
his exceptionality. 

In his three terms as mayor, La Guardia, among other 
accomplishments, reorganized the graft-ridden machinery 
of the municipal government bequeathed to him by the 
notorious Jimmy Walker, obtained a new city charter, 
balanced the budget, initiated a drive for slum clearance 
and low cost housing, and vastly improved the city’s 
health and sanitation conditions and the efficiency of its 
major agencies. In addition he promoted the construction 
of many large and important projects including play- 
grounds, schools, parkways, the Triborough and Bronx- 
Whitestone Bridges, the Queens-Manhattan Tunnel and 
the La Guardia Airport 

La Guardia’s uniquely endearing personality was prob- 
ably most clearly and openly displayed in his frequent 
radio broadcasts. La Guardia had an affecting predilec- 
tion for taking to the airways to, by turns, cajole, ad- 
monish, entertain and commend the people of New 
York as directly and intimately as possible. His broadcasts 
varied widely in subject and tone. Many of them were 
hot-tempered, others were gentle and funny. He attacked 
gambling, read recipes to housewives during the long 
period of meat rationing, denounced hoarding during 
wartime, recited the comics to New York's children dur- 
ing a newspaper strike. Six of his most famous radio 
addresses have been selected for, and preserved in, this 
recording. 

The opening track, for sure the most popular and 
fondly remembered of his broadcasts, is La Guardia 
reading from Dick Tracy in July of 1945. Obviously he 
is having much fun and the reading is quite hilarious. 
It will be noted that he manages to take a sly crack at 
his police commissioner. The following track is of an 
infinitely more sober nature — his message to New York 
delivered just hours after the Japanese attack on Pearl 
Harbor, December 7, 1941. La Guardia discusses the 
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events and circumstances with an at once deep intensity 
and reassuring calmness and promises that all precautions 
are being made to defend the city against emergency. On 
the third track we hear the mayor, in December of 1942, 
scolding those car owners who rushed to buy gasoline 
when they learned rationing was coming. 

Side two begins with La Guardia, in August of 1942, 
referring to a newspaper report that the probability of a 
subway fare rise is imminent. He vows that this will not 
come to pass (and, indeed, it did not during his tenure 
as mayor). An extraordinarily clever political speech for 
Senator Robert Wagner, campaigning for re-election in 
November of 1944, precedes the final and most stirring 
track which carries a poignant, impromptu eulogy to 
Franklin Roosevelt, spoken the day in April of 1945 
when the president died. It is clear that his death touched 
Mayor La Guardia very deeply. 

To be capable of being touched deeply and to un- 
abashedly reveal such humanness was central to La 
Guardia’s character and gave breadth and vitality to his 
other outstanding qualities as well as evoking the pro- 
found trust and affection of the people he governed. This 
at once historically valuable and very entertaining re- 
cording provides an engrossing picture of a uniquely 
vivacious and highly colorful politician who led his con- 
stituency with imaginativeness, compassion and vigor 
and who enjoyed in return its sincerest gratitude and 
devotion. 


Notes: Robert Levin 


BIOGRAPHY 

The son of an Italian bandmaster serving with the 
United States Army, Fiorello (“Little Flower”) Henry 
La Guardia was born in New York City, December 11, 
1882 and was reared at Fort Sully, South Dakota and 
Whipple Barracks, near Prescott, Arizona. At the out- 
break of the Spanish-American War, he journeyed to 
Florida with his father who died soon afterward (in 
1898), and then was taken by his mother to live with her 
relatives in Budapest, Hungary. There, in 1903, he se- 
cured employment in the United States Consulate. Later 
he became United States Consul at Fiume, where he won 
a reputation as champion of immigrants to the United 
States. 

On his return to New York City in 1907, he became 
an interpreter at Ellis Island and began to study law in 
the evening school of New York University. Three years 
later he was admitted to the New York bar and entered 
politics as a progressive Republican. In 1914 his unsuc- 
cessful candidacy for congress from the old 14th New 
York district made such inroads on the usual Tammany- 
controlled Democratic plurality that he was appointed 
deputy general of New York State in 1915, In the next 
year he was elected to congress from the same district 
by a plurality of 270, 

After the United States entry into World War 1, for 
which he voted, La Guardia was commissioned a lieu- 
tenant in the United States Air Service (August 1917), 
Sent to the Italian front, he commanded a bombing 
squadron and proved to be an extremely succ sful propa- 
gandist for the Allied cause at mass meetings in various 
Italian cities, At the end of the war, wherein he attained 
the rank of major, he returned to his seat in Congress 
where he opposed military appropriation bills and es- 
pionage acts, In 1919 he left Washington and campaigned 
successfully for president of the Board of Aldermen in 
New York. He served in that office until 1921 

In 1922 he again ran for Congress, this time from the 
20th New York district. He won the election and sub- 
sequently was re-elected four times, serving from 1923 
to 1933. In the House of Representatives he severed his 
Republican ties, joined the Progressive group, and was 
associated with some of the most liberal legislation in 
Congress, He was co-author of the Norris-La Guardia 
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Act (1932), which banned “yellow dog” labor contracts 
and strikebreaking by injunction. He was also a bitter foe 
of prohibition. 

In 1929 he made an unsuccessful bid for mayor of 
New York against Jimmy Walker; but when the latter 
was forced out of City Hall by the Samuel Seabury in- 
vestigation of Tammany graft, La Guardia was nominated 
by an anti-Tammany fusion party in 1933 and was elected 
mayor of New York City. He was re-elected twice and 
served from 1934 to 1945, when he declined to run for 
a fourth term. 

La Guardia was the first director of the Federal Office 
of Civilian Defense (1941-42). His last public service 
was performed as Director General of the United Na- 
tions Relief and Rehabilitation Administration (UNRRA) 
from March to December 1946. 

Fiorello La Guardia died in New York City on Sep- 
tember 20, 1947. 
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Side 1 

1. Reading the Comics — July, 1945, 1:15 

2. Pearl Harbor Message — Dec. 7, 1941, 
8:30 

3. Gas Rationing Emergency — Dec. 1942, 
5:32 


Side 2 

1. Possibility of Fare Rise — Aug. 1942, 
1:54 

2. Political Speech for Senator Wagner — 
Nov. 1944, 5:02 

3. Tribute to F.D.R. — April, 1945, 9:50 
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WILLIAM M. 
KUNSTLER 


Defense Attorney 
Chicago Conspiracy Trial 
February 15, 1970 


MR. KUNSTLER: Then I just have 
a few words, your Honor. 

Your Honor, I have been a lawyer 
since December 1948, when I was first 
admitted to the bar in the state of New 
York. Since that time, I have practiced 
before, among other courts, the Supreme 
Court of the United States, the United 
States Court of Appeals for the First, 
Second, Third, Fourth, Fifth, Sixth, Sev- 
euth, Tenth District of Columbia Cir- 
cuits, Federal district courts throughout 
a great deal of the United States, and the 
United States Court of Military Appeals 

Until today I have never once been 
disciplined by any judge, Federal or 
state, although a large part of my prac- 
tice, at least for the last decade, has taken 
place in hostile Southem courts where I 
was representing black and white clients 
in highly controversial civil rights cases 
Yesterday, for the first time in my career. 
{ completely lost my composure in a 
courtroom, as I watched the older daugh- 
ter of David Dellinger being rushed out 
of the room because she clapped her 
hands to acknowledge what amounted 
to her father’s farewell statement to her. 
1 felt then such a deep sense of utter futil- 
ity that] could not help crving, something 
T had not done publicly since childhood 

Lam sorry if I disturbed the decorum 
of the courtroom, but I am not ashamed 
of my tears. Neither am I ashamed of 
my conduct in this court, for which Tam 
about to be punished. I have tried with 
all of my heart faithfully to represent my 
clients in the face of what I consider re- 
pressive and unjust conduct toward 
them. If I have to pay with my liberty 
for such repression, then that is the price 
of my beliefs and sensibilities. [ can only 
hope that my fate does not deter other 
lawyers throughout the country, who, in 
the difficult days that lie ahead, will be 
isked to defend clients against a steadily 
increasing governmental encroachment 
upon their most fundamental liberties 
If they are so deterred, then my punish- 
ment will have effects of such terrifying 
consequences that I dread to contem- 
plate the future domestic and foreign 
course of this country 

But to those lawyers who may, in learn- 
ing of what may happen to me, waver, I 
can only say this, stand firm, remain true 
to those ideals of the law which even if 
openly violated here and in other places, 
are true and glorious goals, and, above 
ul, never desert those principles of equal- 
ity, justice, and freedom without which 
life has little if any meaning 


Thank you 


applause 


THE COURT: The marshals will re- 
move those who have applauded from 
the courtroom. Remove them from the 
courtroom, This circus has to end some- 
time. Please remove everybody who has 
Appliuded 
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CONTEMPT PROCEEDINGS OF FEBRUARY 14 - 15 


Rennie Davis 
November 26: Talking back to Judge — 14 days 


December 15: Laughing — 15 days 
January 9: Shouting — 7 days 
January 12: Interrupting the proceedings — 1 day 
February 2: Applauding — 14 days 
Objecting to exclusion of Rev. Abernathy — 
7 days 
February 4: Shouting at Mr. Schultz — 2 months 


Shouting a bamyard epithet — 5 months 
Asking to defend themselves — 14 days 
TOTAL: 23 counts; 25 months, 14 days 


David Dellinger 


October 15: Calling Judge “Mr. Hoffman” — 6 months 
October 28: Protesting a Court ruling — 7 days 

October 30: Commenting aloud without permission — 7 days 
November 26: Cursing in Court — 4 days 

December 15: Protesting removal of Mr. Ball — 6 days 

January 9: Protesting bathroom facilities — 3 days 


Laughing — 3 days 

Ridiculing Judge's ruling — 5 days 

Insulting the Court — 6 months 

Arguing with Judge — 4 months 

Reacting to a prosecution statement concerning 
Senator Robert Kennedy — 2 days 


January 
January 
January < 
January £ 


February 4: Commenting sarcastically — 7 days 
Using a bamyard epithet — 5 months 
TOTAL: 32 counts; 29 months, 16 days 


John Froines 


February 3 Claiming that witness was lying — 2 months 
February 5: Yelling in Court — 14 days 
TOTAL 10 counts; 5 months, 15 days 


Tom Hayden 


October 29: Protesting treatment of Seale — 1 month 
January 9: Laughing at the Court — 1 day 
TOTAL: 11 counts; 14 months, 14 days 


Abbie Hoffman 


September 26: Blowing kiss to jury — 1 day 


October 23 Showing newspaper in courtroom — 7 days 
November 26: —-Renouncing his last name — 1 month 
December 15; Laughing at the Court — 14 days 
December 30: | Commenting out of turn while on witness 
stand — 14 days 
January 9: Laughing at the Court — 7 days 
February 4: Baring body to jury — 4 days 
Insulting Judge — 5 days 
February 5: Insulting Judge in Yiddish — 6 days 
February 6: Entering courtroom in judicial robes — 7 days 
TOTAL: 24 counts; 8 months 


William Kunstler 

October 15: Participating in Moratorium activities in 
courtroom — 14 days 

October 30: Berating the Court for its treatment of 


Seale — 3 months 
Refusing to cease argument — 14 days 


December 9: Accusing Court of interfering with defense — 
14 days 
January 6: Disobeying Court order concerning Mayor 
Daley — 6 months 
January 14; Continuing argument after Court’s order to 
stop — 7 days 
January 20: Refusing Court order to sit — 14 days 
January 22: Refusing to silence defendants — 21 days 
February 2: Disobeying Court’s orders — 2 counts, 
6 months each 
February 4: Admonishing the Court — 4 months 
February 5: Refusing to sit down when requested — 1 month 
TOTAL: 24 counts; 48 months, 13 days 


Jerry Rubin 


October 30: Protesting treatment of Seale and using 
obscenity — 4 months 

February 3; Attempting to shake hands with Government 
witness — 2 months 

February 5: Berating Judge — 6 months 

TOTAL: 16 counts; 25 months, 23 days 

Leonard Weinglass 

September 24: | Continuing argument when told to cease — 
2 days 

October 30: Criticizing Court — 14 days 

TOTAL: 14 counts; 20 months, 16 days 

Lee Weiner 

December 1: Statement to attorney is overhead by Court — 
1 month . 

January 14: Applauding Dellingers speech — 14 days 

January 28: Berating Mr. Schultz — 1 month 

TOTAL: 7 counts; 2 months, 18 days 


Bobby Seale 


Judge Hoffman read verbatim from the trial transcript the text 
of sixteen incidents for which Bobby Seale was sentenced 

for contempt. 

Bobby Seale’s sentence on contempt totaled four years. 
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QUOTES: TRIAL TRANSCRIPTS 


Testimony of 
JAMES M. ROCHFORD 


Govt. Witness 
December 1, 1969 


MR. KUNSTLER: Did you see your- 
self any batons land on any heads? 

THE WITNESS: Oh, yes. 

MR. KUNSTLER: When they landed, 
did you see the blood squirt from the 
impact? 

THE WITNESS: I am not aware of 
any squirting blood from anyone's head 
I saw little trinkles of blood. 

MR. KUNSTLER: Little what? 

THE WITNESS: Trinkles of blood. 1 
saw it on police officers; I saw it on de- 
monstrators ves. 

MR. KUNSTLER: But you saw it on 
quite a few demonstrators, did you not? 

THE WITNESS: I think I saw it on 
more police officers than I did on de- 
monstrators. 


| 


Testimony of 
WILLIAM S. STYRON 


Defense Witness 
December 12, 1969 


THE WITNESS: After hearing an 
enormous crash at the back of the bar 
of breaking glass, I saw people who had 
been hurled through the open window 
being pursued through the bar and into 
the lobby of the hotel by the police. 

MR. KUNSTLER: And did the police 
vou saw entey the bar come through the 
broken window? 

THE WITNESS: They did, so far as 
I could tell, 

MR. KUNSTLER; Did you see any of 
the people who had been hurled through 
the plate glass window? 

THE WITNESS: I did. I did see sev- 
eral people bleeding, clearly in this case 
froin 'troken shards of glass, And I saw a 
yo) an who had been either stunned 
*n thrown through the window 
1 force that he was limping so 
hat he could barely get to a table 
to sit down. 


Testimony of 
ABBIE HOFFMAN 


Defendant 
December 29, 1969 


Anita (Hoffman) said that “Yippie” 
would be understood by our generation, 
that straight newspapers like the New 
York Times and the L Government 
and the courts and everything wouldn’t 
take it seriously unless it had a formal 
name, so she came up with the name: 
“Youth International Party.’ She said we 
could play a lot of jokes on the concept of 
“party” because everybody would think 
that we were this huge intemational con- 
spiracy, but that in actuality we were a 
party that you had fun at. 
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Testimony of 
CARL GILMAN 


Govt. Witness 
October 17, 1969 


MR. SCHULTZ: Mr. Gilman, will you 
tell the Court and jury what your occu- 
pation is? 

THE WITNESS: Newsman. 

MR. SCHULTZ: From what city? 

THE WITNESS: San Diego Cali- 
fornia. 

MR. SCHULTZ: Mr. Gilman, have 
you on any occasion éver received any 
money from the Federal Bureau of In- 
vestigation? 

THE WITNESS: Yes, sir, around 
$150 a month on an average. 

MR. SCHULTZ: For what have you 
received this $150 and reimbursement 
of expenses? 

THE WITNESS: For reports I filed 
with the Bureau. 


Testimony of 
RENAULT A. ROBINSON 


Patrolman, Chicago Police Department 
January 30, 1970 


MR. WEINGLASS; Mr, Robinson, 
directing your attention to the first week 
in September, 1968, did you have occa- 
sion to attend a party given by the cap- 
tain of your district at the American 
Legion Hall on 75th Street? 

THE WITNESS: Yes, I did. 

MR, V + How many per- 
sons were 


MR, WEINGLASS; While you were 
present at the party, would you relate to 


the court what you observed and what 
vou heard? 

THE WITNESS; Well, they were 
serving food, guys were eating, they were 
chanting “Thundering Third District?” 
and in the midst of this a group of police 
officers stood up and raised their arms 
and started chanting, “Seig Heil” and 
one particular officer who had been on 
duty and had led a contingent of these 
men stood up at attention and sort of — 
everybody laughed except the officer. 
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WITNESSES 


Baugher, Albert 12/5/69 
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IN THE UNITED STATES DISTRICT COURT 
NORTHERN DISTRICT OF ILLINOIS 
EASTERN DIVISION 


UNITED STATES OF AMERICA 
Plaintiff 


vs. 
DAVID T. DELLINGER, et al., 
Defendants 


No. 69 CR-180 


TRANSCRIPT OF PROCEEDINGS had at the 
hearing of the above-entitled cause before the 

Hon, JULIUS J. HOFFMAN, one of the judges of said 
court, sitting in his courtroom in the United 

States Court House at Chicago, Illinois, on the 

24th day of September, A.D. 1969, at the hour of 
10:00 o'clock a.m. 


PRESENT: 
HON. THOMAS A. FORAN, United States Attorney 
MR. RICHARD G, SCHULTZ, Asst. United States Attorney, and 
MR. ROGER CUBBAGE, Attorney, Department of Justice, 
appeared on behalf of the government; 
MR. WILLIAM KUNSTLER and 3) 
MR. LEONARD I. WEINGLASS, 
appeared on behalf of the defendants. 
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RAY BRADBURY 


THE MARTIAN CHRONICLES 


THERE WILL COME SOFT RAINS: USHER II 692 


rexo ey LEONARD NIMOY 


SIDE A 
There Will Come Soft Rains 14:55 
Usher Il—Beginning 7:55 
SIDE B 
Usher 1—Conclusion 26:35 


R® Bradbury’s world is that of healthy, small town America. It is also the America 

of Edgar Allan Poe where only horrors and demons live. In Bradbury’s stories 
the two live side by side and the nostalgic delights of a simpler, easier life can (and 
do) turn into something very frightening. 

The character of a house is as much a part of that house as the materials from 
which it is made. The importance of a house’s character can be seen by the effect it 
has on the people who occupy (or have occupied) it. Both of these stories are about 
houses, their characters, and their destruction. 


Usher ll 

Of all the houses, castles, mansions and other dwelling places in literature few are 
as famous as the House of Usher. But the House of Usher never actually existed. 
Well, not in the sense that one could walk into it and look around, but nevertheless 
it does exist. Created first in Edgar Allan Poe’s imagination, since the story was 
written it has existed in the minds and imaginations of countless numbers of other 
people. 

For those of us who love people and places which have never existed except in 
other people’s imaginations and therefore in ours, Usher II presents a terrifying 
possibility. The main question is, can the worlds of ideas and imagination be elimi- 
nated by men who destroy and forbid books? 

All of science fiction owes a debt to Edgar Allan Poe and among contemporary 
writers few seem as aware of this debt as Ray Bradbury. Most people associate Poe 
with mystery stories, but the form of his stories, and the effect in both his stories and 
poems of an unexplained presence of evil have influenced generations of science 
fiction writers. 

Usher I is not only about the work of Poe, but of all the writers who have dealt 
with tales of terror, fantasy, horror and the future. The particular horror faced in 
this story is one of our century, namely the mindless bureaucracy which must destroy 
that which it cannot understand and pigeonhole. At the time the story was first pub- 
lished in 1950 such a possibility occurring in the Western World seemed very remote, 
but as this century has progressed the possibility shows alarming signs of turning into 
a probability. 


There Will Come Soft Rains 

For anyone who has ever had to keep a house clean Ray Bradbury has invented 
the Ideal House. It is completely equipped with mechanisms which provide every 
service for its occupants from making breakfast to tying shoelaces. That is, when 
there is someone in the house with shoelaces to be tied. 


This house, which has been built to serve every need of its occupants and which 
does so with frightening efficiency, has no way of knowing that the occupants are no 
longer there. It goes on relentlessly, providing all the necessities and luxuries of 
everyday life, but it is unable to prevent its own destruction. 

The house in this story, which was also first published in 1950, is one of the dream 
houses which were being proposed and speculated about in the years immediately 
following World War II. At the time the media was telling Americans that the ad- 
vances of technology made during the War were going to be used in peace time to 
further the American consumer’s dream. Even then Bradbury showed us how quickly 
a dream could turn into a nightmare. SANDRA LEY 


Sandra Ley is the daughter of two remarkable people, Dr. Willy Ley, one of the 
pioneers of rocketry, and Olga Ley who has been active in many forms of art. Miss 
Ley is the author of Fashion for Everyone and Sewing (Scribner’s) and has just 
completed an original anthology of science fiction stories for Simon and Schuster, 
Beyond Time. 


Before Leonard Nimoy catapulted to fame 
in the role of Mr. Spock on NBC’s “Star 
Trek” series, he had appeared in over 100 
guest roles on various television series. He 
had also worked in several films including 
Jean Genet’s “The Balcony” with Shelley 
Winters and Peter Falk and “Deathwatch.” 
Following the success of “Star Trek,” 
Nimoy went on to star as the versatile 
Paris in CBS’s “Mission: Impossible.” As 
multi-talented as Paris, Nimoy’s favorite 
creative outlets aside from acting and di- 
recting are writing and photography. His 
black and white studies have been shown 
in various displays and his books You and 
I and Will I Think of You published by 
Celestial Arts. 
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brings you an incident 
from WHITE WITCH 
DOCTOR, a novel by 
Louise A. Stinetort which we believe will be one of the most 


breath-taking reading experiences of the year. 


The incident was selected at random, but is typical of Ellen 
Burton's experiences in the African jungle . . . a terrifying 
new world that looked like a strange new planet . . . where 
the weight of uncounted thousands of butterflies broke the 
branches of trees; where an empty tomato can was worth a 
fortune and could buy a wife . . . where the air was filled 
with drum-messages that were felt in the stomach before 
they could be heard by the ear. . 
human sacrifice were sometimes much more than a memory 

. and a woman was ‘“‘nothing but a pair of hands, and 


. where cannibalism and 


stupid as a hen." 


Ellen Burton had come to the Congo as a medical missionary, 
with little knowledge of theology or medicine—armed 


only with a sense of humor, an uncanny knack for praying . 


with a scalpel in her hand, and a love of people which could 
not be limited by the color of skin. 


She was known by many names. They called her The Little 
White Witch Doctor, whose magic was more powerful than 
all the fetishes in Africa—and The Little Sister of the Hip- 
popotami, a mighty huntress who had never handled a gun 
until she had to provide enough meat for an entire settle- 
ment. But most of all, she was called simply Mama, the 


protector who would love and care for the jungle people 
for the rest of their lives . .. Mama, who even won the love 
of the timid, distrustful pygmies. 


WHITE WITCH DOCTOR is a novel based on fact—on life 
as it was actually lived in the Belgian Congo a short time 
ago. Itis completely fresh and different—by turns amusing, 
hair-raising and warmly moving. It is the story of a group 
of people who seemed to be separated from one another 
by widely varying concepts of sin and virtue, ugliness and 
beauty; and yet were tied to each other and to all people 
everywhere by the supreme bond of humanity. 


Ellen Burton was an odd sort of missionary. She produced 
few converts. But she did produce much happiness. The 
words she brought to Africa—'‘Love of others lights up the 
soul''—will touch the lives and hearts of all who read her 
story. 


WHITE WITCH DOCTOR will be backed by a $10,000.00 
initial advertising campaign. In addition, we are making 
available Giant Books, Posters, Circulars and Coopera- 
tive Ads. 


WHITE WITCH DOCTOR 
A NOVEL BY LOUISE A. STINETORF 


Published July 17, 1950—$3.00 
Literary Guild Selection for August 


The Westminster Press 
Witherspoon Building, Philadelphia 7, Pa. 
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STEREO ST-620 


: Whale songs have probably been heard, though seldom recognized as J 
such, ever since man began to make voyages by sea. In the literature 
of whaling alone there are many accounts of strange, ethereal 

sounds, reverberating faintly through a quiet ship at night, mystifying 
P 


sailors in their bunks. Long after such experiences were first 
mentioned, scientists were able to explain what caused them... 

If the idea of whale “singing” seems odd, the cause may lie in the 
several meanings of the word “song.” Quite apart from any esthetic 
judgment one might make about them, the sounds produced by 
Humpback whales can properly be called songs because they occur 
in complete sequences that are repeated. Birdsoundsarecalled — Siw 
songs for the same reason. Birds sing songs that are repeated 
fairly exactly and Humpback whales too 
are very faithful to their own indi- 
vidual sequence of sounds. ass 
Humpback whale songs are fe 
far longer than bird songs. . 

The shortest Humpback 

song recorded lasts six min- 

utes and the longest is more than thirty 
minutes. The pauses between Hump- 
back songs are no longer than the 
pauses between notes within the 
song: in other words, they are 
recycled without any obvious 

break. Again, in contrast with 

birds, who complete asong 
before pausing, it doesn’t 
matter where in its song 
the Humpback starts 
orstops... 


STEREO ST-620 


DR. ROGER S. PAYNE, whose work pro- 
duced this record, has spent the last fifteen 
years doing research in biological acoustics 
and is currently at The Institute for Research 
in Animal Behavior operated jointly by the 
New York Zoological Society and The 
Rockefeller University. His studies began 
with work on the directional sensitivity of the 
ears of bats, which he did while still an 
undergraduate at Harvard University, He 
later received his doctorate in biology from 
Cornell University for brilliant work on the 
ability of owls to find their prey in complete 
darkness by hearing. He then did equally 
important work on moths, discovering their 
ability to judge the direction of bat sonar 
and thus evade capture. When asked how he 
reached the decision to do research on 
whales Dr. Payne replied, ‘The decision 
reached itself really. lt was something | had 
wanted to do for a long while. Certainly, | 
wasn't first led to it through any particularly 
inspiring encounter with whales. I've had ~ 
any number of wonderful days among wild 
whales since, but at the time | decided to 
study whales | hadn't even seen one. In fact, 
the first whale | did see was a dead one and 
the encounter was anything but inspiring. 


“Twas working in a laboratory at Tufts 
University one March night during asleet 
storm when | heard through the local radio 
news that a dead whale had washed ashore 
on Revere Beach. | wanted to see itso! 
drove out there. The sleet had turned to 
rain when | reached the place. Many people 
had come to see the whale earlier but there 
were only a few on the beach when | 
arrived and by the time | reached the tidal 
wrack where the whale lay, the beach 
was deserted. 


“It was a small whale, a Porpoise about 
eight feet long with lovely subtle curves 
glistening in the cold rain. It had been 
mutilated. Someone had hacked off its 
flukes for a souvenir. Two other people had 
carved their initials deeply into its side, and 
someone else had stuck a cigar butt in its 
blowhole. | removed the cigar and stood 
there for a long time with feelings | cannot 
describe. Everybody has some such experi- 
ence that affects him for life, probably 
several. That night was one of mine. 


“Atsome point my flashlight went out, but 
as the tide came in | could periodically see 
the graceful outline of the whale against the 
white foam cast by the waves. Although it is 
more typical than not of what happens to 
whales when they encounter man, that 
experience was somehow the last straw, and 
| decided to use the first possible oppor- 
tunity to learn enough about whales so! 
might have some effect on their fate.” 


Side One 


Solo Whale 


This is a portion of a recording (as well as 
bands 2 and 4) made by Frank Watlington 
of the Columbia University Geophysical 
Field Station at St. David’s, Bermuda. His 
underwater microphone (called a hydro- 
phone) was in water about 1,500 feet deep, 
with a cable leading ashore to the recorder 
in his office. One day a whale happened by 
and remained throughout the afternoon, 
singing its song over and over again. Two 


songs have been selected for this record; 
they have been slightly edited by cutting out 
parts of two long repetitive sections. Except 
for these deletions, the sounds have not 
been altered in any way—there is no 
speeding up, slowing down, or other modi- 
fication of the sounds made by the whale. 
Presumably, this is the way the songs would 
sound to other whales, 

The loudest sounds are followed by a 
series of echoes from the surface and the 
bottom. You can hear the propeller noise of 
a large freighter passing far away; it is 
audible only as a very faint, high-pitched, 
wavering sound. You can also hear, in addi- 
tion to this whale, the occasional soft, 
low cries of a distant whale. 

Near the end of the band, there are two 
rumbling explosions. These were probably 
made by dynamite being used in acoustic 
experiments, The whale apparently did not 
respond to these sounds, for its song is the 
same as it was in other recordings when 
there were no explosions. 

With the exceptions noted above, every- 
thing here is the song of a single whale. 

The sound that follows the first two cries—a 
noise that sounds to many like a motor 
running—is part of the whale song. It is 
made up of a series of rapidly repeated 

low pulses. 


Slowed-Down Solo Whale 


This recording consists of two short sections 
of very high notes from the songs of the 
previous selection. They have been slowed 
to one-quarter of the original speed, This 
drops the pitch two octaves and spreads the 
sounds out over a period four times as long 
as the natural sounds took. The intermediate 
loud, low sounds have been deleted from 
this version. When slowed down this much, 
the low sounds would be too low for most 
loudspeakers to reproduce. 


The echoes are very noticeable in this 
slowed-down version, because the echoes 
of the earliest sounds overlap the later 
sounds in a very intricate and beautiful way. 
This technique has been included to dem- 
onstrate the fantastic complexity of the 
highest tones in the Humpback songs, 


Tower Whales 


These songs are from recordings at normal 
speed of the whales that Dr. Payne and his 
wife heard on many occasions. 

The songs heard are noticeably different 
from the songs on many of Frank Watling- 
ton's tapes. The Paynes are beginning to 
suspect that different herds or family groups 
of Humpback whales may have different 
song patterns or dialects. When one group 
is moving through an area, its songs would 
then be most frequently heard. The Paynes 
hope to gather further evidence to test this 
hypothesis on future trips. 

The first whale you hear makes some very 
low sounds. They follow directly after two 
high squeals, The basic notes of this low 
sound are actually complex pulses of sound. 
The low rate at which the pulses follow one 
another creates the effect of a very low- 
frequency tone. 

Various creaks, groans, and sounds of 
ropes rubbing are heard, particularly near 


the end of this segment. These noises are 
from the Twilight, the sailboat towing the 
hydrophones, They must be typical of the 
sounds that a whale hears as a sailboat 
passes nearby. 

In fact, the Twilight is an unusually quiet 
sailboat. The Paynes found that their early 
recordings were cluttered with bangs and 
bumps that synchronized with the rolling of 
the ship. They found that even the tiniest 
item free to roll slightly in its place on the 
ship could create noises that carried 
through the sea to the hydrophones, Even 
ropes slapping against the mast produced 
distinct noises on the recordings. 

“We spent hours hunting down various 
bumping noises,” says Dr. Payne. ‘We 
wedged small items—batteries, cans of oil, 
and so on—into place until finally only one 
loud bang could still be heard. It occurred 
only in rough weather and was clearly syn- 
chronized with the roll of the boat. We 
searched from stem to stern, but could find 
nothing that was not secured. At last, one 
day we discovered that the rudder stock 
was slightly loose in its housing. As each 
wave rolled beneath us and tipped the boat, 
the stock swung from one side to the other 
of its housing like the clapper of a bell, 
causing the bang. We had to learn to live 
with this sound, You will hear the bang of 
the loose rudder stock on this recording, 
because the day on which the recording was 
made was very rough. 


Distant Whale 


These lovely, mysterious sounds are prob- 
ably from a very distant whale. There is also 
an interesting, high-pitched tone that comes 
from the “‘singing”’ of a far-away ship's 
propeller. Acoustic engineers use the term 
“singing" to describe a constant loud 

note produced by the resonant vibration of 
some propellers. Other propellers, of only 
slightly different design, do not ‘“‘sing.”’ 
Propeller making is a subtle art, and the 
phenomenon of “‘singing"' is one of its more 
obscure aspects. Trial and error remains 
the best method of building a quiet propeller, 
though we are beginning to understand 
some of the conditions that cause the noise. 


Side Two 

Three Whale Trip 

There are three Humpback whales singing at 
various times on this selection, There is also 
a lot of ocean noise. The winds had been 
strong the day before this recording was 
made and during the day the sea was still 
running high. Both of the Twilight's hydro- 
phones were located near the ocean 
surface, where wave noise is loudest. After 
a few moments of listening, however, you 
will learn to hear much as a whale probably 


does, ignoring the background noises and 
focusing on the whale songs. 


Dr. Payne made this recording froma 
sailboat near Bermuda during his studies of 
the Humpbacks there. ‘‘We found one spot,” 
says Dr. Payne, ‘where the sounds of 
whales blended in a very lovely way. We 
occasionally stopped there to listen while on 
our way to make recordings at other loca- 
tions, The ‘Three Whale Trip’ was recorded 


at that favorite listening spot on an occasion 
when the whales sang all day and all night. 
We have deleted some repetitive sections, 
The material on the record is actually made 
up of four separate sections of our original 
recording spliced together. You will gain 
some idea from this side of the variety of 
whale sounds, 


“As you listen to this recording, | wish 
only that it could convey to you the pleasant 
circumstances under which we made it. 
Through the whole night we listened to the 
whales, taking turns at the headphones in 
the cockpit, lulled by the smooth rolling of 
the boat. Far from land, with a faint breeze 
and a full moon, we heard these lovely 
sounds pouring out of the sea.” 


Although there is no way to bring you the 
sensations of that Bermuda night on a sall- 
boat, we have found that the use of stereo 
headphones comes the closest to creating 
the beautiful, mystical mood that Dr. Payne 
describes. 


As you listen, you may notice a strange 
effect, particularly on the higher notes. A cry 
is heard softly at first; a moment later 
exactly the same sound repeats itself much 
louder. The first cry is probably traveling 
directly to the boat. The sound ray moves 
just beneath the surface and is soft because 
much of the sound energy has been de- 
flected downward through the water. The 
second repetition is probably caused by 
sound rays reflected from the bottom and 
traveling directly to the shallow hydro- 
phones on their first bounce. Because of the 
peculiar acoustics of this location, we have 
the unusual situation of an echo that is 
louder than the original sound. 


The title of this side refers to more than 
the day's trip on which the recording was 
made or the voyage of the three whales who 
Paused off Bermuda to sing that day. By 
playing on the contemporary meaning of the 
word "'trip’’ as a mental voyage, this title 
also acknowledges what has been discov- 
ered time and again by people who have 
listened to the whales sing: the songs pro- 
duce an extraordinary inner experience for 
anyone who lets them into his mind 


The songs seem to have a universal 
appeal. Dr. Payne has played whale songs 
for many thousands of people in a wide 
variety of circumstances—at lectures 
throughout the United States and elsewhere 
at the home of influential statesmen with 
guests invited to hear the songs; in the 
living rooms of performing artists; at 
colleges; in concerts; in a dozen other 
situations—and always, whatever the occa- 
sion, the people who listened have been 
affected, often profoundly moved, by the 
songs. Folk singers have begun to sing 
about whales. Works of orchestral music 
have been composed with whale songs, 
Finally, through art forms and through 
television, radio, newspapers, magazines, 
lectures, and meetings of all kinds, people 
have begun to tell each other that the mag- 
nificent whale, now in peril of virtual ex- 
tinction, must be saved, The world is 
“turning on" to whales. 
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F Se 
Class J in action in Western Virginia 


THE FADING GIANT. (Sounds of Steam Railroading Vol. 2) 


Not one in a million Americans ever again will ride a scheduled mainline 
passenger train behind a live and breathing steam locomotive, That time is gone. 
Remembrance of the unique, indefinable glow in such trips fades and dis- 
appears. It was a singular thrill, that steam train riding, a sense of high adven- 
ture wrapped in warm well-being: The start from the pulsing terminal, the 
yards with their clickings and bangings, chuffings and quick glimpses of other 
travellers on other trains, the open country where whistles made no distinction 
between thronged highways and farmers’ lanes, the solid roar of bridges be- 
neath, and the always unexpected smash of tunnels with darkness all around 
and echoes banging upon echoes. And the little stations: A long wailing 
engine call and the hiss of slowing to the local agent's platform domain. The 
start with its first uncertain puff, then the rhythmic power growing heavier 
and heavier, quicker and quicker until the car wheels ticked the rail joints 
into new, strange lands 

That time is gone. But “The Fading Giant’ will bring you back the memory 
strong and clear. For half this record was made ov a train in the last days of 
passenger steam on the mountainous Norfolk & Western. Few such recordings 
have been made successfully. They are usually distorted. On train sounds — as 
car wheels or the locomotive’s roar dominates the ear. The feeling of actually 
riding the train simply isn’t there. But after long experimentation Link and his 
assistants found the proper place for the microphone and added their knowl- 
edge of techniques to create a balanced image. 


When you close your eyes and listen to Side A of “The Fading Giant’ you 
are the locomotive screeching steel around New River curves, feeling the tug of 
10 cars up Bluefield Mountain, plunging through the sharp tunnels of the high 
Alleghanies. Your voice touches the coal tipples in Keystone, Welch and 
Kimball and rebounds from Big Four Tunnel and Antler and Hemphill 
Number Two. It is an experience in sound 

“Fading Giant's’ Side B takes you to a roundhouse, to the 3% grades of the 
N&W’'s renowned Abingdon Branch and to a Virginia flag stop on Christmas 
Eve. The engine facility sequence brings some seldom-heard rail sounds as a 
Mountain type locomotive shuffles from stall to turntable to coal wharf and 
back again. The two transcripts from the twisting line into the clouds are 
superb renderings of a half-century-old steamer as it struggles up the Carolina 
and Virginia sides of 5520 foot-high White Top Mountain. There are frequent 
solos by the only whistle of its kind anywhere, a sound described by one rail-fan 
as "the most goose-bumpy I ever heard!” 

With Christmas chimes as a backdrop, the New Orleans-Washington train 
comes to Rural Retreat (an actual town with real chimes — no name inventing 
or dubbing) as a fitting close to ‘The Fading Giant.” 

It was said that Link’s previous record ‘Sounds of Steam Railroading,” was 
“a collectors item which can never be reproduced.’ Volume Two goes further, 
deeper into the recording of an era of sound, now gone forever from the 
American scene. 


SIDE A Volume 2 


This is an entire mainline steam passenger run condensed to 
27 minutes. Actually it comprises five excerpts from the recording 
of a complete 401-mile roundtrip of N&W Trains 15 and 16, 
“The Cavaliers” between Roanoke, Va. and Williamson, W. Va. 
But it holds together tightly as a rounded sound picture of a 
passenger operation through river valleys and over rough moun- 
tains. You can close your eyes, relax and let nostalgia take over. 
You're on a steam train again! 

The recording was made on a bright Sunday in the late spring 
of 1958, just a few weeks before “the finest passenger engine 
ever made” — the Class J, streamlined 600s — were placed on a 
standby basis. Most of the sound comes from a microphone im- 
mediately back of the tender, shielded from the wind and guarded 
so boiler and wheel noises assume their proper proportion. 

The record opens with Train 15, Engine 611, westbound, 
wheeling and whistling happily along New River in extreme 
western Virginia. The baggageman pulls the air three times for 
a flag stop at Pembroke. Engineer acknowledges with three shorts, 
then recognizes another flag from the Pembroke agent with two 
shorts. She pulls to the platform and compressors pant. There is 
a five-blast call to the flagman, brakes are released and Fifteen 
chuffs away. Sequence fades with the train running smartly west 
of Pembroke. 


Returning Train 16, Engine 605 
has reached a point west of Dav 
W. Va. in late afternoon. It is truly 
rugged country and the locomotive 
fights up Tug Fork of the Big Sandy 
over bridges and through tunnels. 
There is frequent whistling because 
rails lie through an almost continu- 
ous sprawling line of coal-mining 
communities. We hear those whis- 
tles, then Twin Branch Tunnel, then 
a whistle #7 a tunnel. Cylinders spit 
nicely as she comes out coasting. There is a cacaphony of whistles as 16 stops at Davy. There 
is skidding shortly after the start and the horn of a westbound freight can be heard faintly — 
the only diesel sound in the entire record. The train then whistles for and passes through 
Antler Tunnel. 

Now comes a fine recording of a train entering and leaving a small station. Train 16, 
slowing, blows and enters West Vivian Tunnel, then eases out to make a fine stop at Kimball 
As she leaves the exhaust echoes from a string of hoppers on a siding. A crossing whistle 
ends the sequence. 

Sixteen is entering Welch from the west through the two long Hemphill Tunnels and 
Welch Tunnel. There is fine whistling both in and out of tunnels and good track sound. 
She crosses a trestle over the Tug River, then eases up a main street of the town to the station 
Automobile sounds and voices can be heard over the clash of the couplers. 

It is twilight now as “The Cavalier” leaves Keystone, W. Va. and whistles frequently as it 
makes the mile and a half run to North Fork. Wheels loudly protest the sharp curves and 
the train rumbles over short bridges. Voices from children on the platform are picked up as 
she eases into North Fork. The start is neat and the 605’s exhaust is echoed from the sharp 
cliffs and buildings. The fade-out comes as Train 16 pounds up Bluefield Mountain toward 
Elkhorn Tunnel 


The Arrow” behind a Cla. 
passes an 
locomotive at Pembroke, Va. 


ndoned quarry 


up front on most of side A 


SOUNDS 
OF STEAM 
RAILROADING 


“Essential!” -Dave Morgan-Trains Magazine 


“KA collectors item if ever there was 
one!” -St. Louis Globe Democrat 


“One of Standout Discs of the year!” 
-1958 HI-FI Guide and Yearbook 


‘Steam RR record to end themall... 
transients on this record you just won't 
believe!” . -Bert Whyte in Radio & TV News 


"Hi-Fi Quality, yes... buy this: 
-Edward Tatnall Canby in AUDIO 


Record No. 1” 


SIDE B Volume 2 


1. Scene is the Norfolk & Western roundhouse at Bristol, Va.-Tenn. where until January 1, 
1958 the road's steam engines still operated to connect with the Southern’s line from Knoxville 
and the Deep South. Sequence opens with the roundhouse whistle signalling the end of the 
second trick lunch period. Engine 104, a 4-8-2 which 35 years before had been the queen of 
ending her career as custodian of the daily local freight between Bristol 
signals, moves from her roundhouse stall to the turntable. The ratchetty, 
whirring table creaks and jars her into position to ease off the table and pass the microphone 
at a second position. The locomotive chuffs to a switch and backs up on the coal wharf siding 
to pass the listener again. After servicing 104 returns to her berth, ready for the next days 


the passenger trade 
and Radford. She 


chores 


= = 
Engineer Nichols and "Jimbo" the Hound 
his whistle of Husk 


Loco 104 on turntable at Bristol, Va. 


2. On the return trip over the high, inaccessible mountains near the Virginia-Tennessee- 
North Carolina meeting point, N&W Mixed Train 202 takes a running start for the 
heavier grades to come as it powers past the battered store-post office at Husk, N. C. 
(pop. 78). We hear the labored distant exhaust, then the nonesuch whistle of Engine 382 
(said to have been made especially for Engineer Nichols). Again the whistle, and again. 
Now there is response from Jimbo, the Hound of Husk, who has heard it twice a day for 
years but cannot resist his painful obligato. The mighty little 51-year-old twelve-wheeler 
with its load of four freight cars, a combine and a coach approaches to crescendo and 
passes with never a let-up in its pounding drive. There is no business today at Husk, N. C. 
("Nella” on the timetable). Engine 382 works harder in the distance as grade increases 
from 1.4 to 2%. The wondrous whistle echoes from the cliffs and she is gone. 


3. Green Cove is a mountain settlement on one of the two isolated level spots in the solid 
17-mile climb of the N&W’s “Virginia Creeper’ from Damascus, Va. to White Top Station’s 


35 


and an 


blast ends the sequence. 


Train 42 arriving Rural Retreat 
made simultaneously with recording 


Assistance in recording side A Thomas Haskell Garver 

Recording Christmas Sequence at Rural Retreat Roy Zider 
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7-foot level — highest point reached by a passenger train east of the Rockies. Until Decem- 
ber 1957, when the diesels came Engine 382 and her train from another century made the 
daily-except-Sunday ascent each morning around 10 spouting a volcanic plume of black 
-wracking blast as she inched up the 3% grade. Over the crickets we hear her distant 
laborings, the exhaust bouncing from the narrow cuts, There is the wheee! of steel on steel 
and the little engine slows to a protesting crawl. Then comes the incredible whistle and more 
fighting until a station blast announces that the 200-yard stretch of level land is near. With 
bell ringing and safety valve open she drifts to a stop. Then the clank of slack and Engine 382 
starts slowly and confidently on the last three twisting 3 


Train 201 "'The Virginia Creeper 
arrives Green Cove, Va. 


miles to the top. A long crossing 


4. It is 9:39 P.M. on Christmas Eve, 1957 in Rural Retreat, Va., a farming community 
near the highest point on the N&W’'s line from Bristol to Radford. Mrs. J. E. Dodson plays 
carols on the Lutheran Church chimes. From far to the southwest comes the distinctive 
whistle of a Class J locomotive No. 603 powering Train The Pelican,’ eastbound from 
New Orleans to Washington. Old heads in southwestern Virginia still call 42 “The 
Vestibule,’ dating it to the time in the ‘nineties when it was the region’s first train with 
enclosed platforms. “Silent Night” floats over the village as the rumble grows. Another 
whistle and the warning bell on the automatic crossing gate begins its clangor. The bell 
ceases as 42 blows and comes with a rush, its 17 cars rumbling across the highway to a 
quick flag stop at the wooden station, It pauses with a final squeal but almost immediately 
moves again, the 603 sure in its rhythm. There is another whistle as “The Vestibule” fills 
the night with power, The chimes continue above a far farewell salute. Seven nights later 
the last steam engine ran over the Bristol Line. 


©) 1958 — O. Winston Link 


EXPLOSIONS 

CAR. ACCIDENTS 
}OUNDS OF BROKEN GLASSES 
SCREAMS 

PLANES FLYING BY 
SYNTHETIC EFFECTS... 

ETC. 


Specially for D 


SOUND EFFECTS by Yannick CHEVALIER 


SIDE A Duration 17'44” 


1 CAR ACCIDENT (11"’) 

2 CAR RACE (32) 

3 CARS GOING BY ON FREEWAY (1'28') 

4 CAR DOOR CLOSING (9'') 

5 CAR STARTING (26") 

6 CAR BACKING UP AND STOPPING (29"’) 

7 MOTORCYCLE SWITCHING ON- IGNITION AND ENGINE STARTING (19"’) 
8 CAR SWITCHING ON- IGNITION AND ENGINE STARTING (6') 
9 CAR MAKING FAST START WITH SQUEELING TIRES (16'’) 
10 CAR GOING BY ON GRAVEL (11’) 

11 OLD ENGINE STARTING (13') 

12 OLD ENGINE STARTING AND REVVING UP (20'’) 
13 OLD ENGINE STARTING 

14 BICYLCLE GOING BY ON GRAVEL 

15 CAR BREAKING SUDDENLY TIRES SQUEELING (6’") 
16 SPRING (3') 

17 SPRINGS (15"’) 

18 ROARING (animal) (9'') 

19 PICKING UP TELEPHONE (3 times) (6’") 

20 CLOCK (53'') 

21 TOWER BELLS (1'06"') 

22 CHIMING CLOCK (17'7) 

23 AIRPLANE INTERIOR (in flight) (25°’) 

24 JET PLANE FLYING BY (12') 

25 HELICOPTER FLYING BY (29"’) 

26 SPACE SOUNDS - SPACE SHIPS GOING BY (24’') 
27 SOUND ‘'GIMMICK”’ (3’) 

28 TRAIN GOING BY (17') 

23 CAR HORN (5'') 

30 CAR HORN (9'') 

31 CAR HORN (2"') 

32 ELECTRONIC SIGNAL (4’’) 

33 GALACTIC SOUND (11’’) 

34 GALACTIC SOUND (9'') 

35 GALACTIC SOUND (6’) 

36 SPACE EFFECT (12') 

37 SPACE EFFECT (7'') 

38 DOOR CLOSING (3'') 

39 EXPLOSIONS (4 times) (7’’) 

40 MACHINE GUN (hand held) (13') 

41 EXPLOSION MEDIUM (5”’) 
42 EXPLOSION MEDIUM LONG (7’’) 
43 GONG (20') 
44 CYMBAL ROLL (7) 
45 TELEPHONE RINGING (22’) 
46 DOOR BELL (4”) 
47 TELEPHONE RINGING WITH EFFECT (14’”) 
48 FACTORY BELL (12’7) 


SIDE B Duration 19/16” 
49 ALARM CLOCK RINGING (23) 

50 INTERCOM BUZZING (8"') 

51 AMERICAN POLICE SIREN (14’') 
52 AMERICAN POLICE SIREN (17’’) 
53 AMERICAN POLICE SIREN (15'’) 


Zyx records 
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54 ALARM SIREN (23”') 

55 ALARM SIREN (20'') 

56 WAR SIREN (14') 

57 WHISTLE (10"') 

58 CIVILIAN ALARM SIREN (54'’) 

59 FIRE ENGINE GOING BY (15') 

60 ROLL ON TOM TOM DRUM (5’’) 

61 ROLL ON TOM TOM DRUM (9"') 

62 ATMOSPHERE THEATRE AUDIENCE WAITING (43°") 
63 ‘BRAVO’ (APPLAUSE) (10'’) 

64 APPLAUSE (FOR ENCORE) (17’’) 

65 THEATER: 3 POUNDING ON THE STAGE TO QUIET CROWD (10'’) 
66 APPLAUSE (36'') 


| 67 BEGINNING OF A CONCERT- INSTRUMENTS TUNING UP (36°) 
| 68 FIREWORKS (1'27'') 


69 “STING” (4"') 

70 ‘STING’ WITH TOM-TOMS (5'’) 
71 “'STING’’ WITH EFFECT (6'") 

72 GLASS BREAKING (3'') 

73 DISH BREAKING (3”’) 

74 GLASS BREAKING (2'') 

75 GLASS BREAKING (2"') 

76 SOUND OF BOTTLE (1”’) 

77 SWEEPING UP BROKEN GLASSES (25'') 
78 THROWING BROKEN GLASSES (2'’) 
79 SOUND OF BROKEN GLASSES (3"’) 


| 80 CRYSTAL GLASS BREAKING (2'’) 


81 GLASSES CLINKING (3"’) 
82 CRYSTAL GLASS BREAKING (2’') 


| 83 WINDOW BREAKING (2') 


84 WINDSHIELD BREAKING IN A GARAGE (4’’) 
85 CRYSTAL GLASS BREAKING (3'’) 


| 86 OBJECTS FALLING INTO A METAL TUB (8') 
| 87 OBJECTS FALLING INTO A METAL TUB (20°) 


88 WINDOW BREAKING (2'’) 

89 WINDOW BREAKING IN A LARGE ROOM (8) 
90 "THIS IS LONDON’ TYPE BBC STATIC 

91 METALLIC SOUNDS (16”) 

92 COMPUTER SOUNDS FOR ROBOTS (24'’) 

93 BATTLE IN SPACE (33’') 

94 SPACE EFFECT (36') 

95 SPACE “'STING’’ (33'’) 

96 STELLAR EFFECT (47”’) 

97 SPACE EFFECT (35') 


SIDE C Duration 16’43” 


98 DRILL PRESS (21’’) 

99 AIR HAMMER (44'') 

100 CONSTRUCTION SITE (CONCRETE STRUCTURE) (58'') 
101 WORKING QUARRY/DYNAMITE ALARM SIGNAL (44’’) 
102 PIN BALL MACHINE IN A CAFE (49"') 

103 SINK FILLING AND EMPTYING (46'') 

104 PUTTING DOWN A PLASTIC PAIL (3') 

105 TOILET FLUSHING (19'’) 

106 OLD FASHIONED TOILET FLUSHING (24'’) 

107 TOILET FLUSHING (16'") 

108 TOILET FLUSHING (15'’) 

109 SHOWER WITH GAS HOT WATER HEATER LIGHTING (1'40’) 
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Yannick Chevalier 


Publ.: B. Mikulski 


adressed directly to; 


JINGLES YANNICK CHEVALIER 2 


110 SPACE... STRANGE 
111 SPACE,,, STRANGE. 
112 STRANGE... SPACE 
113 STRANGE... SPACE... COMPUTER SOUND (28"’) 

114 STRANGE... SPACE... COMPUTER SOUND (25'') 

115 STRANGE MACHINE SOUND (14’) 

116 BABY 6 DAYS OLD,,, CRYING AND LAUGHING (1'18”’) 
117 BABY 12 MONTHS OLD... LAUGHING (46’) 

118 SYNTHETIC “STING” (4’’) 

119 SYNTHETIC ‘STING’ (5°) 

120 SYNTHETIC ‘STING’ (6) 

121 PERCUSSION SYNTHESIZER (4'’) 

122 PERCUSSION SYNTHESIZER (10') 

123 ELEVATOR (15"’) 

124 DOOR CLOSING (2'') 

125 DOOR OPENING (5'') 

126 DOOR OPENING AND CLOSING (4’') 

127 STEPS... KEYS... DOOR OPENING (5’) 

128 DOOR CLOSING (1’") 

129 LARGE DOOR CLOSING (2'’) 

130 DOOR CLOSING (2”) 

131 DOOR CLOSING (3 times) (3’’) 

132 DOOR CLOSING (2”) 


COMPUTER SOUND (22'’) 
SOUND (19') 
SOUND (32) 


SIDE D Duration 1602” 


133 DOOR SQUEEKING OPEN (14’’) 
134 MASSIVE DOOR CLOSING (3°) 


| 135 RAPID FOOTSTEPS ON WOODEN FLOORING (6’') 


136 SLOW FOOTSTEPS ON WOODEN FLOORING - DOOR CLOSING (13') 
137 STRANGE FALLING (13'7) 

138 WOMAN'S SCREAM (5'") 

139 MAN'S SCREAM (8'’) 

140 BABY’S SCREAM (6'’) 


| 141 HOO! HOO! (9”’) 


142 HEY | HEY | (12') 

143 SOUND LASER... SPACE (7'') 

144 STRANGE WHISTHING (8'’) 

145 SYNTHETIC STING” (12') 

146 LOUD EXPLOSION (35"’) 

147 SPACE EFFECT (9"’) 

148 WAVE ON A BEACH (1'02'’) 

149 WIND (1'43"') 

150 FANTASTIC WIND OR SPACE SHIP PASSING BY (40'’) 
151 JET BATH - BOILING WATER (57’’) 

152 MOUNTAIN WATERFALL (28"’) 

153 PAVING STONE SPLASHING INTO WATER (6'') 

154 STEPS AND STONE SPLASHING INTO WATER (19’’) 


| 155 CRICKETS (MANY) (30'’) 


156 FLIES BUZZING - MOSQUETOES (35"’) 

157 HORSE NEIGHING (11"') 

158 MEAN DOG (11"') 

159 BARKING DOG (20'’) 

160 GUARD DOG (27'') 

161 COMPUTER... SPACE... STRANGE SOUND (28'') 
162 SPACE,., STRANGE SOUND (24'') 


| 163 SYNTHESIZER ‘STING’ (24'") 


164 FREQUENCIES UP/DOWN (29"’) 
165 FREQUENCIES UP/DOWN (FAST) (19'’) 


IMPORTANT NOTICE: The sounds and sound effects recorded and contained in this double 
album are the exclusive property of POINT 12. The commercial use of all these sounds and sound 
effects is strictly controlled, The use of sounds and sound effects for the purpose of publicity, films, 
commercial announcements, industrial use, radio, TV, etc., needs special authorization. 

Informations regarding the reasonable costs established to obtain the said authorization should be 
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THE HITCH-HIKER’S GUIDE TO THE GALAXY (Sound Effects From The Radio Dramatisation) 


a) The Book’sactwitating code Dick Mills 
b) Samiburtlast’s Aircar Takeoff Dick Mills 
©) Stattibartfast’s Aireat Constant run Dick Mills, 
d) Startibartfast’s Acar Lands Dick Mil, 
» Dick Mills 
_b Dick Mills 
©) Space car park outside the Restaurantat the Endof the Universe Dick Mills 
d) The Endof the Universe Dick Mills. 
©} Backspaceshp oscillates Dick Mills 
a) Bugblatter Beastof Tranl: Eats Dick Mills 
hb) Bugblatter Beast of Traal: Walks Dick Mills 
© Bugblatter Beast of Traal. Roars Dick Mills 
a) Penargilon kangaroo relocation dive engaged Dick Mills 
b)Penargilon kangaroo relocation dave arnval Dick Mills 
©) Golgafnncham Ark Fleet, Ship ’E”.bndge background Dick Mills 
DR. WHO (Sound Effects From the 1980 Series) 
a) Farth Shuttle atrnang on Argos, 3 °, Dick Mills 
b)_ Planetextenoraimosphere on Argolis f0™ The Lersure Hive Dick Mills 
©) Flock of bats from ‘State of Decay" Dick Mills 
a) Labotatorydescends, Gartak spaceship takesoff 5 Dick Mills 
b) Dodecahedron energy beams emis ss Dick Mills 
©) Marshmen from ‘Full Circle” Dick Mills 
4) Respeator room backgroundin spaceship rant Dick Mills 
e)) Tmewainds: from Wariors' Gate’ Dick Mills 
OA trom The Keeperof Traken EMA 
b) Electne Storm Dick Mills 
a bellin the Tardis: Dick Mills 
b)TheMaster’s Tardislands Dick Mis 
) TheMaster’s Tardistakes off from’Lagopolis’ Dick Mls 
@) Tardis“outol time slap’ Dick Mills 
e) Tardis “into ume sip’ Dick Mails 


BLAKE'S 7 (1981 Series) 

a) Dawmof emptiness 

b) Space bells for ceremonial room 

a) Scorpio spaceship lands 

b) Dematenalisation 

<) Rematenalisation 

J} Scorpiogun 

BLAKE'S 7 (Sound Effects From the First Three Series 


Elizabeth Parker 
Elizabeth Parker 


Elizabeth Parker 


a) Oracsvatchon Richard Yeoman Clarke 
b) Richard Yeoman Clarke 
©) Oracsvatchoff 


@) Liberator computer malfunction 
@) Liberator plasma bolt explosion 
b) Liberatorlaser 
©) Federation ship laser explosions 
d) Liberator life capsule ready to be launched 
a) Liberator ship background 
b) Liberator guns x 3 
©) Avon's communicator bracelet 
d) Transportation sounds, Disappearance: 
Reappearance 
a) Mystenous’being’ disappearsin a flame 
b) Aliengun 
©) Appearance of the Ovoid (a stone surrounded in mystery and magic) 


Elizabeth Parker 
Elizabeth Parker 
Elzabeth Parker 
Elizabeth Parker 


Richard Yeoman Clarke 
Richard Yeoman Clarke 


ard Yeoman Clarke 
Richard Yeoman Clarke 
Elizabeth Parker 
Ehzabeth Parker 
Elvabeth Parker 


d) Heavy voltage force Elizabeth Parker 
©) Glow fromasnysterious ghost who haunts the Liberator Elizabeth Parker 
a) The Core, a huge evergrowing pulsating brain which rules from the 

centre of Ultravsorld Elizabeth Parker 
b)_ Interior of Federation patrol ship, Elizabeth Parker 


Elizabeth Parker 
Elizabeth Parker 


©) Going through a Black Hole in the Liberator 
3) Space centre medical unit hum 
b) Machine monsters witha black sense cf humour! 
(who chases our heroes around, winking) 
Break down of mac! monster 
a) Extra terrestaal heavenly choir 
EARTH SEARCH (Sound Effects From the 1980 Dramatisation) 
a) UFOlanding 
b) Computer touch panel bleeps 
OO Warbles 
SD) Alas 
a Me alent station 
bb) Rumbling gurgie 
a) Hand held tay quns 
b) Space bombs 
2) Space police 
2) Outer utlock door open and close 
1b) Inner ssilock door open and close 
OO Plasmadischarge weapons 
4) Underworld animation chamber 
)) Bleoys for suspended aruimation chamber 
©) Blectne warming gona 
a) Three furore stings tollawed by explosion 
b) Sharp hum wath trad out 
© Rapid tire laser guns 
a Space humane 
b) Spacecratt crash into sea 


Elizabeth Parker 
Elabeth Parker 
Elizabeth Parker 


Loyd Silverthome 
Loyd Silverthorne 
Loyd Silverthorne 
Lloyd Silverthomne 
Loyd Silverthone 
Lloyd Silverthome 
Lloyd Silverthome 
Lloyd Silverthorne 
Lloyd Silverthome 
Loyd Silverthome 


Loyd Silverthorne 
{oyd Silve 
Loyd Silverthorne: 
Loyd Silverthome 
Lloyd Silverthorne 
Loyd Silverthorne 
Loyd Silverthorne 


ts, Elizabeth Parker, Uoyd Siverthome and 


Many of these recordings are in monaural sound, since they have been 
eagated specially for television of radio production, 

RESTRICTION 

These recordings are for amateur use only BBC Records & Tapes should be credited 


sn your programme of captions For professional use, contact BEC Records & Tapes 
GEVCOM Im. 4375 SW 60th Ave. Davie, FI 33314 Add Gencom Inc : 


PO Box 5087. FDR Station New York, NY 10150 
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BBC 22420 


Available on Cassette BBC C 22420 
* 1981 BBC ©1981 BBC 


No Sci-Fi film, TV or radio series can ever be complete unless it has its own unique and ample assemblage of 
way-out intergalactic sound effects. . 


Made on synthesizers, harmonizers and other electronic sound benders, and constructed with the aid of 
multiple multi-track tape decks, each sound was made for a specific event in a specific programme. Yet each 
sound stands on its own whether it be a straightforward laser or plasma blaster, or a complete spacecraft 
crashing into the sea of an hitherto unknown planet. we 


The Renaissance of Science Fiction has been manifest throughout film, TV and radio, and this album covers 
much of the period of this revival. Although already popular on TV, the recent success of Sci-Fi on radio has 
made almost as great an impact, so that stories that started off on film have continued on radio, and those 
most successful on radio have followed through on TV. No album of Sci-Fi sounds could ignore this multi- 
media trend, and so reproduced here are sounds used by the immortal Dr Who, the intrepid Blake’s 7, the zany 
intergalactic Hitch-Hikers, and the crew of the starship ‘Challenger’ from Radio 4’s ‘Earthsearch’ . 


This record is a must for all Sci-Fi-ists, but it is not just a library of offstage sound effects. It is playable in its 
own right as a stimulus to the vivid imagination of you, the listener. Landing the Tardis or blasting away with 
laser cannon is now within the reach of us all. 


ALSO AVAILABLE 


SOUND EFFECTS 

OUT OF THIS WORLD 
BBC 22225 (RECORD) 
BBC C 22225 (CASSETTE) 


DR WHO SOUND EFFECTS, 
BBC 22316 (RECORD) RY 
BBC C 22316 (CASSETTE) 


Encoding: Listening: 


TIMINGS 


The Luck of Roaring Camp 34:30 


Francis Brett Harte (he was later to drop his first and 
the last letter of his middle name) was born in Albany, 
New York, in 1836, of English, Dutch and Hebrew descent. 
He was the son of an impecunious schoolteacher who died 
when the boy was nine, leaving four children and a widow 
dependent upon the charity of relatives. In 1853 the 
widow migrated to California, made an excellent marriage, 
and settled in Oakland, where she was joined a year later 
by her sixteen-year-old son. 

The record of the next few years of Bret Harte’s life is 
cloudy and his own reminiscences untrustworthy. For a 
time he worked for an Oakland apothecary. During a few 
months he taught in a village school. He may have served 
as an express messenger and tried a listless hand at min- 
ing. He certainly did odd jobs of tutoring and worked for 
a country paper. By 1860 he was a typesetter in San Fran- 
cisco, the next year a federal employee, and soon was 
married to Anna Griswold, formerly of New York. 

During these years Bret Harte had not only absorbed 
the impressions upon which the work of his life was to be 
based, but had assiduously practiced the art of writing, and 
contributed dozens of stories, sketches and poems to Cali- 
fornia magazines. His earliest stories were snobbish, remote 
and unreal, but he had an eye for character and a gift for 
narrative. Gradually he became aware of the literary possi- 
bilities of the mining camp and learned to combine pathos 
and humor with a strong overlay of local color. By 1868 
he was recognized as San Francisco’s leading author, and, 
when a new magazine, The Overland Monthly, was estab- 
lished, he was made its editor. 

In the second issue of the magazine, and over the objec- 
tion of an outraged printer who (implausible as it may 
seem today) termed it “indecent, irreligious and improper,” 
appeared “The Luck of Roaring Camp,’’ and Harte’s 
reputation was made. “The Outcasts of Poker Flat” and 
other California stories that followed were read and praised 
throughout the country, and in 1870 a poem entitled “Plain 
Language from Truthful James” swept like wildfire across 
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THE LUCK OF ROARING CAMP 


The Outcasts of Poker Flat 31:40 


THE OUTCASTS OF POKER FLAT 


Read by Ed Begley 


the continent. A new star had risen; a new world had been 
revealed. Bret Harte was the literary man of the hour, and 
in 1871 he set out for New York like a king to his 
coronation. 


His years in the East were disastrous, As a man, Harte 
was difficult, temperamental (‘fone of the pleasantest men 
I have ever known; also one of the unpleasantest,” said 
Mark Twain), quick to incur obligations, slow to repay 
them. These are traits permissible, perhaps, to genius. 
What was fatal was a kind of shallowness and lack of crea- 
tive conscience which led him to succumb to the get-rich- 
quick spirit of the age, and exploit his literary capital in 
the easiest way instead of taking pains to develop it. He 
played the literary lion, basked in his sudden fame, and 
vainly tried by lecturing, playwriting and the rapid produc- 
tion of potboilers to harmonize his income with his flam- 
boyant tastes. His reputation suffered, his debts increased, 
his popularity declined. By 1877 he was glad to accept a 
consulate in a small German city, and crossed the Atlantic, 
never to return, leaving his wife and four children behind. 

Three years later he was transferred to Glasgow, and, 
when he was ousted in 1885 by a new administration, he 
settled in England where he could find a more profitable 
market for his stories than-in his own country. Most of 
his income went to his family in America, and on the 
meager balance he lived quietly in London, an overworked 
hack, scraping the bottom of the California barrel to turn 
out his thousand words a day. Eventually his affairs were 
stabilized by an efficient literary agent, and his domestic 
life was tranquilized by a charming Frenchwoman in 
whose house he spent his last years. Under the care of his 
friend and the spurring of his agent he settled down to a 
sort of literary jog-trot, and turned out a long succession 
of competent and sometimes excellent stories before his 
death in 1902. 


ROBERT N. LINSCOTT 
© 1947 RANDOM HOUSE 


ED BEGLEY 


As a youth, Ed Begley toured small towns with vaudeville shows and cireuses, 
was a stage manager in the theatre, performed on radio with a vengeance. 
He played the original Charlie Chan for five years over three different net- 
works, and, at one time, starred in three different radio serials on the same 
network. Between 1947 and 1951, he was featured in 21 Hollywood films. 
Theatre audiences saw him as Joe Keller in All My Sons, Whittaker Cham- 
bers in A Shadow of My Enemy and as the title-character in Saroyan’s Get 
Away Old Man. He scored tremendous successes in two recent productions 
— as Williams Jennings Bryan (and later Clarence Darrow) in Inherit the 
Wind and as Thomas Wolfe’s father in Look Homeward Angel. He has left 
his mark on television as well in two award-winning shows, Twelve Angry 
Men and Patterns. Both dramas were made into movies and Begley re- 
created the roles he had originally played. At this moment, he stands at the 
apex of his career which is astounding in its variety and in its record of 
accomplishment. Ed Begley may also be heard on TC 2009 Three Hundred 
Years of Great American Poetry, TC 2016 Great American Speeches, 
TC 1037 Leaves of Grass, Volume One and TC 1154 Leaves of Grass, Volume 
Two. Mr. Begley has recently recorded several of the best chapters from 
Mark Twain’s immortal Tom Sawyer on TC 1205, The Chicago Tribune says 
of it: “A relaxed, unaffected trip down the boy filled street.” 


Other Caedmon Records 
of Interest 


Whitman, Walt 
Leaves of Grass, Volume Two TC 1154 
ED BEGLEY reads Song of the Open Road « From Song of 
Myself: Twenty-eight young men (11) * When Lilacs Last 
in the Dooryard Bloom‘d * O Captain! My Captain! 

1-12” $5.95 


Twain, Mark 
Tom Sawyer TC 1205 
ED BEGLEY reads The Glorious Whitewasher * The Cat 
and the Painkiller * The Pirate Crew Set Sail * Happy Camp 
of Freebooters * Tom's Stealthy Visit Home * Pirates at 
Their Own Funeral. 

1-127 $5195 


Twain, Mark 

Tom Sawyer Adventures with Injun Joe TC 1165 
ED BEGLEY reads The Graveyard * The Trial * The Cave + 
Injun Joe’s Death. 

To be released. 1-12” $5.95 


Favorite American Poems TE 1207 
ED BEGLEY reads Casey at the Bat * The Old Oaken Bucket 
+ It Couldn’t Be Done + The Man with the Hoe * Grand- 
father’s Clock * In Flanders Fields + The First Snowfall + 
Trees + Woodman, Spare That Tree + The Spell of the 
Yukon * The House by the Side of the Road * Home, Sweet 
Home * Home = | Remember, | Remember « The Face upon 
the Floor (The Face on the Barroom Floor) 

1-12" $5.95 


American Patriotism in Poems and Prose = TC 1204 
ED BEGLEY, JULIE HARRIS and FREDERICK O'NEAL read 
The Star-Spangled Banner * America (My Country, ‘Tis of 
Thee) * America the Beautiful + Yankee Doodle + The 
Battle Hymn of the Republic + Old lronsides + | Am an 
American * The American's Creed * The Lay of the Last 
Minstrel (Breathes There a Man) * The Building of the 
Ship * The Declaration of Independence + The Preamble 
to the Constitution + The Pledge of Allegiance * Gettysburg 
Address * Barbara Frietchie + Lift Every Voice and Sing + 
The Concord Hymn + The New Colossus + Paul Revere’s 
Ride 

1-12" $5.95 


WARNING: It is expressly forbidden to copy or reproduce this record- 
ing or any portion thereof in any manner or form, whether for profit, 
amateur, institutional, or educational use, Permission for broadcast, 
telecast or public performance use must be obtained in advance in 
writing. Caedmon Records, Inc., 505 Eighth Avenue, N.Y., N.Y, 10018, 


MADE IN U.S.A. 


Library of Congress Number R66—3332 applies to this record. 
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THE VOICE OF THE STORM 


LIGHTNING PHENOMENA IN THE CLOUDS 


The first man who attacked the problem of lightning 
and lightning protection, a century and a half ago, was 


“nye great citizen, Benjamin Franklin. He gaye us the 


ao 
c 
Bs 
@Naturally, as soon as determinations of spark voltages 


Zak 2 B 
B pecame available, attempts were made to estimate the 


voltage of a lightning flash. Requiring about 10,000 
Pos per inch, a lightning flash of two miles, or about 
/ 10,000 feet in length, would require a potential differ- 
ence of about 1200 million volts. The existence of such 


J yolrages in the clouds does not appear possible: a po- 


tential difference of 1000 million yolts would produce a 
brush discharge of about one-half mile in length before 
the final lightning flash occurs. In the brush discharge 
the air is electrically broken down and becomes con- 
ducting. But it is also mechanically and chemically 
broken down, that is, the molecules are dissociated and 
recombine after the discharge, in all possible combina- 
tions, That is, we may get ozone and nitric acid, and a 
lightning flash produced by a thousand million volts 
would thus be followed by a deluge of nitric acid, This 
fortunately is not the case. 


There exists normally a potential gradient in the air. 
That is, a potential difference cxists between the air at 
different elevations, reaching sometimes seyeral hundred 
volts per foot, so that we can estimate as a fair average, 
a natural potential gradient in the air, in the vertical di- 
rection, of about 100 yolts per foot. A point 100 feet 


above ground may show a potential difference of about 
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10,000 volts vs. ground. Usually the higher strata of the 
air are positiye against the lower. The cause of this po- 


tential gradient may be terrestrial or cosmic. 


Assuming water yapor in a higher stratum of the 
atmosphere to condense to moisture particles, these par- 
ticles haye the potential of the air in which they float, 
perhaps hundred thousands of volts vs. ground. The 
moisture particles conglomerate with each other to form 
larger moisture particles and ultimately rain drops. By 
the collection of »" particles into one, the diameter of 
the particle has increased » fold. Its capacitance has also 
increased » fold (the capacitance of a sphere being pro- 
portional to the diameter). The particle contains, how- 
eyer, the accumulated charges of n* smaller particles, 
and * times the charge, with n times the capacitance, 
gives n* times the potential. It follows herefrom that 
with the conglomeration of water particles, their poten- 
tial must increase rapidly, proportionately to the square 


of their diameter. 


Let us estimate the average diameter of moisture parti- 
cles as 10% inches at the beginning of agglomeration, 
when the potential gradient in the cloud is about 100 
volts per foot, The breakdown potential of air, of be- 
tween 100,000 and 200,000 yolts per foot, would be 
reached when the drops haye reached about. 1 to .2 


inches diameter, that is, the size of rain drops. 


Potential gradients in the cloud thus gradually rise, 
until somewhere the disruptive strength of the air is 
reached and a discharge passes, equalizing the voltage 


at this spot. This, howeyer, causes a greater potential 


gradient at the ends of the discharge, exceeding the 
breakdown strength of the air, and so causes a second 
discharge, following partly over the path of the first, 
then a third and so on, until all of the potential differ- 
ences or inequalities of the potential distribution in the 
cloud, are leveled down by a series of successive dis- 
charges. The phenomenon is similar to that of a land- 
slide, setting off another and another landslide. 


The potential gradient in the air may rise to disruptive 
values in still another slightly different manner, and 
lead to lightning discharges without being accompanied 
or followed by rain. By conglomeration of moisture 
particles the potential gradient rises as described above, 
but before the water drops have reached sufficient size 
to precipitate as rain, evaporation again sets in: for 
instance by the drops falling to a lower and warmer 
stratum of the air, or by intercepting the heat of the 
sun's rays, when the drops dwindle away. The decrease 
in size of the drops represents a decrease of capacitance, 
being proportional to the diameter, and as each drop 
retains the same charge, its potential increases with the 
decrease of size, without limit, and so also the potential 
gradient until its disruptive value is reached and the 


lightning discharge occurs. This phenomenon is fre- 


quently observed towards the evening of a hot summer 
day, and is called “heat lightning”, and, being the result 


of evaporation, thus does not Jead to rain, 
Dr. Charles P. Steinmetz, 
before the Annual Convention 


of the National Electric Light 
Association, 1907. 
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SIDE A 


. SONIC BOOM: F-104 “STARFIGHTER” :09 
. MASSED STRAFING RUNS BY F-100’s :34 
. RB-66 PHOTO RECONNAISSANCE FLY-BY (photo-flash cartridge drop) :22 
. F-100 “SUPER SABRES” DROP 500 LB. BOMBS (ground bursts) :53 
. F-100’s DROP BOMBS IN SUPPORT MISSION (ground bursts) :46 
. F-100’s FIRE MIXED LOADS OF ROCKETS AT GROUND TARGETS :51 
. F-105 “THUNDERCHIEFS” STRAFE GROUND TARGET WITH 

“VULCAN” 20MM AUTOMATIC CANNONS (ground bursts) :13 
F-100 BOMBING RUNS (ground bursts) :44 
9. RADAR-AIMED HIGH ALTITUDE BOMBING RUN BY F-105's 13 

10. F-105 FIGHTER-BOMBERS DROP 500 LB. BOMBS (ground bursts) :21 
11. AIR CONTROLLER DIRECTS TACTICAL AIR COMMAND STRIKE BY F-100's :34 
12. F-100’s IN NAPALM BOMB ATTACK ON GROUND TARGET :20 
13. F-100’s STRAFE GROUND TARGETS WITH 20MM CANNONS 1:41 
| 14. MASS NAPALM ATTACK BY F-100's (ground bursts) :20 
15. F-101 “VOODOO”, F-102 “DELTA DART”, F-106 “DELTA DAGGER” 
INTERCEPT THREE B-57 “CANBERRA” BOMBERS :25 

16. LOW LEVEL BOMBING RUN, TWO F-100's :11 
17. F-100 LAUNCHES “BULL PUP” MISSILE :10 
18. FOUR F-101’s FIRE (MB-IT) “GENIE” ROCKETS (air bursts) :12 


SIDE B: 


. NUCLEAR BOMB EXPLOSION, YUCCA FLAT, NEVADA :44 
SIMULATED NUCLEAR BOMB DROP BY F-105  :15 

JET FIGHTERS TAKING OFF (after burners) :43 

. F-105's FIRE ROCKETS AT GROUND TARGET (ground bursts) 1:08 
. FLY-BY: B-28, T20A, C-47 :43 

. B 52’s STARTING ENGINES :40 

. B 52’s TAXIING :34 

B 52's TAKING OFF 1:33 

GATLING GUN (Spanish-American War) :10 

10. 30 CALIBER MACHINE GUN (WW Il) :10 

11. 50 CALIBER MACHINE GUN (WW Il) :07 

12. 20MM (M39) AUTOMATIC CANNON :06 

13. 20 MM VULCAN “GATLING GUN” TYPE AIRCRAFT CANNON = :05 
14. PSYCHOLOGICAL WARFARE, PUBLIC ADDRESS FROM C-47_ :27 
15. THREE F-106’s DESTROY DRONE TARGET WITH 

(GAR-4A) “FALCON” MISSILES :21 

16. FOUR F-102’s FIRE SALVO OF 2.75 ROCKETS (air bursts) :09 
17. F-104 “STARFIGHTER” DESTROYS (HVAR) TARGET ROCKET WITH 
5-INCH (GAR-8) “SIDEWINDER” MISSILES (air bursts) :21 
18. B 52 LAUNCHES (GAM-77) “HOUND DOG” MISSILE :17 

19. 0-130 “HERCULES” TROOP TRANSPORT, ASSAULT LANDING :21 
20. C-130 MAKES ROCKET-ASSISTED TAKE-OFF :18 
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SIDE ONE en : “\§ 
1 Magnetic Movement “a 0.04 Min.. + 
2. Intergalactic Communication (I. G.c. Bleep’) e - @06 Min. 
3... Attention! Danger! : ~-. . .0.06-Min. 
- 4. Spd®e Ship Changing Course" ae > 0,41 Min. 
5. Electric Eyes Are Watching You! : - - 0.14 Min. 
_ 6. Short Distance Laser Gun NS. D. 126 x L.G.) : 0.12 Min. 
7. Computer Control Centre (Loading Extern Data) 0.28 Min. 
- 8. Take Off From Space Station 0.33 Min. 
9. Theme From"Threat” . - - 0.22 Min. 
10. Surrounded In Mystery And Magic (Sounds Of The toads 1.25 Min. 
- 11. Explodirig M.T.O. 0.04 Min. 
12. High Speed Objects 0.07 Min. 
SIDETWO 
5 < Pglsar City Generator Bleeps ‘ 0.19 Min. 
2. Digi Sound Effect . : 0.17 Min. 
3. Space Laser 120 Y : 0.11 Min. 
® M.G. Motor Power. ne 0.25-Min 
5. Swelling Chord --. \ 0.04 Min. 
6. Noise Generator _ 0.15 Min. 
7. Alarm 1 a 0.17 Min: 
8. Harmonic Sequenzer Bleeps Teeeevin 
9. There’s No Sound Like Hitsound (Master Genius Speaks} 
16. Mystery Effects (M.E. 1) 


. Alarm 2 

. PO.L. Bleeps { (Sequenzer Bleeps 2) 
.-§.D. Laser Gun 2 : 

. Target Hit By S.L. 120 Y 
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SPOKEN ARTS 


THE FABLES OF AESOP 


Read by: John Franklyn, Pamela Mant, Sara and Simon Franklyn 


Directed by Christopher Casson 


It is now some twenty-five centuries since a Phry- 
gian slave named Aesop set down his tales of the 
talking animals who managed to embody every folly, 
vice and virtue of mankind. A number of the original 
stories have been traced back even beyond Aesop— 
to a thousand years before his day, for fables are 
among the oldest literary forms. The plots of some 
actually have been found inscribed on ancient Egyp- 
tian papyri. Many of the elements common to them 
also occur in the earliest literature of India. The 
Greeks used the fable as a teaching tool—and as a 
device for indirect political expression during the 
epic of the tyrants. Since their time, wherever. free 
speech has been supressed, the fable repeatedly has 
proved a good way to smuggle truth past the nose of 
censorship. 

At any rate, it was Aesop who first gathered to- 
gether these instructive tales of the ancient world, 
providing the manuscript for a book that has been a 
best-seller through the centuries as a basic primer for 
the entertainment and instruction of tender minds. 
According to Plutarch, the Athenians were so grate- 
ful to Aesop that they put up a statue of him. In 


Aristotle’s writings, Aesop is mentioned as a public 
defender and so it is assumed that at some point he 
was freed from slavery. (His dates are given as 620 
to 560 B.C.) On the other hand, some scholars 
question whether Aesep ever existed at all. If that 
1s so, it has been surely necessary to invent him. 

In fables, the action usually is capped (always in 
Aesop) by a moral. The morals in Aesop’s tales are 
often expressed in witty language, but always stern 
aud completely uncompromising in facing up to the 
ways of our nature and the consequences of our 
behavior. In recent years, however, the modern mind 
has chafed at the smugness of Aesop’s tales and the 
“bourgeois morality” upheld in their tag lines. Read- 
ers have tended to favor the more polished and 
sophisticated stanzas oi the seventeenth century fabu- 
list, La Fontaine. Several decades ago, the humorist 
James Thurber rewarded the world with his own 
book of fables in which our sympathies are drawn 
to the lazy little grasshopper rather than to the plod- 
ding industrious ant, while all the other old morals 
emerge hilariously topsy-turvy. And in Joyce’s great 
dream-novel Finnegans Wake, the animals of the 
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Presented by Arthur Luce Klein 


old fables are transformed into two night creatures 
called the Niookse and the Gripes, who engage, 
through many metamorphoses, in the classic strug- 
gle between the artist (the grasshopper) and the man 
of affairs (the ant). It is not so easy, however, to rid 
our uneasy consciences of old Aesop. The prototypes 
of the irresponsible grasshopper, the wolf in sheep’s 
clothing, the complacent hare and the fox who scorns 
as “sour” the grapes he can’t reach, continue to recur 
in all generations. And so, like all authors in all times 
who have “told it like it was,” the old Athenian slave 
occasionally may irritate us, but there is no escaping 
the inexorable truths embodied in his anecdotes. 
Children down the centuries have never ceased to 
be fascinated and delighted by the Fables of Aesop, 
morals and all. From the many hundreds of them 
available, SPOKEN ARTS has assembled the choic- 
est for this collection and summoned an exceptional 
family of actors—John Franklyn, Pamela Mant and 
their children—to relate them with irresistible charm 
under the skilled direction of Christopher Casson. 
An original musical score composed by Mr. Casson 
adds to the joy of the presentation. 
—Paul Kresh 


CONTENTS OF THE RECORD 


SIDE ONE: SIDE TWO: 
Band 1: The Cock and the Pearl 59” Band 1: The Peacock and Juno 40” 
Band 2: The Wolf and the Lamb 1/03” Band 2; The Ant and the Grasshopper 1/04” 
Band 3: The Dog and the Shadow 57” Band 3: The Tree and the Reed 1/05” 
Band 4: The Lion’s Share 1/12” Band 4: The Wolf in Sheep's Clothing 1/08” 
Band 5: The Town Mouse and the Country Mouse  1'46” Band 5: The Dog in the Manger 53” 
Band 6: The Fox and the Crow 1/19” Band 6: The Shepherd's Boy 1/22” 
Band 7: The Sick Lion 1/01” Band 7: The Four Oxen and the Lion 56” 
Band 8: The Ass and the Lap-Dog 1/09” Band 8: The Fisher and the Little Fish 43” 
Band 9: The Lion and the Mouse 1/15” Band 9: The Crow and the Pitcher 1/10” 
Band 10: The Frogs Desiring a King 1/53” Band 10; The Man and the Satyr 1/20” 
Band 11: The Mountains in Labor 1’10” Band 11: The Goose with the Golden Eggs 47” 


Band 12: The Fox and the Stork 1/09” 

Band 13: The Jay and the Peacock 48” 
Band 14: The Frog and the Fox 1/25” 

Band 15: Androcles 1/45” 

Band 16: The Man and the Wood 45” 

Band 17: The Dog and the Wolf 1/12” 


Band 18: The Belly and the Members \’ 


Band 19: The Fox and the Grapes 56” 


Band 12: The Laborer and the Nightingale 1/15” 
Band 13: The Miser and his Gold 1’06” 
Band 14: The Man, the Boy, and the Donkey 155” 
Band 15: The Hare and the Tortoise 1/12” 
Band 16: The Old Man and Death 102” 
Band 17; The Cat-Maiden 1/14” 

12” Band 18: The Milkmaid and her Pail  1'03” 
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Neil Armstrong’s first step on the moon, in a boot soled 
with GE silicone rubber, was as dramatic a demonstration 
of the use of silicones in our space program as anyone 
could imagine. 


Most aerospace uses of silicones are far less prominent. 
Silicones are usually hidden away as sealants, lubricants, 
electrical insulation, gaskets and adhesives, selected by 
many suppliers of components and equipment because they 
provide the greatest available reliability. 


Silicones’ history of helping solve aircraft and aerospace 
design problems goes back to World War II, When General 
Electric developed the first silicone rubber in the early 
1940's, its initial use was in gaskets for aircraft superchargers. 
Since then, silicone rubber has been widely used on military 
and commercial aircraft. 


From the beginning of our space venture, GE silicones 
have played an important role in the program. GE silicone 


sealants were used extensively in the Mercury and Gemini 
spacecraft. When the Mariner made its photographic trip 
to Mars, its 28,224 solar cells were made secure with a 
GE silicone adhesive. Silicone lubricants from GE have been 
used on exterior, moving parts on weather satellites, the 
Mariner and other space vehicles. 


When ILC Industries, Inc. of Dover, Delaware selected 
materials for the astronauts’ moon suits, GE silicones met 
their exacting requirements for a number of critical appli- 
cations. A GE silicone rubber, RTV-630, was selected for the 
soles of the moon boots because it will easily withstand 
the 250°F temperature of the moon's surface while retaining 
its natural resiliency. And the tips of the fingers on the moon 
gloves were dipped in the same blue silicone rubber. These 
“finger caps’ provided the same thermal tolerance as the 
silicone rubber soles, in addition to superior tactility. 


A General Electric silicone adhesive/sealant was applied 
as a bond between the suit’s neck ring and the Lexan® 
helmet. GE silicone lubricants were used to grease the 


NES TO THE MOON 


movable rotating wrist and elbow joints and to coat the 
nylon restraining cords which extended from the trunk of 
the body to the arms and legs. 


How do you button-up a space suit? The lunar suit was 
fashioned with pressure sealing zippers, and a GE silicone 
release agent made it easier to un-zip the suit. 

When the Saturn V boosters propelled Apollo 11 onto its 
journey to the moon, metal parts were protected from the 
intense temperature of the rocket blast that ranges upward 
to 5000F with a thermal barrier silicone rubber. The windows 
on the Apollo 11 were sealed with a silicone rubber and 
various components of the electrical system on the space- 
craft and Lunar Module were insulated with silicone rubber. 
GE silicone lubricants were used to keep exterior servo 
motors functioning smoothly. 


And the list could go on. We are proud that so many 
designers who solved the multitude of tough problems in- 
volved in the Apollo missions chose to work with GE silicone 
products. We look forward to the next challenge. 
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———— — - — | 


This ad in 1961 documented the use of a new GE Silicone 
Sealant on the first U. S. manned space flight. 


AGE silicone 
rubber sealant 
was selected 
to seal the 
windows in 
the Apollo 
spacecraft. 
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When astronauts Neil A. Armstrong and Col. Edwin 
A. Aldrin, Jr. stepped onto the 250°F surface of the 
moon, they were protected by moon boots with soles 
of GE silicone rubber. 


SILICONE PRODUCTS DEPARTMENT 


GENERAL 96) ELECTRIC 


WATERFORD, NEW YORK 12188 


28,224 solar cells, providing vital electric power, were secured to the “wings” of 
the Mariner spacecraft on its historic flight to Mars. 


The AUTOMOBILE 


the sounds of 
YEARS 


1906 GREAT ARROW TOWN CAR — Art, Courtesy McLaurin-Angier 


Price, $6,250. 45 H.P. 4 Cyl. T-Head engine 5” bore, 54%” stroke. Wheelbase 124” — steering column shift. 


1906 CADILLAC to 1956 FERRARI 


Stanley Steamer, 1907 Packard, 1911 Simplex, 1912 Buick, 


Porsche, Corvette, Jaguar, and many others. 


1906 CADILLAC —1 cyl, 5” bore, 5” stroke*, 10 H.P., 73 
Wheelbase, 1100 Ibs. Original Cost. $750 .(No-lights-or. spare; 
tools and tire repair kit standard.) 


Sees 


1907 AUTOCAR — 2 cyl., 4” bore, 4” stroke*, 12 H.P., 80” 
wheelbase, 1450 Ibs. Original Cost $1200 (Equipped gas and 


oil lamps and tools). 


1913 NATIONAL 

4 cyl., 475" bore, 6” stroke, 
38 H.P., 128” wheelbase. 
Original Cost $3150 
(Complete with lights, 

starter and demountable rims). 


1912 MODEL T. FORD 

4 cyl., 354" bore, 4” stroke, 
22.5 H.P., 100” wheelbase. 
Original Cost $500 

(With top and lights; 
starter extra). 


1956 FERRARI 

class CM 

3000-5000 CC, Displacement; 
Modified 


1907 PACKARD — 4 cyl., 5" bore, 515" stroke, 30 H.P., 108” 
wheelbase, 2900 Ibs. Original Cost $4200 (Headlights, wind- 
shield and spare tire extra). 


HE STORY IS TOLD of an expert motor mechanic, who was blind- 
folded by the roadside, circa 1910, and correctly named thirty 
passing automobiles by listening to their exhaust note alone. 
After playing this record, you might attempt this feat, but don’t 
be overconfident, it takes time to become an expert. 


Our action opens with the approach of a 1906 single cylinder Cadillac. The Caddie 
of this period managed to get along with very few cylinder explosions per mile, but 
her 75 lb. flywheel kept her moving between impulses, and she was quite a respect- 
able hill climber. As you listen to this one, you sense the urge of this big wheel, 
which strives to keep on turning after the engine ignition is cut off. Cadillacs then, 
as now, were remarkably silent, and this, too, is apparent, as the car moves away 
from the microphone, and repasses. 


The 1907 Autocar, which next appears, boasted less flywheel and more cylinders than 
the Cadillac, exactly two, in fact. Her metal hood, sloping downward to the frame 
in front, formed an excellent soundbox, and Autocars were known for their “Tin 
pot exhaust.” The car you hear was started with her hood raised, but as she moves 
away with lowered hood, a trace of the tin-pot note can be detected. This car was 
also blessed with the most brutal gear changing system imaginable, the gears requir- 
ing to be forced home, regardless of consequences, with the long lever provided 
for the purpose. Listen for this, as the car is driven off. You've heard of the 
“Crash” gear box. This is it. 


Despite these disadvantages, Autocars were sturdy and reliable; reliable to such 
a degree that they were sold to many hundreds of doctors. There was, to be sure, 
an undercurrent of opinion that Autocar noises might create illness, among neu- 
rotics, but perhaps this was good for business, among doctors. 


The Autocar is followed by the redoubtable Stutz, winner of races of all sorts, from 
dirt track sprints to desert marathons. This one is a low, red four seater, with 
spotless red leather upholstery, and she will treat you to that most perfect of motor 
melodies, the exhaust blast of a big-bore four-cylinder engine. Stutzes of this era 
were started by means of a mushroom-like button, located on the car floor just in 
front of the driver’s seat. This was considerately designed to be depressed by hand, 
but those who had previously tried it, invariably stood erect on the car floor, and 
trod vigorously on the button. After the necessary air pressure has been hand 
pumped into the fuel tank, you may be reasonably sure that this Stutz is being 
started in the manner described. Compare this exhaust music with that of the 
Simplex, Packard, and National roadster, to be heard on the reverse side of this 
record. All are big fours, and cousins under the skin. 


Best loved, and most mourned, among the dear departed motors is the Stanley 
Steamer, and we have an excellent example on our record. Your Stanley was 
equally happy when moving at docile four miles an hour in a Fourth of July parade, 
or when rushing down a smooth country road at a howling seventy, followed by 
such a mixture of dust and water vapor as never before seen. The Stanley was 
silent, too, as you may note when the present car is under acceleration, but the 
noise of water pumps and crosshead is inevitably picked up and magnified by the 
microphone, when the throttle is closed. You will note that the car sounds much 
like a steam locomotive, and this is no accident, for her twin cylinders, “D” valves, 


1911 SIMPLEX 50—4 cyl, 554" bore, 534” stroke*, 53 H.P., 


shield extra). 


and Stevenson-link motion are identical in pattern with the late lamented railroad 
engine. Perhaps it is because of her silence that this Stanley is equipped with three 
different types of warning signals, a steam whistle, a bulb horn, and a Klaxon 
hooter. 


Owner Frank Gardner demonstrates for you an acceleration from rest to 30 miles 
per hour in 14 seconds, and an “offhand” speed of 50 m.p.h. If you feel that your 
car, too, will do this, remember that in 1912, this was “going some.” 


You are now listening to a Simplex 50, and don’t be deceived by the fact that she 
misfires a little while idling. Everything about her is big, and those big churning 
pistons, and those big side chains driving the big wheels, have propelled her, and 
her sister car, the 90, to victory over the best that Europe or America had to offer 
in her day. Gruelling ordeals of 24 hours at a mile a minute on hot, potholed dirt 
courses, and rocket-like straightaway sprints over Southern beaches, were alike to 
her, for her massive but well calculated dimensions combined power and endurance 
in a rare manner. The ultimate limitation to Simplex performance was the tires 
of her time, which left many a lusty Simplex impotent on the race course, smoking 
hot and trembling to go on with the show. As this monster recedes from and ap- 
proaches the microphone, the listener might well imagine himself at the Vanderbilt 
Cup Races, circa 1910, and those thunderous exhaust blasts, reverberations from 


the Wheatley Hills. 


Utility plus! How many millions of families, and how many million loads of mer- 
chandise, have the ubiquitous Model A’s hauled through the American countryside? 
The 1928 Ford, whose exhaust you hear, has the four-cylinder cadence, but it is 
modified for economy, — 25 miles of it to the gallon. 


You're conscious of the load carried by the indirect gears, as this Ford accelerates, 
for the sound apparatus gives a siren-like quality to their whine, and each crescendo 
is climaxed by a bang from the gearshift lever, in the hands of the energetic driver. 
Rough and ready, with the stamina to take unlimited punishment. Good old 


Model A! 


As the Ford moves away, Proud Owner Roderic Blood describes for you his 1907 
Packard 30, a gentleman’s roadster, and we mean it. Prime product of a famous 
organization, the 30 gave her driver sports car performance without race car 
hardship. The Simplex might exceed her top speed by ten miles per hour, riding 
like a two inch plank, and the Stanley would out-accelerate her, after ten minutes 
of firing up, but the 30, operated in complete comfort by a gentleman in white 
gloves and a derby hat, could be passed by few others on the road. Mr. Blood 
will not even have to crank his Packard, for a compressed charge, retained in one 
cylinder, can be fired by rotating the distributor, and he is away, white gloves 
unsoiled. 


Fifty years of Buicks have failed to produce a lemon. Can this be said of any 
other make? The 1912 Model 35, our next exhibit, runs true to tradition, with 
excellent performance and low cost of upkeep. Faithful adherence to valves in 
the head has always enabled Buick to extract from its engines a little more power 
than their dimensions would suggest, and some Buick engines have passed without 
change into the succeeding year’s model, pulling the larger car without protest. 
When the Buick driver announces that he is opening his muffler cutout, the change 
in exhaust note will be obvious. The cost of opening such a cutout in public used 
vo range from $5.00 to $15.00, if a representative of the law was on hand to take 
an interest in your affairs. 


* "Square engine” 


1912 STANLEY STEAMER — 2 cyl., 4” bore, 5” stroke, 20 H.P., 
124” wheelbase, 3700 Ibs. Original Cost $5750 (Top and wind- 2600 Ibs. Original Cost $1600, 
working at 500 Ib. pressure. 


Compound steam engine wheelbase. Original Cost $1075. 


1912 BUICK — 4 cyl., 354” bore, 334” stroke*, 2214 H.P., 108” 


1956 CORVETTE 

class CP 

3000-5000 CC. Displacement; 
Production 


LESTER MG 

class FM 

1300-1500 CC. Displacement; 
Modified 


PORSCHE 

class FP 

1300-1500 CC, Displacement; 
Production 


The 1912 Model T Ford which follows was called a “Torpedo”, 
because of the arrangement of her cowl and side doors, but 
she really didn’t resemble a torpedo very much, outwardly. 
The advent of a four-cylinder roadster at $500.00 might, how- 
ever, have fully justified the name, for the rest of the American 
motor industry was torpedoed on the spot, while Mr. Ford be- 
came, overnight, the most discussed figure in the business. 
The music of the Model T engine will be familiar to all, but 
not so the East Hampton bell, since they were mainly used on 
early steamers and electrics. In fact, after listening to the T’s 
exhaust, which is much louder than the bell, you’ll wonder why 
the latter was considered necessary. The grinding of this car's 
planetary low speed, which persisted long after the sliding 
gearset became universal, was unique in its day, and should 
have enabled our blindfolded mechanic of the first paragraph 
to identify the model without hesitation. 


It will be unnecesary to remind the listener that the basic T 
design endured longer than that of any other car in the world’s 
history, and surely this exhibit is a significant bit of Americana, 
interwoven somehow with the lives of all who lived during the 
long and prosperous reign of the Model T. 


The once-renowned name of National immediately suggests 
motor racing to the initiated, for these cars were campaigne 
with outstanding success for nearly twenty years by professional 
drivers ranging from the pioneer “Jap” Clemens to Louis 
(“Demon”) Disbrow. The resemblance of this exhaust to that 
of the Stutz and Simplex is no accident, for in all cases it spells 
power, and should you remember the gay days of the Vander- 
bilt Cup, Fairmount Park, and Indianapolis, you will recognize 
it as the music of a great sport, long dormant, and only re- 
cently revived. 


Time was when a car was not a car without a good Klaxon 
horn, and this National has a good one. When this sound was 
heard, it was not cowardly to run away. It was merely good 
judgment. 


For the portion of the record which follows the National’s sere- 
nade, a “parade” of vintage cars, we are indebted to the activi- 
ties of the Veteran Motor Car Club of America, for you may 
here listen to the varied cadences of fifty automobiles which, 
fifteen years ago, lay dormant and dust covered, “Left for dead”, 
in the stables and outbuildings of America. Through the agency 
of this club, these motor cars have been restored to life, and 
brought together at Framingham, Massachusetts, where this re- 
cording was made, for competition and exhibition in the manner 
of the 1900’s. In this parade you may visualize tiny tiller-steered 
runabouts of one cylinder, rakish roadsters of smart style and 
rare performance, and spacious seven passenger touring ma- 
chines with lofty canvas tops. You may hear the classic bulb 
horn, the Jericho exhaust whistle, the imperious Klaxon, and 
the decorous East Hampton bell. The exhausts vary from the 
soft swish of the one-lung Oldsmobile to the staccato beat of the 
six-cylinder, supercharged Mercedes, and, midway of this 
mechanical symphony, we have a perfect percussion passage by 
a well-tuned four cylinder engine, “lugging” at slow speed. This 
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might be Times Square on a busy morning in 1909, or the Labor 
Day, 1912, parade in Bellows Falls, Vt., tor in those days, such 
was the audible atmosphere of all America. 


The last of the fifty veterans has faded in the distance, and 
time has advanced to July 15th, 1956. Your are standing by the 
Mount Washington Toll Road in New Hampshire at the start- 
ing line of the “Race to the Clouds”, and down the road to 
your left extends a gleaming line of sleek sports cars, which 
will be shortly released, to rocket up the tortuous eight mile rib- 
bon to the summit, 4600 feet above your head. 


F. O. Stanley, of steam car fame, drove the first automobile up 
the mountain in 1899, and stopped three times to jack up his 
rear wheels and fill his boiler with a water pump geared directly 
to his axle. His ascent occupied a matter of hours. Various 
reductions in this time were, of course, made over the years. In 
1938, Lemuel Ladd, at a meeting of the Automobile Racing 
Club ot America, drove a Ford Special to the summit in 12 min- 
utes, 17.6 seconds. In this year’s meet, 1956, sponsored by the 
Sports Car Club of America, Carroll Shelby made the run in a 
Grand Prix Ferrari in 10:21.8! 


It is the hope of each driver in this lineup of 33 sports cars 
to beat the existing record, and you now hear the faultlessly reg- 
ular exhaust beat of a diminutive Volkswagen, with a four- 
cylinder, air-cooled engine, as she waits expectantly at the 
starting line. Much midnight oil has been burned to prepare 
the VW for this critical moment, and the driver’s outward calm 
is no index to his inner emotions. “Fifteen seconds”. He 
adjusts his goggles for the last time. “Eight seconds”... - 
“Five, four, three”. The voice of the VW rises to drown the 
count, “Two”. The flag falls, and the tires squeal as the 
car leaps away with a crescendo blast from the engine. As en- 
gine revolutions near the peak, we hear the throttle closed 
for a split second, and then the upward surge of the exhaust 
in second-speed acceleration. Rapid gear shifters, these boys, 
for you make no money while the throttle is closed. 


A Porsche comes to the line, and gets away. His shifting is 
almost instantaneous, as is the succeeding Lester MG, and we 
move up the course to watch some cornering. A Jaguar ap- 
proaches, the driver braking hard for the turn with his right 
heel, while his toe “blips” the throttle for the downshift to 
second speed. Thunder bursts forth again as he sweeps around 
the rocky shoulder in a well calculated slide, and so we hear 
him above, alternately cutting his throttle and pouring it on, 
until the Jaguar’s song is lost in the distance. Happy hunting! 


With a little fast work by a Ferrari (the winner) and a Maserati, 
Italy’s champions of the racing world, our sound symposium 
comes to a crackling close, having carried you well through the 
first half of the twentieth century. From the early Cadillac to 
the Jaguar, we have progressed from ten horsepower to two 
hundred, and from 750 revolutions per minute to 5500. It is a 
bright commentary on the motor industry that this development 
has been achieved within the lifetime of a single citizen, and 
the end is not yet! 


Notes by JOHN LEATHERS 
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Mr. John Hebden, Mr. Bradford C. Edmonds; Sports Car Club of 
America, Mr. Britt Ragsdale, New England Regional Director. 
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MR. SOUTHAMPTON 


Talks about his town 


SIDE ONE 


Introduction 


The beginning of the Southampton Summer Col- 
ony, from its inception in 1880. 


e 
Early days in the life of the narrator. His life in 
Southampton from 1890 to 1906. 

e 


The Shinnecock Indian Tribe and its relations with 
the early settlers. 


SIDE TWO 


The Shinnecock Indian Tribe, continued. 


History of five famous shipwrecks: SYLPH in 
1815; LOUIS PHILIPPE in 1842; ALEXANDRE 
LA VALLE in 1874; CIRCASSIAN in 1876; 
Tug PANTHER and Barge LYKENS VALLEY 
in 1893. 


The narrator gives a few words of advice to the 
young. 


The piano playing heard at the beginning and 
end of the ‘recording is that of W. K. D. (Mr. 
Southampton). Beginning at an early age and 
continuing through his whole life he played the 
piano with numerous musical groups. 


W. K. DUNWELL, MR. SOUTHAMPTON, was born in Aquebogue, Long 
Island on October 18th, 1884, and in 1890 moved to Southampton, 
where he has remained for the past 87 years. This recording of his voice 
was made in his 93rd year. 


He went to the Southampton Schools of the time and then went on to 
Hamilton College, which he left in 1906 to take a position with the old 
Southampton Bank. From 1920 to 1939 he was involved in many varied 
and interesting enterprises, including being Southampton’s Postmaster 
from 1932 to 1936. After the devastating Hurricane of 1938, he was 
engaged by the Southampton Bathing Corporation to manage and rebuild 
the facilities there. He started there at the age of 54, after a normal 
lifetime of employment, but stayed on to guide the famous club through 
thick and thin, until he retired in 1968, at the age of 84. Since his retire- 
ment he has been most active in such things as the local library, where he 
has been a trustee for 63 years, since 1914; the Historical Museum which 
he has served as an officer and several times president for over 50 years; 
and his ability, his financial acumen and his great knowledge has been 
made available to many organizations, lodges, churches, etc. Today, his 
hearing is not what it used to be, and his sight is failing, but he continues 
with his productiveness, and still serves as Historian of the Town of 
Southampton, and has recently served as chairman of the Town of 
Southampton Bicentennial Committee. A special act of the Southampton 
Town Council designated him officially, MR. SOUTHAMPTON, a signal 
honor, and first and only such designation in the 327 year history of the 
Town. 


SOUTHAMPTON, Long Island, New York was the first English settlement 
in the State of New York, having been founded by a small group of 
settlers from Lynn, Massachusetts in June, 1640. 


For approximately 200 years, life in Southampton remained mostly un- 
changed, except for normal growth and inevitable progress. Actually, it 
was not until the railroad came in the 1870’s that outsiders came in any 
numbers. The Summer Colony grew steadily from the late 19th century to 
the Depression Years. It was not until after the end of World War II that 
real change began to take place. From 1950 to the present time the aspect 
of Southampton, known world-wide as a famous Summer Resort, began 
to change noticeably. Southampton has become a veritable melting pot of 
society, celebrities, the new rich, the big investors, the builders and the 
overnight tourist. It has become crowded to the point of congestion for 
three months of the year. The old ways have already disappeared or are 
disappearing rapidly. It was the Old Summer Colony that made South- 
ampton famous, but the third and fourth generations of those families are 
leading entirely different life styles from their forebearers. Thus, this 
record of the voice of one who literally spanned it all is a most valuable 


memento of a time that was. 


Copyright 1977 The DELMA Company 


Warning: It is expressly forbidden to copy or reproduce this 
recording without permission, in writing, from the 
DELMA COMPANY, 38 Hampton Road, Southampton, 
NY 11968. 


Made in U.S.A. All rights reserved 
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1. MIAM MARCH SONG 


{Burke} 
2. UNIVERSITIES ON PARADE 
(Frank Ventre) 
3. PROUD HERITAGE MARCH 
(Latham-Birchard) 
4. MEN OF OHIO 
(Henry Fillmore) 
5. INVERCARGILL MARCH 
{Alex F. Lithgow) 
6. WINGS OF VICTORY 
(Frank Venire) 
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1. PROCESSION OF THE NOBLES 
_ (Rimsky-Kersakov-Leidzen) . 
y i Medley: AMERICAN PLANTATION DANCES 
(Arnold-Leidzen) 
3. CHESTER OVERTURE 
(William Schuman) 


LOS RANCHERITOS DE TOPO CHICO 
15 HITS 


TH-MEX 2332 Lado (A) 
| ©1985 33 1/3 RPM 
} Licencia Stereo 
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1. TIKI TI - (Catarino Leos) 
2. VETECON EL - (Servando Cano) 
3. NI, NI =-{Catarino Leos) 
4. ERES ORGULLOSA - J. Velasquez) 
5. SOLO MI DIOS = (Catarino Leos) 


S 6. MUCHACHITA -} (Catarino Leos) S 
© 7. ESTIRALE LA COLA - (Catarino Leos) oO 
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1. TE VOY A QUERER - {Catalino Leos) 
2. MI ~ RAZON - (Homero Aguilar) 
3. MEJOR PIENSAL IEN - (Servando Cano) 
4. LA CUCHIGUAPA - (Ramiro Leija) 
5. CONSENTIDA - (G. Aragon) 
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THE SPIRIT AND THE BRIDE 


GEORGE T. MONTAGUE, S. M. 


SIDE ONE STEREO 
MK 27-97 33/3 RPM 


. THE SPIRIT AND THE BRIDE 

. AMERICAN GENESIS 

. NUMBER ONE 

. THE GOD OF ABRAHAM 

. A PEOPLE MARCHING TO FREEDOM 
. GLORY, GLORY! 
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. THE SPIRIT OF THE LORD 

. LOOK TO THE ROCK (Isaiah 51) 
. WATER POT 

. RE-CREATION 

. SING, SING, SING! 

. HOW GREAT THE GLORY! 
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A CHRISTMAS CONCERT 


Aneompanie® - Martha Cowan - Carolyn Windisch. 
Director - Edward J, Doyle 
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La Mar Williams 
6891 San Diego Drive 
Buena Park, California) 

MIXED CHORUS ; 
Ny Up and Wake Thee Peter Lad - Arr. Caldwell i 
. Danish Christmas Round - Arr. Christianson 
3. Pat-a-Pan - Burgandy 
4, As it Fell Upon a Night - Arr. Davis 
FRESHMAN CHORUS : 
§. Christmas Is Coming - England 
6. Dream Bethlehem - Denmark — 
7. Love Came Down at Christmas - Ireland . 
Solo - Pamela Stuart 
8. The Babe in Bethichem’s Manger Lald 

Switzerland 

. Solo - Nancy Hart 
.GIRLS’ CHORUS - 

9, In ‘The Stillof the Night - Cole Porter 
10. Three Little Maids From School 
Gilbert & Sullivan’ 

i. Dear Nightingale Awake 
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%. ¥e Watchers and Holy Qne - Germany 
CONCERT BAND 

- - 2. Continental Christmas - Arr. Spinne 
‘3. OF Festive Bells and Ancient Kings - Arr. Spinney 
- MADRIGALS 
4. Cantate Domino - Italy 
5. 0 Pg Your Hands - Arr. V. Williams 
avah Nagilah - israeli Hora 
7. Glory seacspe Do ” New Born King 
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Salo - Nchard, Aitken 
Sao FINALE 
“8. Allelujah Chorus - G. F. Handel 
Madrigals, Mixed Chorus, Girls’ Chorus 
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® 1982 Kubaney Publishing Corp. 
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POWER STATION 
1. Motive Power 2.38 
2. Speed Boat PSH] 
3. Time for Action 2R23 
4. Green Light—1 2r23 
5. Green Light—2 2.23 
6. By Road 2.26 
7. Collision Course 2.34 
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Paul Keogh 
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. Deadline Oy les 
Deadline. Alt. end. 0.10 
Solid Rock 3,53 

. Silver Streaker 3.24 

2. Hurry on Down 2.40 
3. Bullet Ch tl7/ 


Composed by: 
Paul Hart 
Joe Campbell 
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TOP OF THE RANGE 


1. Higher Level 3.02 

2. High-Level 3.02 

3. Television Trailer 2.45 

4. Visual Impact 2.50 

5. Conquest of Space 3.17 

™ 6. Fighter Plane 3.13 
ye. /. Star Wars 2.02 


Composed by: 1—4, 7. Alan Hawkshaw 
5, 6. A. Hawkshaw/ 
Hank Marvin 
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. Space Chariots 

. Top of the Range 
. To Visual Effect 

. Big Shot 

. Proud Production 
. Worldvision 


Composed by: 
8—11. Alan Hawkshaw 
12, 13. Johnny Pearson 
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== 1. AGGRESSIVE ENERGY 2.32 
2. AGGRESSIVE ENERGY—Alt.end. 0.18 
3. IMPRESSIVE POWER 3.34 
4. IMPRESSIVE POWER-— Alt. end. OMS 
5. EXPANSE 3.10 
6. GLIDE 1.51 
7. BOUNDS OF ACHIEVEMENT 4.00 
8. ACHIEVEMENT 1.42 


Composed by 
Johnny Pearson 


19 UPPER BROOK STREET 
LONDON W1Y 1PD 
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STEREO EXPANDING HORIZONS ® 1982 


9. EXPANDING HORIZONS 2.00 
10. PEAK PERFORMANCE 2.26 
11. STONE MOUNTAIN 2.32 
12. PANORAMA 2.30 
13. CORRIDORS OF POWER 2.45 
14. TELECAST 222 
15. POINTS OF VIEW PAKS 
16. FLYING EMBLEM 222 


Composed by 
Zack Laurence 
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1. Incantantion 2:45 
2. Frailty 2:11 
3. Frisky 2:10 
4. Spring Blossom 2:50 
5. Early Warning 2:18 
6. Fright 1:50 
7. Contratemps 2:32 
8. Precenium 2:16 
Composed by: Chris Gunning 
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1. SAY IT AGAIN (Earl) - 3:59 

2. HIGH TIME (Earl) - 4:25. 

*3. 1 CAN FEEL IT (Earl) - 3:05 
4. YOU CAN COUNT ON ME (Earl) - 4:08 
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Copyright 88 Produced By 
Get Down Music @ Edward Get Down 
Recorded at The Keyboards By 
Audio Lock Up — Pat Azzarello 

SIDE A 


CATCH THE BEAT 


1. CATCH THE BEAT DUB 5:39 
Mixed by Edward Get Down 


2. CATCH THE BEAT RADIO 5:56 
Mixed by Lioyd Puckitt 


Distributed By 
Barney Records 
(312) 521-6300 
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Copyright 88 _-Produced By 
Get Down Music Edward Get Down 


Recorded at The Keyboards By 


Audio Lock Up Pat Azzarello 
SIDE B 3 


CATCH THE BEAT 
1. CATCH THE BEAT CLUB 5:38 


2. CATCH THE BEAT BONUS BEAT 5:58 
Mixed by Edward Get Down 


Distributed By 
Garney Records 
(312) 521-6300 
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Copyright 83 Produced By 


Get Down Music ¢ Edward Get Down 

Recorded at ine Keyboards By 

Auclio Lock Up Pat Azzarello 
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PARTY TIME REMIX 


1. PARTY TIME ACID 6:34 
Mixed by Edward Get Down Cresby 
2. PARTY TIME BONUS BEAT &:32 
Mixed by Lloyd Puckiti 


Disiributed By 
Barney Records 
(312) 521-6300 
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PARTY TIME REMIX 
1. PARTY TIME CLUB RAP 6:36 
Mixed by Edward Get Down 


<. PARTY TIME DUB RAP 6:17 
Vixsa by Edward Get Down 


mS heisd By 
doepe yy Recores 
(She) S2ac6SC6 


1ON 
RODUCTION RIGHTS INFORy 
NC. 461 EIGHTH AVE Aon, 
“NE AL 
gon Yop, 
cP ore se 


“ of QO 
© 
O ZR ® : 
> He: Z S 
WW a Ly 
i. oe Vv 
\). - 6, 


NG 
S 
o 
O 
Q 
i.) 
= 
= 
oO. 
ac 
Zz 
%. 
> 
oO 


OF WARNEp 
-~ oO 


Srconee, 


Vv 


IN A WILD SANCTUARY 
BEAVER & KRAUSE 


A PARASOUND PRODUCTION 


‘WS 1850 we ¢ 


($39660RET) 


one 


1. ANOTHER PART OF TIME ~ 
ks AND THERE WAS MORNING 


3. SPACED . 
4. $0 LONG AS THE WATERS. FLOW 


_ aul splo0eyY es Boy eo 
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All selections written by 
. Krause-P. ‘Beaver 
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WOOFERS & TWEETERS ENSEMBLE 


<0 < 
9 1. |WANNA HOLD YOUR HAND (2:18) & 
~) 2. LOVE ME DO (2:30) = 
%, 3. OB-LA-DI OB-LA-DA (2:30) & 
s 4 WE CAN WORK IT OUT(2 2-03) ES 
% 5. | SAW HER STANDING THERE (2:45) & 
WX 6. | FEEL FINE (2:08) = 
2 © 
> All Songs pt iblished by ATV Northern > 
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Xp CAN'T BUY ME LOVE (2:07) 
ws ALL MY LOVING (2:04) 
Q DAY TRIPPER (2:40) 
A SHE LOVES YOU (2:17) 
Be 2 MARD DAYS NtGRT (4:22) 
% 6. PAPERBACK WRITER (2:15) 
® All songs written by Lennon: McCartney 
Sy All songs published by ATV Northern 
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(Long Version) 
Ail Songs Produced, Written and Arranged by Alphonse Mou2o 
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Soe Sy PART | 
NSE es eae tad Arranged by 
“= John Jacob Niles 
Sung by 
JOHN JACOB NILES 
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THE SEVEN JOYS OF MARY 
¥ oa. PART 2 
Arranged by 
John Jacob Niles 


Sung by 
JOHN JACOB NILES 


599 
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THE LITTLE LIKING 


“Melody adapted from an ancient carol, 
text by John Jacob Niles) 


Sung by 
JOHN JACOB NILES 
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|. MATTHEW, MARK. LUKE AND JOHN 
2. | WONDER AS | WANDER 


Adapted and Arranged by 
John Jacob Niles 


Sung by 
JOHN JACOB NILES 
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a, of an ancient in 


Sung by 
JOHN JACOB NILES 
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THE CAROL OF THE ANGELS 


(Words and music by John Jacob Niles, 


in the manner of an ancient carol) 


Sung by 
JOHN JACOB NILES 
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function the balance of power (olga + jozef remix) 
the 65c mavericks the murdoch effect 
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Mic Spiros © 


intro 

Whiskers 

One Time 

Singin’ in the Rain 
Given What You Got 
Dreams 


All rights reserved 
Unauthorized duplication is a 
violation of applicable laws 
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Are Ya There 
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America 
Miracles 
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TWO SIDES 1908 


Courtesy of the Dr. Demento Archives 
~ Special thanks to Dave Logan for 
bringing our attention to this 
enjoyable moment 
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- Vaughn Monroe Volunteer Recruitment 1:45 
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“MAYOR DALEY ON THE RECORD” 
Reported by Bill Cameron 


WMAGQ - NBC Radio News 


WMAQ-670 Side Two 
33 V3 RPM 
xe f 
MALAPROPISMS : 
CAMPAIGNING 


THE DALEY MACHINE 

RACE RELATIONS 

CHILDREN AND FAMILY LIFE 
SPORTS AND FISHING 

DALEY, HOST TO DIGNITARIES 
EPILOGUE 


® 1978 National Broadcasting Company,Inc. 
All Rights Reserved 
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William Mayer-Susan Otto. 
HEELG, WORLD! {concl.) 


Eleanor Roosevelt, Narrator 
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y COPLAND 
/ CONDUCTS COPLAND 

THE LONDON 
SYMPHONY ORCHESTRA 


| M 30649 . SIDE 1 
| STEREO € AL 30649 


1. FANFARE FOR THE COMMON MAN 
2. LINCOLN PORTRAIT 
HENRY FONDA, Narrator 
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\ APPALACHIAN SPRING 


‘ 


HALLOWEEN HORROR 


THE SOUNDS OF HALLOWEEN 
(AND OTHER USEFUL EFFECTS) 


Introduction: Peter Cullen :19 
1. Screams-F alling Scream-Cackle-Witches Laughter- 
Howling-Ghost-Groans-Mob Scene 1:45 
2, Creaking Door Opening And Closing-Shutters Banging-Creaking 
iron Gate-Breaking Window-Chains-Bubbling-Earthquake 2:24 
3. Pipe Organ-Violin-Church Bells-Chimes-Gong-Foghorn 
Ship:Greaking-Storm At'Sea:6:24 
4: Thunder And Lightening-Rain-Wind-Fire-Dripping Water 3:28 


5. Bats-Cats-Owls-Crickets-Baying Degs-Snarling Dogs- 
Snake Hiss-Panther How!l-Lion’s Roar- 
Monsters: Sreathing-Monsters Rear 3:16 
6. Horse And Wagen-Traln-Automcobiie-Auto Crash-Police 
Siren-Helicopter Taking Off And Landing-Explosion- 

Gun Shots-Machine Gun-Swords Clashing 5:48 
7. Flying Saucer-Glant Space Ship-Laser Ray Gun- 
Galaxy Sountis-Space Station Computer- 
interstellar Communication 2:30 
$P-3152 / Stereo (SP-03152-B) 
Written and Produced by J. Robert Elliott 
® 1977 A&M Records, Inc. 
1977 A&M Records, Inc. All Rights Reserved 
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THE GHOSTS FROM OUTER SPACE 


Narrated by Peter Waldron 
Produced by Gershon Kingsley 
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TIME-LIFE RECORDS 


TO THE MOON 


PRO Oe 
Part2 1945-1958 


33173 RPM q STEREO 
(RED 2a) STL 163-2 
World War II ends. U.S. seizes remaining V-2s 
and the German rocket team surrenders to 
the Americans. H-bombs for the U.S, and 
the U.S.S.R. Bombers vs. ICBMs. The war in 
Korea. U.S. space program lags. Sputniks stua 
the world. The humiliation of Vanguard | and 
the success of Explorer |. The race is on. 


~ Recordings produced by, MIGEHAEL KAPP - 


Narrative script by DAVID DAVIDSON 
Narrated by SORRELL BOOKE 
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Apollo 9; Apelto 10 
} | 
33173 RPM q STEREO aa 
(RED 2b) bo STL 163-11 > 
| McDivitt, Scott and Schweickart prepare are 3 
the first manned test in space for the lunar ( J wr 
. module. In Earth orbit, they perform the _ OA 
\. crucial docking and undocking of “Gumdrop” : 


\ and “Spider.’' Stafford, Cernan and Young 
‘test the LM near the moon. Live television 
in color from “Charley Brown” and “Snoopy.” 


Recordings produced by MICHAEL KAPP 
Narrative script by DAVID DAVIDSON 
Narrated by SORRELL BOOKE 


Manufactured in US: 


HIGHLIGHTS OF THE DINNER 
IN HONOR OF YALE’S 
OLYMPIC CHAMPIONSHIP CREW 
and 


IVY LEAGUE CHAMPIONSHIP FOOTBALL TEAM 


| | 
| Side 2 Cc H8-OP-3907 


February 13, 1957 
Hotel Waldorf Astoria 
New York City 
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Recording made for Yale University Audio 
‘ Wisual Center by RCA Victor 
Custom Recerd Department 
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Little Flower. 
FIORELLO LA GUARDIA | 


‘AFLP 710-A ‘ 4 SIDE 1 


ee 1. Reading the Te é 
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2. Pearl Harbor Neo 
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% x Dec., 1942 - 5:32 


& hy tN THD in U. 85 
#o, 
vo, Nan ripe on? 
? o, G 


6 
* Aunig ripenit® ® 


Little Flower 
ae LA GUARDIA | 


AFLP 710-8 @& SIDE 2 


1. Possibility of RE Rise 


Aug., 1942 - 1 RPM 
2. Political Speech for Senator Wagner 
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April, 1945 - 9:50 o 
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CUSTER’S LAST STAND©® 


| Audio. CARDALO® 
ERL 119B 4 60 | 


Adapted from the LANDMARK book ‘‘Custer’s Last 
Stand” by Quentin Reynolds and copyright 1951 
by Random House, Inc. Manufactured 
with permission of the author 
and Random House, Inc. 
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Produced by 
ENRICHMENT MATERIALS, INC. 


AMERICANS INTO ORBIT 
(Project Mercury)° 


Audio CARDALOG 
68103 


ERL 128 B 


Adapted from the American LANDMARK book 
“Americans Into Orbit: The Story of 
Project Mercury” by Gene Gurney and 
copyright 1965 by Random House, Inc. 
_ Manufactured with permission of the 
author and Random House, inc. 
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THE F. B. 1.0 


PA a ERL124B a Library of 
ie Congress 
oa ae | en / CC #R67-804 


. \& Adapted from the LANDMARK book *'The F.B.1."° 
» by Quentin Reynolds and copyright 1963 
by Random House, inc. Manufactured 
with permission of the author and 
Random House, Inc. 


Licensed only for 
non-commercial use 
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GUADALCANAL DIARY © 


ERL 122 B ae 


Adapted from the LANDMARK book ’ ‘Guadalcanal 
Diarv’’ by Richard Tregaskis and copyright 
1943 by Random House. inc. Manufactured 
with permission of the author and 
Random House, Inc. 


Library of 
Congress 
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non-commercial use 
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Adapted from the LANDMARK book “The First 
Transatlantic Cable” by Adele Guiman Nathan 
and copyright 1959 by Random House, Inc. 
Manufactured with permission of the 

— author and Random House, Inc. 
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AMERICA’S 
FIRST WORLD WAR® 


ERL 120 B © ssl eae 


\ Adapted from the LANDMARK book “America’s First 
World War” by Henry Castor and copyright 1957 
by Random House, Inc. Manufactured with 

permission of the author and 
Random House, Inc. 
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THE LOST WORLD 


by Sir Arthur Conan Doyle 
Directed by Christopher Casson 


SA 1097 et | Side Two 
Made in U.S.A, 7 SA 1097 
Part Ii 
Edward Malone) 
First Narrator)- Frank Kelly 
Professor Challenger) 
Fourth Narrater)- Paul Farrell 
Policeman) 
e Servant)- Justin Browne ~ 
*$. Professor Summerlee) & 
% Lord John Roxton) > 
os ~ Second & Third)-- Des Nealon > 
YB Narrator) « S 
% Go © 
°.. Dzumba)>-—— Alan MacDonald e 
YU Dr. James Ningworth) o 
I (24'48"" 
Presented by Arthur Luce Klein <¥ 


Edited by Paul Kresh on, : 
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THE TIME MACHINE 


SA 1096 Side Two 
M.ade in U.S.A. , SA 1096 


by H. G. Wells 
Directed by Christopher Casson 


Part Ii 


The Time Traveler: Frank Kelly 
Narrator: Des Keogh 
Medicine Man: Justin Browne 
Weena: Barbara Meldon 


(25°13"') 
Presented by Artnur Luce Klein 


Edited by Paul Kresh 
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Interviewed by Mary Turner 
Produced by Steve Mitchell 
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A MIDSUMMER 
NIGHT'S DREAM 


A MODERN CONDENSED PERFORMANCE STARRING 9 
SARAH CHURCHILL AS HELENA ES 
STANLEY HOLLOWAY AS BOTTOM x 
Gp, AND A NOTABLE CAST 
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an aural review of 1976 
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1. SOLO WHALE NONE 8:26 
2. SLOWED-DOWN SOLO WHALE NONE 17:02 
3. TOWER WHALES NONE 3:17 — 
4. DISTANT WHALE NONE 3:52 
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FADING GIANT 
(Sounds of Stam Railroading Vol. 2) 


0. WINSTON LINI RAILWAY PRODUCTIONS 
58 East 34th Strat. “ew York 16, N.Y. 


1. Locomotive No. 104 leaves N&W roundhouse at Bristol, Va.—to 
turntable—off for servicing and returns (K2 4-8-2 Mountain) 


2. Train 202 Abingdon Branch rumbles through Husk, N. C. (Nella) 
3. Train 202 Abingdca Branch pulls into Green Cove, Va. and departs. 


4, Train 42, The Pelican. arrives Rural Retreat, Va. with - 
backgrcund of chimes from the Lutheran Church—departs. 
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1. Car Accident / 2. Car Race / 3. Cars Going By On Freeway 
Up And Stopping / 7. Motorcycle Switching On-ignition 
Engine Starting / 9. Car Making Fast Start With Squeeling Tires 
Starting / 12. Old Engine Starting And Revving Up / 13. Old Engine Starting 
15. Car Breaking Suddenly Tires Squeeling / 16. Spring 
Telephone (3 Times) / 20. Clock / 21. Tower Bellis / 22. Chiming Clock / 23. Airplane Interior (In 
24. Jet Plane Flying By / 25. Helicopter Flying By / 26. Space Sounds - Space Ships Going 
27. Sound “Gimmick” / 28. Train Going By / 29. Car Horn/ 30. Car Horn/31: Car Horn/ 32. Electronic 
Signal / 33. Galactic Sound / 34. Galactic Sound / 35. Galactic Sound / 36. Space Effect 
37. Space Effect / 38. Door Closing / 39. Explosions (4 Times) / 40. Machine Gun (Hand 
Held) / 41. Explosion Medium / 42. Explosion Medium Long / 43. Gong / 44. Cymba 
Roll / 45. Telephone Ringing / 46. Door Bell / 47. Telephone Ringing With Effect 
48. Factory Bell 
Realisation et conception: Yannick Chevalier 
Publ.: B. Mikulski 
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49. Alarm Clock Ringing / 50. Intercom Buzzing / 51. American Police Siren / 52. American Police Stren / 53. American 
Police Siren / 54. Alarm Siren/ 55. Alarm Siren / 56. War Siren / 57. Whistle / 58. Civilian Alarm Siren / 59. Fire Engine 
Going By / 60 . Roll On Tom Tom Drum / 61. R Jn Tom Tom Drum / 62. Atmosphere Theatre Audience Waiting 
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Bravo” (Applause) / 64. Applause (For Encore) / 65. Theater: 3 Pounding On The Stage To Quiet / 66. Applause & 
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67. Beginning Of A Concert - Instruments Tuning / 68. Fireworks / 69. “Sting 70. “Sting” With Tom-Toms 


oe 71. “Sting” With Effect / 72. Glass Breaking / 73. Dish Breaking / 74. Glass Breaking / 75. Glass Breaking 
L 76. Sound Of Boitle / 77. Sweeping Up Broken Glasses / 78. Throwing Broken Glasses / 79, Sound Of 


SD Broken Glasses / 80. Crystal Glass Breaking / 81. Glasses Clinking / 82. Crystal Glass Breaking aS 
83. Window Breaking / 84. Windshield Breaking In A Garage / 85. Crystal Glass Breaking O 
¢ 86. Objects Falling Into A Metal Tub / 87. Objects Falling Into A Metal Tub / 88. Window S$ 


» Breaking / 89. Window Breaking In A Large Room / 90. “This Is London” Type BBC Static oO) 
S 91. Metallic Sounds / 92. Computer Sounds For Robots / 98. Battle In Space en 
Y 94. Space Effect / 95. Space “Sting” / 96. Stellar Effect / 97. Space Effect 
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BBC 22420 


SCIENCE-FICTION SOUND EFFECTS 


Side 2: 


Bands 1-7. BLAKE’S 7 “v 
Bands 8-14. EARTH SEARCH S 


See Sleeve for Details 


“sg These sound effects are 
f ‘the exclusive copyright and property 
7 of Audio Fidelity, Inc. and may not be used 
" for reproduction without express permission. 


SOUND EFFECTS 


U.S. AIR FORCE FIREPOWER . 
f 1. NUCLEAR BOMB EXPLOSION <44 13, 20MM VULCAN CANNON 05 \ 
J 2. SIMULATED NUCLEAR BOMB DROP -15 14, PUBLIC ADDRESS FROM C-47 27 

f 3. JETS TAKING OFF (AFTER BURNERS) -43 15. 3 F-106's DESTROY DRONE TAR- | 

j 4. F-105'S FIRE ROCKETS (GROUND BURSTShgias —-«««GET WITH “FALCON” MISSILES :21 


DFS 7012-B 


1 5. FLY-BY: B-28, T20A, C-4? -43 16, 4 F-102's FIRE SALVO OF 2.75 ROCKETS :09 
6. B 52's STARTING ENGINES :40 17. F-104 “STARFIGHTER” DESTROYS TARGET ROCKET 
\ 7. B52's TAXING :34 WITH “SIDEWINDER” MISSILES :21 
\ 8. B 52's TAKING OFF 1:33 18. B 52 LAUNCHES (GAM-77) 
\, 9. GATLING GUN (SPAN.-AMER. WAR) :10 “HOUND DOG" MISSILE :17 
\ 10. 30 CAL. MACHINE GUN (WW Hl) ©1029. C-130 “HERCULES” TROOP TRANS- 
* \ U1. 50 CAL. MACHINE GUN (WW fi) :07 PORT, ASSAULT LANDING :21 
2 N12. 20MM (639) AUTOMATIC 20. €-130 MAKES ROCKET- 
«CANNON -06 ASSISTED TAKE-OFF 18 


PRINTED IN U.G.A, 
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SPACE EFFECTS VOL. 2 


1. PULSAR CITY GENERATOR BLEEPS (0:19) -2 DIGI SOUND EFFECT (0:17) 

3. SPACE LASER 120Y (0:11) - 4-M.G.MOTOR POWER (0:25) - 5. SWELLING 
CHORD (0:04) - 6. NOISE GENERATOR (0:15) - 7. ALARM 1 (0:17) - 8. HARMONIC 
¢- SEQUENZER BLEEPS (0:30) - 9. THERE’S NO SOUND LIKE HIT SOUND (Master < 

2, Genius speaks) (0:06) - 10. MYSTERY EFFECTS (M.E. 1) (0:14) > 
S 11. ALARM 2 (0:14) - 12. P.O.L. BLEEPS (Sequenzer Bleeps 2) (0:26) & 
& 13. S.D. LASER GUN 2 (0:06) - 14. TARGET HIT BY S.L. 120Y (0:04) S 
D 15. SPEEDING UP! (0:04) - 16. U.S.S. 3 (0:05) SX 
17. B.B. U.S.S. 4 (Computer starting up) (0:06) S 
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SOUND EFFECTS IN STEREO 


1. TROPICAL BIRDS 1:00 16, PHONE RINGING :30 
2. LIONS ROARING 1:06 17, AIR HAMMER & COMPRESSOR :33 
3. DOG BARKING :54 18, GRINDING WHEEL :31 
4. GLASS BREAKING :35 19, GAS ENGINE STARTING :38 
5, SHOOTING GALLERY :5/ 20, HAMMERING NAIL (RIGHT) 
6. CAROUSEL :45 ELECTRIC SAW (LEFT) :56 
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9,. FIRECRACKERS 1:05 23. NATIONAL CASH REGISTER 
10. CHINESE GONG :20 ADDING MACHINE :27 
11. GONG REPEATED 24, NATIONAL CASH REG- 
CRESCENDO :32 ISTER ELECTRIC BILLING 
12. RAILROAD TELEGRAPH -50 MACHINE :34 
13. RADIO CODE SIGNALS 1:05 25, FIRE ENGINE -33 
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DIALING, BUSY SIGNAL -23 
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Read by John Franklyn, Pamela Mant, Sara and Simon Franklyn 
Directed by Christopher Casson 


Band |: The Peacock and Juno—Band 2: The Ant and the Grasshopper 
Band 3: The Tree and the Reed—Band 4: The Wolf in Sheep's Clothing 
Band 5: The Dog in the Manger—Band 6: The Shepherd's Boy 
Band 7: The Four Oxen and the Lion—Band 8: The Fisher and the Little Fish 
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Band ||: The Goose with the Golden Eggs 
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1, Elizabeth Cady Stanton — 
Questioned by the Senate 1:37 
2. Lillie Devereux Blake — 
“The Rights of Man” 2:17 
3. Elizabeth Cady Stanton — 
International Council of Women 2:51 
4. Lucy Stone — The National 
American Convention 1891 1:33 
5. Susan B. Anthony — Final Words 2:19 
6. Anna Howard Shaw — — 
The War and The Vote 2:25 
7. Carrie Chapman Catt — 
© Io, After the Victory 1-54 a” 
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1. PROLOGUE (:59) 
2. PEACE MOVEMENT; COMPUTERS; 
ENTERTAINMENT (NEVER FORGET HER) (10:21) 
3. EL SALVADOR; FALKLANDS; 
LEBANON (BEIRUT COAST) (10:27) 


Written, produced and narrated by 
BOB MOON & MARK HUFFMAN 
DAVE WALTER: tape archivist 
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ENTERPRISE 


Dear Jazz Fans (Players and Listeners): 


Please accept, with our compliments, the enclosed free gift. 
It is a high quality 45 rpm stereo record of traditional jazz, 
produced by our new company, The MISSISSIPPI SOUND. 


This record was extracted from our first stereo LP album which 
was introduced to the public only a few months ago via direct 
mail advertising (see ad to right that appeared in a national 
magazine). This album is already selling coast-to-coast, is 
bringing us many reorders, and is showing signs of becoming a 
big hit. Good msic is popular again, and we intend to be a 
big part of it. 


You are invited to listmto this record, enjoy it, share it 
with your friends, neighbors, jazz club, etc.--anyone who ap~ 
preciates your and our kind of music. This is good, oldtime 
jazz recently recorded and produced via the most modern methods 
Read the ad on the right and see the list of other old jazz 
favorites that appear on our LP album. The album is of the 
same high quality as the 45 rpm record, made with the finest 
materials and processes we could buy. 


Our LP album is selling nationally at $5.95--but hear this! 


AS A LOVER OF AUTHENTIC JAZZ YOU MAY PURCHASE THIS 
ALBUM FOR $3.95 POSTPAID. THAT'S $2.00 OFF THE 
REGULAR PRICE, AND WE PAY FOR PACKAGING AND MAILING. 
YOU MAY ORDER ONE OR MORE COPIES AT THIS SPECIAL 


INTRODUCTORY PRICE. - track Fape. 


fra _@ 
This is the first of many new Z that will be produced by 
our new company on the JAZZLAND RECORDS label. If you like 
this kind of msic, order our LP album at this special intro- 
ductory price of $3.95 postpaid, and this will assure your 
name being on our mailing lists for future releases and eligi- 
bility to purchase our recordings at discount prices. You 
will not be obligated to buy, only entitled to buy at discount. 


We have similar new records in various stages of completion. 
You can be certain that any future records by the MISSISSIPPI 
SOUND will be authentic jazz, done in this same style. We will 
never disappoint our patrons by turning out a rock or pop re- 
cord under the name of jazz. 


Watch the progress of The MISSISSIPPI SOUND. 
jazz, you'll love our records. 


If you like good 


Sincerely, 


eee G. Lee 


The MISSISSIPPI SOUND, Inc. 
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the MISSISSIPP SOUND, inc. 
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IF YOU LIKE 
DIXIELAND JAZZ 


YOU WILL LOVE 


\2 
MISSISSIPP! SOUND 


In nautical terms the Mississippi Sound is 
the historic strait between the Mississippi 
Gulf Coast and its popular offshore is- 
lands. 

In musical terms the MISSISSIPPI SOUND 
is the happy sound of Dixieland and other 
traditional American jazz styles which 
have flourished all along the Gulf Coast 
continuously since the early years of jazz 
Now you can purchase brand new rendi- 
tions of old favorites, produced via the 
most modern sound studio techniques 
and stereo record manufacturing proces- 
ses. Recorded in 1974 by outstanding 
Gulf Coast jazzmen in the best of the 
traditions of the 1930's and 40's. This is 
real jazz played the way real jazz musi- 
cians play it for themselves. 


Unconditional Moneyback Guarantee 
If you are not delighted with this high 
quality stereo LP album, just return it for 
a full refund. 


Here are the old favorites you will hear 

on this first of a great new line of 

recordings: 

It’s A Long Way To Tipperary 

Exactly Like You 

Closer Walk With Thee 

Rosetta 

Bye-Bye Blackbird 

How High The Moon 

Do You Know What It Means To Miss 
New Orleans 

Rose Room 

Honeysuckle Rose 

Send check or money order for only 

$5.95 with coupon, or order C.O.D., 

mailed postpaid anywhere in the U.S.A. 


MISSISSIPPI! SOUND INC. 
P.O. BOX 1039 
BILOX!, MS. 39533 $3.95 
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ADDRESS 
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ZIP 
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S3595i ee EGOlD: $3.95 


(Mississippi residents add <0 cents sales 
tax per album) 
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LENA CORT 
HORNE GRANT 
THAT'S THE LIFE 
SWEET THING FOR ME | 
aaa Torry awonperrun =| 
i THING 10 BE LOVED 
17/20-6991 ik cate 
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JULIUS LaROSA . 


ballad \ 
WORLDS APART 
blues 
FAMOUS LAST WORDS 
47 /20-6998 


MILTON ALLEN 
exciting new star 


real rockers 
LOVE A, LOVE A LOVER 
JUST LOOK, DON’T TOUCH, 
SHE’S MINE ‘ 
47 [20-6994 
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Lena SWEET THING 
Horne THAT OLD FEELING 
47-699 
THAT’S THE LIFE 
Grant IT’S A WONDERFUL 
THING TO BE LOVED | 
47-6998 
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LaRosa FAMOUS 
LAST WORDS 
LOVE A, 
Milton LOVE A LOVER 
Allen JUST LOOK, 
DON’T TOUCH, 
SHE’S MINE el 
Jim Edward, | HEARD THE 


Maxine & BLUEBIRDS SING 


Bonnie THE LAST THING 
Brown | WANT 


47-6995 20-6995 
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ARTIST TITLES | 45 | 78 


LIGHTHOUSE! 

(Lead Me To 
Windy A Pretty Baby) 
Hill HOW COME? 


47-6985 20-6985 


THESE ARE HOT, TOO! 
— = =e 
Ames TAMMY 

Brothers ROCKIN’ SHOES 


47-6930 20-6930 


MY ARMS 
Hank ARE A HOUSE 


Snow TANGLED MIND 
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Addressee , United States 
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First Class Permit No, 418, Indianapolis, Indiana 
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RECORD MANAGER 
Ohio Appliance Inc. 
804 Sycamore St. 
Cincinnati, Ohio 
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HOW TO PLAY THE STARR RECORD 


Set record speed at 33-1/3 rom. 
Punch out center of record by placing it 
over the turntable’s spindle. If record sticks to spindle, 
enlarge hole slightly with a pencil. Bend record slightly if 
curled. Should the tone arm jump increase tone arm pressure 
by placing a small coin on the tone arm. For best audio sound, 
place a small coin on the inside surface of record to prevent slippage. 


c) Mattel, Inc. 1980. ©NMattel, Inc. 1980 
MADE IN U.S.A. 


1280-2069 


Record Process by American Audiographics, Waukesha, WI 
Patent 3.745.055, 3,245,691, 3,265,396, 3,367,665 
3.589.736. 3.463.303, 3,469,849 


CANADIAN PATENTS 804.412, 811,047 
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I cry for you 
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Kid Ory and his Creoleband ‘9 '7y Mies Reel Jazz from USA 


| cry for you (Freed-Arhkeim-Kymann) 
Dippermouth Blues (Oliver) 
Careless (Traditional) 

High Society (Williams-Piron) 


Kid Ory, trombone - Thomas Carey, cornet - Joe Darensbourg, clarinet - Albert Wison, piano 


Arthur Scott, guitar - Alton Redd, drums ~ Edward Garland, bass Historic recording 


Weitere Ausgaben dieser Serie: Rhapsody in Blue Paul (Whitemann) 
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George Lewis and his Ragtime-Band 

Paul Whitemann (Teagarden-Mercer-Venuti 
Buneney Street - Panama - He oN eet Carmichael): Basin Street Blues - Jeepers 
MANNS p Creepers - Washboard Blues - How High 
Ice Cream - A Closer Walk with Thee the Moon EPA 17010 
EPA 14016 

When the Saints go marchin’ in - Luisiana Paul Whitemann When Day is done - Lime- 
Doctor Jazz EPA 14010 house Blues - Monterry - Ramona 
Johnny Lucas and his Blueblowers EPA W027 
Lazy River - Hindustan - Loveless - High Paul Whitemann Autumn leaves - My Ro- 
Society EPA 14013 mance - Lazy River - Christmas Night 
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Ballin’ the Jack EPA 14014 Thare EPA 17036 
Pete Daily and his Chicagoans 
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Closer Walk with Thee - Make Love to me Amazing Graze it is no Secret - Since the 
Swanee River EPA 14012 Fire startet - | Believe EPA 17037 
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TONY NARCIZO E MANUEL MONTEIRO 
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THE LAST THING | WANT - Jim Edward, Maxine & Bonnie Brown 
THAT’S THE LIFE FOR ME - Gogi Grant 
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WORLDS APART - Julius La Rosa 
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